* 


ORGAN RECITALS—By WILLIAM C, CARL, MUS. DOC, 
ARTIST PSYCHOLOGY (III—STAGE FRIGHT)—By FRANK PATTERSON 


MUSICALOURIER 


| Weekly Review o m Worlds Music 


Published by Musical Courier Company, Inc 


Forty-Sixth Year Price 15 Cents Entered as, Second Class Matter, Jan ary 8, at the ption $5.00 Europe $6.25 Annually 


“w N. ¥ under the Act 


IN THIS ISSUE: | 














VOL. XCI_ NO. 4 NEW YORK, THURSD WHOLE NO. 2363 


Menégelberg 








MUSICAL 


COURIER 




















INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Church, ¢ rt and School Positions Secured 
MRS. BABCOCK 

Telephone 4 Circle 
Carnegie Hall, New York 
J}. H. DUVAITI 
VOICH PECLALIST 
Italian and Frer Opera 
ew rk adi } Metropolitan Opera 
Hiouse B ling 
Europe Ad Teatro d'Arte Moderna, Milar 
M. F. BURT SCHOOL 
Sight-Singing, Ear-Training, Musical Stenog 
aphy Norma! Course mn Public and Private 
chool Musi Specia aching for church trials 
Addres Brook 48 Lefferts Place 
ROSS DAVID 
VOCAI rUDIOS 
her id Building, 58 West th Stree 
Phone: Circle 2297 
CARL M. ROEDER 
TEACHER OF PIANO 
lechnic—Interpretation—Theory 
Normal Course for Teachers 
607-608 Carnegie Hall, New York 
50 Main Street, Orange, N. J 
Residence: 680 $ N as Avenue, New York 
G. H. CASELOTTI 
Vocat Teacner ano Coacn 
I Los Angeles m July 6 
Musi Art ud Building 
K Los Ange ( 
S1GNOR SALVATORE AVITABILE 
Voice SreciaList AND Uresa CONDUCTOR 


Consultation and Voice Trials by Appointment Only 


7 


Teacher of Marion Talley 
Mereoro.itan Overa House 142 Broadway, 
New York Phones Pennsylvania 2634-2081 


FLORENCE IRENE JONES 
VIOLIN INSTRUCTION 
Ensemble Classes 
Recitacs Given at INTERVALS 
West 86th Street, New York 
Schuyler 6359 j 


Pua. 
137 


Telephone 


PURDON ROBINSON 


rHE VOICE 
Co-worker with Dr. H. Holbrook Curtis for 
many years 


Teacher of Riccanpo Martin, Luca Botta, Bianca 
Sorova, Resp Miter, Cecitia Lorrus and many 
others Author of “Song Secrets,” “The Im 


yortance of Vocal ‘™_ = “ | 
duneker said: “Mr. obinson's words 
Trafalgar 3651 


James f 
are golden 
245 West 75ru Sr., New Yorx 


PHILIPP MITTELI 
VIOLINIST 





TEACHER OF MANY WELL KNOWN 
ARTISTS 
\ Dyke Studios, 939 Eighth Avenue, N. Y 
Telephone: Columbus 1370 
FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 
Aw an Acader of Teachers of Singing 
i4 East 62d Street. New York City 
PRESSON MILLER 
TEACHER OF SINGING | 
| 
C gie Hal lel 1350 Circle | 
| 
( \RLES LEE TRACY 
PIANOFORTE INSTRUCTION 
ertified Leschetizky Exponent 
Carnegie Ha Studios, 832-3, New York City 


SPEKE-SEELEY | 


HENRIETTA 


rEACHER OF SINGING 
Metr jitan Opera House Studios, 1425 Broad 
way, New York 
New Rochelle Studio, 69 Locust Ave 


Residence Te Adirondack 4344 





| 136 East 


MRS. JOHN DENNIS MEHAN 
Voice Expexr—Coacu—Reperrorre 
Reopen Sept. 14 for Season 1925-26 
70 Carnegie Hall, 154 West 57th Street 
New York City 
All appointments | telephone, 1472 Circle 
WALTER L. BOGERT 
Member American 
Academy of Teachers of Singing 
ART OF SINGING 
Claremont Ave., ¥ Tel. 4650 Cathedra 
} 


| MARIE MIKOVA 
PIANIST 
I Recitals and 
Address Management of Marie Mikova 
Madison Avenue, New York, N. 
lelept Butterfield 4689 


Instruction 


“ Y 
ne 


MME, MINNA KAUFMANN 


Instruction: Lehman Method 


601 Carr e Hall 


eK“ 


BENNO KANTROWITZ 


ACCOMPANIST and COACH 


Teacher of Piano and Theory 
_ _( 1425 Broadway 
STt DIOS} 270 Ft. Washington Ave 
New York 
Phones: Pennsylvania 2634 Wadsworth 3303 
FRANCES FOSTER 
Coacu ror Concert anpb Operatic Artists 
Concert Accompanying F 
Studio: 97 Riverside Drive, New York 
Telephone: Endicott 6936 
ERNEST CARTER 
COMPOSER - CONDUCTOR 
15 East 69th Street New York City 


Telephone: Rhinelander 8623 


GRACE HOFHEIMER 


CONCERT PIAN:ST AND TEACHER 
Steir Hall 09 West 57th Street 
N York, N. ¥ 


MRS. ROBINSON 
VOICE 
Street 


DUFF 


New York 
5986 


78th 


Telephone: Butterfield 


CHRISTIAAN KRIENS 


COMPOSER, CONDUCTOR, VIOLINIST 
INSTRUCTOR 


Conductor Kriens Symphony Club 
Fir American School for Orchestra Players. A 
vacancies for string and wind instruments. 
3} Carnegie Hall 
Telephor 1350 Circle 


ELIZABETH K. PATTERSON 
SCHOOL OF SINGING 
Studio: 2 West 104th Street 
Phone 1514 Clarkson 


A 


LUYSTER 


WILBUR 


New York 


| 
| 
| 
| 


ALICE GARRIGUE MO” 


ART OF SINGING 
West 79th Street, 


Telephone 7122 


172 New 


‘gy 


York 


Trafalgar 


| ESPERANZA GARRIGUE 


| 
| 
| 
| 


| THE BOICE-TOPPING STUDIO} 


ART OF SINGING 


METROPOLITAN OPERA HOUSE STUDIOS | 
Phorie 2634 Penn 


1425 Broadway, N. Y 


ft Singing 


City 


Susan S. Boice, Soprano-Teacher 

| Elizabeth Topping, Pianist-Teacher 
7 West 75th St., New York 
lelephone—Tratalgar 57 





ALBERT VON 


Auditions by appointment 


MUSICAL TRAINING 
ERS, ADVANCED 
BEGINNERS 


FOR 


TEACH 


PUPILS AND 


THE NEW EDUCATION IN MUSIC 
For Information: MARTHA D. WILLIS 
Carnegie Hall New York 


Circle 1350 


MR. FRANCIS STUART 
TEACHER OF SINGING 
Pupil of 
“Being in full possession of my 

singing, he has the ability to form gr 

-Francesco Lamperti 


Lamperti the Elder 


method of 
eat artists.” 


Carnegie Hall Studios New York City 
WILLIAM THORNER 

VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 


ADELE RANKIN 
CONCERT SOPRANO 
Teacher of Singing 
Studio: 1425 lg ok | 


Metropolitan Opera House Building, N. Y. 


none: 2634 Penna 


FLORENCE LEONARD 
PIANO 


Assistant to Breithaupt 


500 Carnegie Hall, New York 


Baker Building, Philadelphi 


SIGNOR A 


a 


BUZZI-PECCIA 


VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau 


and Ceci 


33 West 67th 


Arden 


Studio Street 


New York 


FREDERICK E. BRISTCL 


TEACHER 


466 West 153rd Street, New Yo 


DOENH(¢ 


OF SINGING 


rk City 


)FF 


PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 0366 


A.A.G 


FREDERICK RIESBERG, 


| KARL FIQUE 


(2) 


PIANO INSTRUCTION 
Studied under Reinecke-—Classics; Scharwenka 
Style; Liszt—Technic. Head of piano depart 
nent, New York School of Music and Arts. 150 
Riverside Drive Telephone: Schuyler 3655 
Courses arranged to suit individual requirements 
Personal address, 408 West 150th Street 
Telephone: Audubon 1530 





Specialist in Sight Singing P1ano | 
(Formerly Teacher for Met. Opera Co.) iIwAT SPINK IOAK_RIOMUR | 
“A Maker of Readers.”” No instrument used } KA I HER INE NOAK I TOU E 
RAMATIC > a 
Both classes and individual instruction oe sive Raat tate se 
Class courses begin October 1. Private any time FIOUF MUSICAL INSTITUTE 


Hall. Res. Phone: 9319 W. Mansfield 


Carnegie 


128 De Kalb Avenue, Brookly 


n 


EDOARDO PETRI 
Master of Arts Columbia University 


FEACHER OF SINGING 


Endorsed by world famous singers and 
educators 
Studio 4 Broadway New York 
Phone 2628 Pennsylvania 


|} HANNA BROCKS 
SOPRANO 
Recitals—Instruction 
West 72d Street, New York 
Endicott 5364 


oncerts 
Studios: 135 
| Phone 


of piano playing | 


| MRS. WILLIS E. BACHELLER 
| VOICE PLACEMENT and REPERTOIRE 
Studio: 21 East 38th St., New York 
Telephone: Caledonia 6337 


LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Bidg.), N. Y., Wednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 


JESSIE FENNER HILL 

TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 
New York Pennsylvania 2634 and 2688 


Phones 


DUDLEY BUCK 
rTEACHER OF SINGING 
Member of the American Academy of 


leachina and Singwmg 
End 


Phone 


471 West Avenue 


Endicott 


New York 
7449 


NANCY ARMSTRONG 
Piano Playing Simplified fer 
Jeginners 


West 112th Street, New York City 
Telephone Cathedral 2661 


Studio: 507 


VINCENZO PORTANOVA 
VOCAL STUDIO 

58 West 70th Street, New York 
Phone: 8955 Endicott 


| DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 
74th Street 
Trafalgar 1291 


32 West 


*hone 


New York City 


1 ¢ 
I Louise Carroll, Secy. 


| 

JOHN BLAND 
TENOR 

Master of Calvary Choir 

: VOICE PRODUCTION 

ARTHUR R. HARTINGTON, Assistant 

East 37th Street ee New York 


114 ; 
Telephone: Caledonia 0919 


DANIEL VISANSKA, Violinist 
Nine years of sucessful teaching and 
concertizing in Berlin 


Address: 155 West 122d Street, New York 
Phone: 4778 Morningside 
In Summit, N. Mondays 


(Stamtord and New Canaan, Conn., Wednesdays) 


FELIX HUGHES 
VOCAL INSTRUCTOR 
Teacher of Allan McQuhae, Dorothy Jardon and 
_other distinguished singers 
50 Central Park West, New York City 
Phone: Columbus 0998 


MME, SCHOEN-RENE 


VOCAL AND COACHING 
MASTER CLASSES 
235 West 71st Street, New York 











BRUNO HUHN 





Voice lessons and coaching in English, French 
and Gern repertoire 
Lake Placid Club, Essex County, New York, 


Until 


September 


























July 23,1925 


VLADIMIR DUBINSKY 


CONCERT CELLIST 
SUMMER SESSION 
JUNE 15-AUG. 1 
Musical Art Studios 
Vocal, Piano, Violin, Cello, en- 
semble playing under supervision 

of prominent faculty. 
307 W. 90th St., New York 
Tel. Riverside 4420 


$ MARGOLIS ts 








CULTURE 


1425 Broadway, Sulte 38. New York City 





“Not all may become Artists, but everyone can 
be taught to sing artistically. 


HAGGERTY-SNELL ,i22"si.3! 


MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 


Mus. Bac., A. A. G. O. 
Concert Organist 


BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 


TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management: Wilson Lamb, Metropolitan Bldg., Orange, N. J. 














METROPOLITAN OPERA HOUSE STUDIOS 1425 motte fe 
Suite 20 Phone: 2634 peas eee 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
Address: 9 So. 20th St., Elmhurst, N.Y. Phone, Havemeyer 2398-J 


e CAVELLE SOPRANO 


“A voice of exquisite w“«—« wed 
X Address: ane ement of Erna Cavelle, 


Room 803, 437 Fifth Ave., New York 
KNABE PIANO 











MAESTRO L. S. FABRI 


Authority on Voice Education, Complete Training 
for "Opere. Purepean, Opportunities Ter Finished 
in rand Opera Work. 


METROPOLITAN OPEnA HOUSE BLDG, NEW YORK CITY 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St, 
Boston, Mass. 


COENRAADV. BOS|; 


Accompanist—Coaching 


Gotel Rerding 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
509 S. Wabash Ave., 


GUNDLACH 


Composer, Pianist 
3724 Farragut Road, Brooklyn, N. Y. Tel.: Manfiseld, 6381 


LOUIS GREENE 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-known 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


2 DE LANGELLOTTI|® 


VOCAL AND PIANO TEACHER 
Appointments by Mail — 
205 West 57th Street 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of voice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc. 5 Columbus Circle, New York 


: TOMARS 


Expert Vocal Pedagogue 


corrects and rebuilds voices 
under guarantee. 

Pupils prepared for Con- 
cert, Opera and Oratorio. 


E Studios: 106 Central Park West 
Telephones: Endicott 5654, 3650 


“. WILD 
« 
9425 S. Robey Street, Chicago, III. 


Conductor—Apollo Musical Club, 
Mendelssohn Club 

















Chicago 





hot | 











New York 























RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


DEMMS sraxs 





COURIER 


TOFT TRABILSEE 


Vocal Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


Singer and vocal jagogue.”” ‘Internationally recog- 
ated as a Voice Build Voice Repairer and Coac 

Special Course in Diction. Pupils prepared for Godin: 
Oratorio and Concert. eacher of Lucille Lawrence and 
many other successful singers, Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 











West re se TOMIO- RETA 
22 West 77th Street 
Telephone 3 3153 Endicott 


NOL ve 


Masical Director Oratorio 
Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 


FAP AO 


ork 








Conductor 
Coeching for 
Church 


OZ0Z%>z 





“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEW <s 
ONCERT SON 


Montclair, New Jersey 


can, HAMMANN 


PIANIST 
1716 Chestnut Street 





Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 
The Scottage, McDonough, N. Y. 


KARLETON HACKETT 


TEACHER OF grnaine 
Kimball Hall, Chicago 











LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 


s WARFORD -:: 





bar 5 OF 


4 Bia, weg Street 
New York City 








E Phone: 4897 Penn 
A 

ri A F''I 
T 

H Concert - TENOR - Oratorio 

U Associated with Frank La Forge 

R 14 West 68th St. New York City 
Ww Concert 
W GEHRKEKEN 6 Senssite 
R “Able technic and fine command.”— 
R_ Brooklyn Eagle. 

E unique reputation.” — 


“Rapidly eles 
NON. Y. World. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CBRICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave., New York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 














Tel i a 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L’Instruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning to play the plano. Rapid, unusual results. 
New way of teaching scales. Entire first year work 
book 1, now ready. Normal course free by mail, Young 
teachers and mothers assist 


H. E. Woodruff, 251 Clifton Pl., Brooklyn, N. Y. 


S. WESLEY SEARS, 














St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—=== Pianist 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg., Chicago 


MR. and MRS. 


HENRY HOLDEN HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for Teachers 


Studio: 809 Steinway Bidg., 113 W. 57th St. 
Address: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 

















ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISB OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted, 312 Riverside, New York 


¢ LUTIGER GANNON 


CONTRALT 
64 East Van Buren Street, CHICAGO, ILL. 


BIRDICE BLYE ‘x: 











Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Helghts 
Telephone: Havemeyer 3300 


JEAN SKROBISCH, Tenor 
tas 1 OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, 518 West 11ith St., New York City. 
Ldcstneeennaati Cathedral 7541 


SERGE! 


Kuiaanccy | 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 


Studio: 205 W. 57th St. 
New York City $420 Circle 

















LAZAR S. SAMOILOFF 


Beil Canto 
Studios 


—e-— 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critica calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 


Now on 5th Annual Trans- 
continental Teaching Tour 


Summers: Los Angeles and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katine HOFFMANN, #22 


Home Address: St. Paul. 


Kesslere Photo 























ARCHIBALD Concert 
SESSIONS ‘*“ez:" 
— Coach 
810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 





FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties. 


Address—15 West 11th St., New York City 


LJUNGKVIST 


TENOR 
L._ Studio: 311 W. 75th St., New York Tel.: 1547 Endicott 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 





s 
aA 
M 
U 
E 





+ Chleago 





END FOR_CIRCULAR 


© DE GREGORIO: 


N Specialist Voice Culture—Coach. Metro- Ps ra 

C politan Opera House Bidg., Studio 18, Re 

O 1425 Broadway, New York City. 
Telephone: 5251 Penn. 


LINA COEN 
Accompanist and Coach— Specialty French Repertoire 


Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


BRENN 
Concert Pianist and Teacher 
Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hudson, N. Y. 


Studio: 452 Riverside Drive, New 
York City. Tel, 4720 Cathedral 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1426 Kimball Bidg. Chicago, Ii. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the New York College of Music 
Studio: 294 WEST 924 STREET, NEW YORK CITY 


MME, CAROLINE 
VOCAL TEACHER AND COACH 
Voice Development and Correction 

50 West 67th Sent, New York 
Studios 


























Tel. Endicott 9490 
pres f Hall, 29 West Sith St. 


Studio 7A, N. ¥. Chickering 5681 











NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and Presiden! 


America’s Greatest Musical Edacational Club 


For all information apply to the President 


1730 Broadway, New York 





MUSICAL COURIER 


Jaty 23, 


1925 








A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation 


Norwalk, Ohio 











Office and Warerooms: 





Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 
665 Fifth Avenue 


New York City 











SHEET MUSIC ~ ]5;< 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 


appreciate CENTURY CERTIFIED EDITION sheet music. 


it is all sheet 


music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, it is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 


the Master wrote it. 
You can't buy better—So why 


(20c) in Canada when you buy Fifth Nocturne, Flower 


pay more than Centur ry price (15c) and 
° 


ng, Dying Poet, 


Spring Song or any of the other classical and standard compositions. 
Patronize the Century dealer, his low price Is possible only because 


of his small profit 


if he can’t supply you, we will. Complete catalog 


of 2,300 Standard compositions free. 


MUSIC 


TEACHERS—Thousands of successful teachers use and 


recommend CENTURY certified music exclusively 
—because they know it is all that good music can 
be, yet it costs but 15 cents a copy, and they know 


parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 


203 West 40th St., 


New York, N. Y. 














Viola Klaiss 
Organist, Palace Theatre, Philadelphia 
Teacher of Organ—Piano—Theory 





Samuel Calvin Spotts 
BARITONE 





440 Knabe Buliding, New York 


WILLIAM REDDICK 


EACHER OF PIA 
HARMONY AND COMPOSITION 
Summer Studio: 

Bay View, Michigan Box 363 


OLIVER STEWART 


Concerta.< Se. Operas 
137 W. 86th St., New York City Tel.: Schuyler 2729 


‘GLEASON ~~~ 














ROCHESTER, N. Y. 


L. De PACGHMANN “Spo'rachmann. 
Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 


git. Theatre 


8T. 

Singing, Fine Arte and Pho! 
raonality and poise essen: for 

foilte Alviene Art ‘Theatre and iste 
Co tere, eppenrenses while Jegpning. 3 Y. 
debuts a re stressed. P upile — euretse 
Ry tne or, wars Frckford: Eleanor Painter, Annette 

4 Arnold. Daly, ed pind Adele 
emo a Stotery velyn Law ry Nes ash, 
J. J. Shubert Nor + Holmes, Lady Ribblesdale, 
Marguerite Clear or Giorla Gould. He Bishop, and others 


Weat 72nd 
boos Coghian ? 








+e pe 


DIRECTORS 
Alan Dale 
Wm. A. Brady 
Menry Miller 
er John Martin 
jareew 





The most valuable > plano in the scorld 


STEGER Pianos and Player Pianos 
combine all of the essentials of the 
ideal instrument—artistic design, finest 
materials, thorough workmanship and 
a wonderful tone quality. 
STEGER WELTE- MIGNON (Licen- 
see) Reproducing Pianos. 
STEGER & SONS 
Piano Manufacturing Company 
Founded by John V. Steger, 1879. 
Steger Building 
Northwest Corner Wabash and Jackson 
: ae Chicago, Illinois 

















y : BENDITZKY 


> PIANIST-ACCOMPANIST 
N Residence Studio: 629 Stratford PI. Phone Well 6837 


~ MCCUTCHEN 


BARITONE 
Pupli of Jean de Reszke 
N 270 West Sst Street. Apt. 2. New York City 


HERMAN SPIELTER 
Author of “MANUAL OF HARMONY”’ 
Theory and Composition 

Instructor of _ Zucea 0m many 
Studios 121 West 69th St., New "york 
516 Wert 180th Bi. New York 
Also Correspondence Courses, . Wadsworth 8760 


LEO BRAUN 


STUDIOS 64-65 
Metropolitan Opera House 














CONDUCTOR 
BRAHMS CLUB 


Pennsylvania 
2828 





‘ae Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $$ $$ $3 $$ $3 st $3 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability 33 $3 32 $2 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -+- = -- 





The Best Bargain is Quality— 


MAKERS 




















THE AEOLIAN COMPANY 





AEOLIAN Hatt, New York City 
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MMUSICALQURIER 


HOLLYWOOD BOWL CONCERTS BEGIN AUSPICIOUSLY 


25,000 Persons Fill Huge Arena to Hear the First Concert 


of the Philharmonic’s Summer Festival Under Fritz Reiner 


—Hundreds Gather on Hillsides—Mrs, J. J. Carter, Founder and Moving Spirit of the Series, Wins Lion’s Share 
of Credit for Tremendous Undertaking—Notable Programs Offered 


The summer season of Philharmonic Concerts at the 
Hollywood Bowl opened July 7, in a blaze of glory with 
every seat filled in the huge natural auditorium which seats 
over 25,000, and hundreds crowding the hillsides. This 
summer season, which has come to be an eagerly awaited 
event, is of national and even international importance. 
Reams have been written and much eloquence spent on the 
subject of making good music appealing to the masses, but it 
has remained for Mrs. J. J. Carter and her associates to 
carry to a successful issue a community musical experiment 
which is watched with interest by the whole musical world. 
This season opened what is really a six weeks’ musical 
festival, in which a procession of notables 
follow each other in the big open air Audi- yy) 
torium, “The Temple under the Stars.” 

Fritz Reiner, distinguished conductor of the 
Cincinnati Symphony Orchestra, conducted 
the opening concert and will hold the stage 
for the first, third and fourth weeks. Under 
the brilliant full California moon, nearly 30,- 

000 people sat in absolute silence while the 
strains of the Prelude to The Mastersingers 

rose on the air, followed by the symphonic 2 
tone poem, op. 20, by Strauss, and Liszt’s : 
Hungarian Rhapsodie, No. 2, after which the 
conductor received an ovation. During the 
intermission colored lights played over the 
mountain sides and the vast crowd which lined 
the bowl. Then everybody sang The 
Spangled Banner, and Mrs. Carter, founder 
and president of the Bowl Concerts, made a 
speech of greeting and the concert closed with fs 
the Tschaikowsky symphony No, 5 in E 
minor, op. 64. 

The second concert, July 9, deepened the 
interest felt in Fritz Reiner as a conductor. 
It opened with the Berlioz Roman Carnival 
overture, followed by Stravinsky’s Petrouchka, 
the most popular number on the program. 
The Sibelius symphonic poem, Finlandia, was 
well received as always. The program closed 
with the Eroica. 

July 10, Edgar Stillman Kelley, conductor 
and composer, was the guest conductor and 
directed his symphonic poem, The Pit and the 
Pendulum, which proved interesting. At its = 
conclusion the composer was presented with a = = 
laurel wreath, : 

The program opened with the overture to 
The Secret of Suzanne (Wolff-Ferrari), The 
Invitation to the Dance (Weber-Weingartner ), 
Tschaikowsky’s Miniature March from Suite 
No. 1, and Espana by Chabrier, finishing with E 
Liszt's Les Preludes, which carried off the = 
honors of the evening. Reiner’s interpreta- = 
tion departed from the accepted one largely, 
but was interesting and very original. 

Saturday evening was a Strauss evening and 
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classes here, gave a joint sonata recital at the home of 


Mirovitch, July 7. 

July 7, the First Methodist Church orchestra, under the 
direction of Irving G. Ulmer, gave its last public concert. 
Arthur Blakesly accompanied the orchestra on the organ 

Lazar Samoiloff, of New York, head of the California 
Master School, presented two pupils in a song recital at the 
Beverly Hills Hotel, July 5. 

Arthur Hubbard, teacher of Roland Hayes, who is con 
ducting his third summer class here, will eventually make 
Los Angeles his home, it is announced. 


Olin Downes, music editor of the New York Times, has 








Star \ Dee 
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featured both Johann and Richard, opening E 
with Death and Transfiguration and Till (2 
Eulenspiegel by Richard. After the inter- & 


mission came three numbers by Johann—Tales 
from the Vienna Woods, Perpetuum Mobile, 
and Fledermaus Overture. For the following 
week Sir Henry Wood, famous London con- 
ductor, was scheduled to be the guest con- 


Italian operatic and concert conductor, 
he conducted his 500th “Pop” 
on June 26, 
500th concert 


AGIDE JACCIITA, 


who was tendered an 
concert for the 


Jacchia Night. 
forty years’ history of the 


that evening being designated as 


made a new record in the 
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ovation 
Boston Symphony Orchestra, 
WUr. Jacchia's 


“Pops.” 









NEW 


YORK, THURSDAY, 


July 1 3 








July 8, at which Olin Downes, Edgar Stillman Kelley, M1 
and Mrs. Fritz Reiner and other visiting notables were guests 
of honor. 

The California Opera Company will give six operas, be 
ginning October 6 and ending October 12, Manon, Samson 


(Continued on page 23) 


CHICAGOANS ENTERTAINED 
BY WELL KNOWN ARTISTS 


Colleges and Studios 
Unabated—Numerous Recitals Given 
Heard in Interesting Programs 
Notes of 


Cuicaco.—Two prominent, artists teaching at the 
Musical ¢ ollege Master School 


Summer Activities at Continue 
-Talented Pupils 
Local News 
Interest 

Chicago 
Richard Hageman and Leon 


Sametini—joined forces Tuesday afternoon a week ago { 
a violin and piano recital at Central Thea 
ter \gain a very large audience was on 


hand—a customary happening at all the re 

citals so far in the Chicago Musical College 
San. A summer series in connection with its master 
school. Both Mr. Hageman and Mr. Sami 
E tini have established reputations for themselves 
ae in the music world, and their work necessi 
tates no dwelling upon or analysis at. thi 

time. It will suffice to say that in the pro 
gram of sonatas tor violin and piano they 
set forth ensemble playing of high order, 


thereby affording the happy listeners an after 





noon of unusual pleasure \ fine program, 
exceptionally well done by two fine artists! 
GRAINGER’S Lecture Recitat 

\nother recital in the Chicago Musical 
College’s summer series, July 16, presented 
Percy Grainger in an interesting lecture 
recital, in which he had the able assistance 
of Edward Collins and Moissave Bogus 
lawski, who played several numbers for two 
pianos in a highly artistic mannet Mr 
Grainger, a most interesting pianist, also 
proved a most convincing talker and his 
salient remarks on Anglo-Saxon Music were 
eagerly taken in by the auditors present 

Gorsky Stupio Activities 

Ruth Sokol, talented pupil of the Gorsky 
Vocal and Operatic School, presented an 
interesting program at Oak Forest on June 
30, under the auspices of the Montefiori 
Women’s Auxiliary. Miss Sokol is the pos 
sessor of a voice of sympathetic quality, which 
she uses in such artistic manner as to reflect 
careful and conscientious training 

Owing to many requests the Gorskys are 
conducting a summer course in their studios 
in the Kimball Building 

OuMIROFFE-SpRAVKA Recrtat at Busi 

July 14, Boza Oumiroff and Mme. Spravka 
presented a joint recital at Bush Conservatory 

one of the series of splendid recitals given 
during the Bush Conservatory’s summer mas 
ter school. Mr. Oumiroff, a baritone of high 
merit, can always be relied upon to give 
unalloyed pPicasure whenever he Sing An 
artist in the best sense of the word, he 

when neglects not the finest detail, and thus hi 

singing of Caldara’s Come Raggio di Sol, 


Giordani’s Caro mio 
By, and Schumann’ 


Ben, Purcell’s Passing 
Fruechlingsnacht was a 


ductor after which Fritz Reiner again takes Several noted musicians have been well liked in the past as conductors of = source of real enjoyment Mme. Spravka 
the baton for two weeks more. these celebrated concerts, such as Neuendorff, Franz Kneisel, Timothee played with her wonted skill and fin rt 
Adamowski, Mar Zach, Gustave Strube, Josef Pasternack and Andre a Chopin Scherzo, the ( hopin-I 7 sir M nid i 
, r op ° ‘ 4 a pe < . 0, mn is M aide 
A HawatlaAn OPERA Maquarre, who yielded the baton to Mr. Jacchia on May 28, 1917. The Wish and Rosenthal’s Papillon nee again 
A ‘ é ‘ ‘ 5, or * aga 
Pele and Lohlau, a_ fantastic Hawaiian popular Italian leader, now " his ninth season, has had the longest term, emphasizing the fact that, she is one of the 
opera, was presented at the Philharmonic The attendance at the “Pops” has grown steadily during his incumbency finest pianists in this part of the counts 
Auditorium to a crowded house. The settings, and now exceeds greatly any season of the past. Both artists were loudly applauded by the 
though somewhat primitive, were very large audience on hand. In the Beethoven 


effective, and the Hawaiians who presented 
this native opera had beautiful voices. Johnny 
Noble’s Moana Hotel Orchestra furnished the 
accompaniment. The company played a two nights’ engage- 
ment and was reengaged for several more performances to 
supply the demand for seats. 

Nores Apout THE City 

Jay Plowe, flutist of the Philharmonic Orchestra and con- 
ductor of the Hollywood Community Orchestra, which gave 
the last concert of the year in the Auditorium of the Holly- 
wood Woman's Club, received especial commendation from 
Edgar Stillman Kelley, Fritz Reiner and Cadman, who were 
present, and was the recipient of an ovation after the concert. 

Homer Grun’s advanced pupils gave a recital the first of 
the month, which was characterized as usual by fine 
musicianship. 

The vocal pupils of Gilda Marchetti made a good im- 
pression in their recital at Chickering Hall. 

Mme. Zadah Guerin, popular French pianist, gave a recital 
for the Sunset Canyon Club. 

Yeatman Griffith’s classes are full, and his vogue is in- 
creasing each year. This is his third summer master class. 

The Ernest Belcher Schools report unusually heavy en- 
rollments. 

Paolo Gallico’s classes are in full swing at the Olga Steeb 
School. 

Harold Hurlbut’s Los Angeles classes are so overcrowded 
that he has transferred some of the local students to the 
Pasadena classes. 

Felix Salmond and Alfred Mirovitch, conducting master 





sonata in ( 
which the 


minor for violin and piano, with 


program was opened, Mme, Spravka 





had the assistance of Ebba Sundstrom. Thi 
been sent out here to cover the opening week of the Holly- number and the closing group, however, were not heard | 
wood Bowl this writer. 
Mrs. J. J. Carter gave a luncheon at the University Club, (Continued on page 16) 
OPERA AT RAVINIA CONTINUES TO ATTRACT 
Ravinta.—The week at Ravinia began on Sunday after- skaya, Ada Paggi, Armand Tokatyan, Leon Rothier, Desiré 


noon, July 12, with a concert by the symphony orchestra, 
under Eric Delamarter, with Alfred Wallenstein as soloist. 
In Trovatore, Juty 12 (EveNING) 

On Sunday evening I! Trovatore was given with Rosa 
Raisa, Giovanni Martinelli, Giuseppe Danise, Virgilio Laz 
zari in the leads. Papi’ conducted. 

SymMPpHony Concert, Jury 13 

The regular Monday night symphony concert given by the 
Chicago Symphony Orchestra, Eric Delamarter conducting, 
brought forth Elvira di Hidalgo, soprano; Mario Basiola, 
baritone, and Jacques Gordon, violinist, as soloists. 

TALES OF HorFMANN, JuLy 14 

The Tales of Hoffmann gave opportunity to Helen 
Freund, of the Chicago Civic Opera, to make a very success 
ful debut at Ravinia as the doll—a part which, according to 
the daily papers, fits her as the proverbial glove. This 
talented young lady—pupil of Mrs. Herman Devries—is on 
the way to stardom. The Offenbach work will be reviewed 
when repeated at Ravinia. Suffice it to say at this time that 
the balance of the cast included Lucrezia Bori, Ina Bour 


Defrere, Louis D’Angelo, Giordano Paltrinieri Loui 
Hasselmans conducted 
Faust, Jury 15 
Faust, offering the same cast heard previously with th 
lone change in the part of Mephistopheles, which was sung 
at the second hearing by Lazzari instead of Rothier. gave 


new opportunities to Marie Sundelius, Philine Faleo, Mar 


gery Maxwell, Martinelli, Lazzari and Defrere. Hassel 
mans conducted, 
CHILDREN’S Concert, JutY 16 (MATINEE) 
The regular children’s concert by the Chicago Symphony 
Orchestra, Eric Delamarter conducting, was given on Thur 


day afternoon. 
MADAME Bt 
Madame Butterfly, with Raisa 
Basiola, and Papi conducting, was the 
day night patrons 


Jury 16 
Bourskaya, Chamlee 


bill offered the Thur 


I'TERFLY 


Jury 17 
first performance this season of 
(Continued on page 17) 
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LONDON’S LINGERING 


MUSICAL COURIER 


CONCERT SEASON 


UNDER AN OPERATIC CLOUD 


Monte, 
The “New” 


London Symphony's Coming-of-Age—Toti Dal 


shadow over 


I I nearing the 
everely warn concert artists, 
their London appearances in 
come back into its own 
» its huge population 
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insiance, Leg who 


JERITZA 


fan 


AS FEDORA, 


which fascinated the Covent Garden 


audience. 


carrying the famous 


conductor i a program which exhibited her as a 
pianist and composer as well. As a_pianist—playing a 
Weber concerto was somewhat inhibited by simul- 
tanes mductor ; as a composer, in the Quatre 
Sujets Barbares showed herself an accomplished master 
of the or« conductor definitely solved the 
feminist the podium is concerned. In 
other words, she charming. Courage, ambition and 
resource are her chief attributes and proved again, in 
the language of today, that she always “gets away with it. 
One wonders what it will be next 
On another afternoon Eugene Goosse as, 
for Marcelle Meyer, a French pianist of 
plishments, introduced with the Royal, 
tra Honegeger’s Chant de Joie, 
rich in melodic or rhythmic suggestion, make most 
effective use of modern dissonance and orchestration in a 
sort of cumulative sonority, imparting an expansive feeling 
that really is akin to joy. It has, moreover, the charm of 
brevity without being fragmentary 
Mme. Meyer, besides playing the three Petrouchka pieces 
of Stravinsky (which seem to owe their apparent success to 
nothing but their transcendent difficulty) gave an example 
7 rather brittle yet effective style in a Bach 


she 
usly acting as cx 
she 
hestra; as a she 
lar as 


looked 


question so 


she 


acting as sponsor 
arresting accom- 
Philharmonic Orches 
which though not extremely 
does 


of a clean-cut, 
concerto, a style calculated to idealize the effect which Bach 


and 


Nightingales—The King Hears Tosca— 


Other Human 


Russian Ballet 
must have expected from the instrument of his time. Her 


Mozart, too, left no doubt of superior musicianship. 


ASIA AND AFRICA 
orchestral concert was 
Haig Gudenian’s compositions, conducted by Sir 
Wood immediately before his departure for America. Haig 
Gudenian is making an effective propaganda for “real” 
Oriental music, and this was the third of a series of these 
concerts in which a rather slender store of original works 
was presented in varying garb. If they prove anything it 
is that Oriental music is very like itself—as we have come 
to know it from European interpretations—only more so. 
The solo violin (in a lower tuning than our own), the flute, 
the harp, and an unusual set of percussion instruments play 
the most important roles, the rest is atmospheric background. 
There is a vividly pictorial quality and a great deal of gentle 
charm in such Candy Seller and The Arab 
Boy. Mr. Gudenian the way, is a violinist of 
real ability. 
The Cape 


that of 
Henry 


Still another afternoon 


pieces as The 
himself, by 
from South Africa, would 
no doubt have made a greater stir than it did had it come 
at another time. As it was the “imperial preference” advo 
cated by the present government did not operate much in 
its favor, though its offe rings of two chamber orchestra 
programs elicited well-meaning phrases from local scribes. 
CHAMBER ORCHESTRAS 


the 


Town Orchestra, 


way, is coming more and 
more into vogue these days and there are several such 
organizations in London, of which wealthy patrons may 
avail themselves in order to give their social season a rather 
cultivated turn, Thus at a most splendid Mayfair 
was vouchsafed a hearing—the first in England 
of Stravinsky's Palcienis. suite, which is a progressive 
primer of modernism for old-fashioned ears. Anthony 
Bernard, an up-and-coming young conductor (who “firsted” 
the Stravinsky octet at Lord Howard de Walden’s house 
not long ago) managed to make a very West End company 
like it, which is saying a great deal... . 
Before leaving the orchestral field I must 
of the children’s symphony concerts which by the muni- 
os of Robert Mayer have now become a feature of 
London life. He has found in Dr. Malcolm Sargent the 
right man to communicate the treasures of classical music 
to the young folk, of whom several thousand now avail 
themselves of the opportunity I attended the last of this 
season's series and was delighted to see how delighted were 
the youngsters with Mozart's Kleine Nachtmusik, a Handel 
concerto grosso, a Bach violin concerto, and Debussy’s 
Danse Profane, played by Sidonie Goossens, sister of Eugene. 


The chamber orchestra, by 


more 
residence | 


make mention 


THe Gispons TERCENTENARY 

of recent music-making has been the tercen- 
Gibbons, England’s great polyphonist. 
The two Protestant cathedrals have held special services 
with music exclusively by him, and the Oriana Singers, 
under Kennedy Scott, gave a program of his madrigals 
and anthems, interspersed by pieces for harpsichord (played 
by Bernhard Ord) and various combinations of strings. 
Some of this music, by virtue of its vitality, still has charm 
well for a nation to remember its great men, even if they 
lived in the seventeenth century. 

Still another chamber concert, organized by 
Moulton, the English soprano, attempted to recreate the 
atmosphere of the eighteenth century, by candle light, knee 
breeches, wigs and other accessories, including the harpsi- 
chord, and demonstrated that there was apparently as much 
mediocre music written in those days as now. Certainly 
the trio for flute, violin and cello by Johann Krebs, the 
violin air by Sammartini, and the second flute concerto 
vamped by Frederick the Great would never be missed. 
Some old German religious songs, and some Handel, Arne 
and Hasse arias sung by Mme. Moulton are worth while. 


A feature 
tenary of Orlando 


Dor« thy 


THe ONLY VLADIMIR 

Of the quantity of pianists who have strayed this way of 
late, Vladimir de Pachmann stands out as the most eminent. 
He played—and talked—to a fairly large audience (most of 
them crowded on to the amphitheatric platform of Queen's 
Hall) at two recitals, and incidentally introduced the Bald- 
win piano to England. Some of the things he did in his 
Chopin program no other pianist could do; some of them 
no other pianist would. At the end the crowd gathered 
round in the old-time way and demanded piece after piece. 
Lights were turned off and on again ; and even the musicians 
were fascinated—or intrigued—into staying. He is some- 
thing to have heard—this grand old showman—and seen. 

Who else? Let’s see—there was Nicolas Orloff—a player 
of fascinating brilliance, especially in Chopin and Liszt, and 
of startling technical powers; José Iturbi, another flashing 
keyboard knight; Beryl Rubinstein, whose clean cut, unob- 
trusive playing brought him an immediate success; Benno 
Moiseiwitsch, whom we have always with us; and Maria 
Safonoff, daughter of the famous conductor. Fridtjof 
Backer Gréndahl, who played three concertos in one con- 
cert with Sir Henry Wood and earned golden epithets 
from the critics, I could not hear. Robert Casadesus, of 
Paris, on the other hand, I heard and failed to be impressed 
by. Poland, Russia, Spain, America, Norway and France 

was there ever so universal an instrument ? 

Szicet1 CarcHes ON 

The violin seems much more restricted in its range of na- 
tionalities. Hungary and Russia are its favorites these days. 
Joseph Szigeti, Hungarian, definitely played himself into 
the favor of London scribes with a recital ranging from 
Bach to Ernest Bloch. Bloch’s Baal Shem, two pieces whose 
separate titles are Contrition and Improvisation, are much 
more grateful than some of his earlier works, and propor- 
tionately less consequential. They seem to bear the Hebrew 
trade mark rather to a purpose. As for Szigeti, I have 
never heard him play better, and when he plays things like 
the Tartini sonata (E major) I would rather hear him than 
anyone else. Mischa Elman, among those present, seemed 
to be of the same mind—almost. 

Aside from Szigeti there have been no fiddlers except 
Michael Zacharewitch, who in order to reconcile the E english 
people to the Prokofieff violin concerto, discovered that it 
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was the musical equivalent for certain passages of—Bun- 
yan's Pilgrim's Progress, which he duly annexed as a “pro- 
gram”; and Gilbert Ross, a young American, who seems to 
have attained artistic maturity since last I heard him in 
Berlin, some three years ago. He played, as a novelty 
here, Cecil Burleigh’s violin concerto, which thanks to his 
musicianly interpretation had a good reception. The César 
Franck sonata, played with O'Connor Morris, was in excel- 
lent style, and the tone always agreeable. His audience 
rose to an appreciation of his excellent qualities and gave 
him a rousing welcome. 


HuMAN NIGHTINGALES 


There are always plenty of singers of both sexes and of 
all grades of artistic accomplishment, who feel the necessity 
of imparting their message to a waiting world, and they have 
ranged from the popular hero, such as John McCormack, to 
the nameless local debutante. John followed up his first 
Albert Hall concert with a second one, with the usual suc- 
cess; and after him came Toti dal Monte, whose success at 
the Opera prepared the way for an even greater one at the 
Albert Hall, repeated the Sunday after. With programs 
more in keeping with good taste (always a difficult problem 
for the coloratura) and certainly less press-agenting than 
some other human nightingales, Toti dal Monte has evi 
dently won a permanent place for herself among the popular 
celebrities that have become English institutions. 

The the way, 


most popular of these “institutions,” by 
before still 


Dame Clara Butt, said farewell the other day, 
another world tour, still accompanied her baritone hus- 
band, Kennerly Rumford, and on this occasion by the irre 
pressible Don Cossacks, who have, after some ten London 
appearances, departed for the continent. 

Among the artists appealing to a smaller and more select 
audience, Mme. Marya Freund, who followed up her initial 


success of last year (in Schonberg’s Pierrot Lunaire) with 


DINO 


made a 
and the 


BORGIOLI, 


lasting impression in 
Duke in Rigoletto. 


tenor, who London as 


Almaviva 


Neala 


and other fine things, must be 
for the possession of an especially rich 
contralto, Jenny ee a of South Africa. “Miss Flor- 
ence Easton, F, R. A. M.,” also re appeared in her native Eng- 
land after many py richly laden with American triumphs, 
sang a triple-glot program (of which I thought the French 
group best suited to her definitely lyrical voice), and also 
committed the indiscretion of singing Isolde’s Liebestod 
with piano accompaniment in a bleak Queen’s Hall, at a 
time when the same thing could be heard by a dramatic 
soprano with an orchestra of 120 in Covent Garden. 


Schumann's Dichterliebe 
named first; then, 


BRITISHERS 


remains to be mentioned collectively a number of 
concerts which in this season of more demonstra- 
tive art must all but escape the attention of the busy re- 
viewer. Most important among them was the series of three 
concerts of contemporary British music organized by E. J. 
Moeran, himself a British composer of the younger genera- 
tion. Of the works presented, Bernard van Dieren’s string 
quartet No. 4 occasioned most comment, partly because of 
some really positive musical qualities, but chiefly because 
he uses the double bass instead of the cello (too sentimental 
and luscious for this ascetic music!), and because (this is 
beginning to sound like a “Hall of Fame” caption in Vogue) 
he has been touted in Cecil Gray’s book on Contemporary 
Music as the greatest among the (living) great. 

The other include John Ireland, 
Hugo Anson, Hubert Foss, R. O. Morris (an interesting 
and well made “motet” for strings). Peter Warlock (whose 
song cycle, The Curlew, I have reviewed here before), and 
Mr. Moeran himself. A violin sonata by J. B. McEwan, of 
an older generation of native composers, was the feature of a 
sonata recital by Albert Sammons and William Murdock, 
staunch British artists whose ensemble is beyond approach 
STUDENTS 


There 
chamber 


composers sponsored 


The season of students’ recitals has now set in, and the 
wary reviewer does well not to be seen in the neighborhood 
of the concert halls. It is not my usual custom to sores 
such affairs, but I must say that the students of the George 
Woodhouse Piano School, whom I was inveigled into hear- 
ing, exhibit—at every grade, from the talented youngster in 
knee breeches, who played a Borodin Nocturne, to the bud- 
ding virtuosos—an extraordinary phalanx of proficiency, in 
technic and musical understanding. Three afternoons of 
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solid piano playing by London’s youth—a cheerful and yet 
fearsome augury! 
Tue Kinc Gors TO THE OPERA 

The opera, now in its last week, is “carrying on,” though 
the stalls are getting perceptibly more comfortable, since 
there is more and more room for one’s knees. Since last I 
wrote there have been added to the repertory Fedora and 
Andrea Chenier and poor Giordano has come in for a deal 
of tongue lashing from an enraged critical fraternity. What 
would you? Could even Covent Garden make a Wagner or 
a Verdi out of him? Let it be taken for granted that Fedora 
was revived for Jeritza’s benefit, Andrea Chenier for Lauri- 
Volpi’s debut, and say no more about it. (Between you and 
me, I don’t think we'll have any Giordano next year!) 

Well, Jeritza had a success, almost as big as in Tosca, 
which by the way has lured the King and Queen into the 
royal box on one solitary Monday night. She wasted some 
perfectly good singing on worthless tunes; and for the rest 
managed to fasten attention upon herself by all those de- 
lightful stage artifices of which she is the supreme mistress. 
Sometimes it is a mere walk or tigerlike crawl, sometimes a 
sudden lurch down some steps, sometimes the waving of an 
enormous white fan that sets one thinking about its price. 
Thrice she fell into Ulysses Lappas’ arms with that back- 
ward whirl which will be the Young Idea’s idiom for passion- 
ate surrender; twice she fell floorwards after a breath tak- 
ing pirouette, to die. 

Lappas, for his part, held up well against these odds, dis- 
played some splendid drawing room manners, and a surpris- 
ing amount of vocal progress. Two English girls, nid 
Cruikshank and Sara Fischer, did exceedingly well in minor 
parts. 

EyE-TALIAN OPERA 

In Andrea Chenier London heard a real Italian tenor of 
rank at last, for whatever one may think about Lauri-Volpi’s 
singing, he “comes through” on the top notes, and at the 
same time has the gloss and the robust sweetness which one 
expects of an Italian heroic tenor. His first aria broke the 
no-applause convention and after that all the English de- 
corum gave way to the customs of the Latins inhabiting a 
certain quarter of London. Someone, being asked about 
Lauri-Volpi’s success afterwards, called it “so-ho.” 

Margherita Sheridan shared in this success, for she, too, 
is strong on the top-notes, and their unison duet passages 
came nearer to what gets a real Italian audience “going” 
than anything heard in Covent Garden this year. (This is 
a simple statement of fact, not a criticism). Benvenuto 
Franci, the most powerful of Italian baritones, as Gérard, 
was to my mind the most impressive figure of the evening. 

Both Giordano’s operas, by the way, have had the bene- 
fit of the veteran Leopoldo Mugnone’s conducting, hence 
the orchestra for the first time since Bruno Walter left has 
sounded like itself, and the ensembles leave nothing to be 
desired. What temperament there still is in this youth of 
sixty-seven ! 

A word remains to be said for Elisabeth Rethberg’s But- 
terfly and Joseph Schwarz’ Rigoletto, both new to Covent 
Garden. Rethberg’s success as Butterfly was more than a 
success, it was a triumph. The house simply went wild 
and by shouting her name continuously, forced her to take 
“curtains” alone. Such flawless singing has probably not 
been heard in Covent Garden since distant pre-war days. 
What impressed me, besides, was the distinguished personal 
yet always logically correct acting by which she aroused 
sympathy for poor Butterfly in the most callous hearts. A 
new tenor, Lo Giudice, was satisfactory as Pinkerton. 

Joserpn ScHwarz’ Desut 

Schwarz was engaged to take the place of Dinh Gilly, 
who was to have said farewell to the stage in this season, 
but apparently decided to take “French” leave instead. 





MUSICAL COURIER 


Schwarz’ London debut, coinciding with the reappearance 
of Eide Norena, the charming young To blonde, as 
Gilda, was the ‘outstanding event of the last fortnight of 
opera. The beauty of his voice, even in the forte, and its 
resonance, even in the mezzo voce, makes him almost 
unique among baritones, while the polish of his style and 
phrasing are a joy to musical ears. Mme. Norena is obvi- 
ously a rising star, for her voice, which is extraordinarily 
luscious for a coloratura, has increased in volume and 
sweetness, as the whole performance has in quality and 
confidence. This, added to an exquisite, slender stage pres- 
ence makes her one of the most alluring Gildas within mem- 
ory. Altogether, with Dino Borgioli as a most musical 
Duke and Edouard Cotreuil as Sparafucile, it was a per- 
formance distinguished by good singing, despite the sketchy 
conducting of Signor Votto. There was much genuine 
enthusiasm. 

Thus endeth the second Covent Garden season of the new 
era. On July 10, the lights were scheduled to go out for 
good. It has been a success, more so than last year, and of 
next year’s season there can be no doubt. All sorts of rumors 
are abroad: one to the effect that only German opera will 
be given, one that the old twelve weeks’ schedule, with Ital- 
ian and German operas intertwined, will come back. It is 
fairly certain, however, that there will be a salutary ex- 
tension of repertory and that Mozart will come back into 
his own. 

THe “New” Russian BAtiet 

The Diaghileff Ballet, after a week in Paris, has returned 
and added to its offerings Le Chapeau Tricorne (music by 
de Falla) and Massine’s Cimarosiana, familiar from pre- 
vious seasons, as well as a new Massine ballet, with music 
by Auric, entitled Les Matelots (Sailors). This is another 
—and the most amusing—of the new type of ballets (like 
Les Biches and Les Facheux) of which the. steps and ges 
tures are based on the movements of sports and athletic 
occupations. These sailors and their loves (three and two) 
are certainly the most amusing, grotesquely comic and fas- 
cinatingly characteristic typifications of their prototypes. 
With a mere excuse for a plot, interest is kept up through 
out the five tableaux (by Pruna), and for once the music 
is thoroughly appropriate and inoffensive, with all its mod- 
ernistic clichés. It’s a pity America can’t see this new epoch 
—with all the charm of decadence—of the great Russian 
ballet. CESAR SEARCHINGER. 





New Roussel Work Produced at Opéra a 
Hybrid 

Paris.—The new work by Theodore Reinach and Albert 
Roussel, La Naissance de la Lyre, received an enthusiastic 
reception from the Parisian public at the Opéra. It was 
a surprise; it was unusual; in short, it was modern. 

La Naissance de La Lyre is called a “lyric tale” in one 
act and three tableaux. The poem, written by Theodore 
Reinach, is the classic story of the theft of Apollo's cattle 
by the youthful Hermes, who invents the lyre and then 
gives it to the infuriated god. The legend was known to 
the ancient Persians, and Homer was supposed to be the 
author of a poem on the incident. Alcea, a contemporary 
of Sapho, also treated the myth, but her text has been lost. 
Finally, in the fifth century, Sophocles wrote a satyric 
drama on it, a fragment of which was only discovered in 
1912 by Hunt among some Egyptian papyri. Mr. Reinach 
has translated this fragment and adapted it to the modern 
taste, but it was not until he made arrangements with Al 
bert Roussel to write the musical score that a public per- 
formance became a_ possibility. 

The strangeness of this new work is that it comprises 
spoken text as well as words set to music, and dancing 
forms an important part of it, so much so that the work 





? 


was dubbed a ballet, which both authors deny vigorously. 
Another innovation is the introduction of a dancing chorus, 
which in this performance both danced and sang well. 

The score of Albert Roussel, composer of Festin de 
l'Araignée and of Padmavati, is very melodious and very 
much in keeping with the character of the work. The 
first part is purposely chaotic and disorderly to mark the 
lack of music; after the invention of the lyre the music 
perceptibly rises to new lyrical heights. The performance 
on the whole was good. B 


1. pe B. 


Sixth Aberystwyth Festival a Gargantuan Feast 

AperystwytH, Waces.—The Aberystwyth Festival, a 
permanent national affair instituted by the Welsh National 
Council of Music and under the auspices of the University 
of Aberystwyth, was celebrated for the sixth time during 
the days from June 27 to July 5. The program was the 
most ambitious and comprehensive yet undertaken by the 
Council and its chief, Sir Walford Davies; and the quality 
of performance sometimes seemed to be sacrificed to quan 
tity, there being as many as three concerts in one day. The 
choral singing, as might be expected of this part of the 
world, was magnificent. 

But the Aberystwyth 
festival. It is 


festival is not merely a choral 
its purpose, as part of the university cur 
riculum, to give the students an opportunity of hearing 
orchestral music and observing modern developments. 
Nevertheless the inclusion of choral works, sung by the 
College Choral Union, has made the programs so attrac 
tive to the general public that the festival is recognized as 
an important public event, as shown by the presence of the 
mayor and corporation at the opening. 

Besides two of Parry's motets and the first part of Hia 


watha, the first concert included Vaughan Williams’ Mass 
in G minor, under the composer's direction. Dr. Williams 
has figured at previous festivals and his Pastoral Sym 
phony was given again this year. There were also sym 


phonies by Mozart, Beethoven, Brahms, and Rimsky-Kor 
sakoff, as well as Gustav Holst’s piquant Beni Mora suite 
with its Arab coloring and his Songs Without Words 
Adrian Boult did most of the conducting, and the Eng 
lish pianist, Harold Samuel, contributed some fine Bach 
playing. There was also a concert chamber music and the 
interesting feature of the closing concert was the two 
versions—for two pianos, and for violin and oboe—of the 
double concerto of Bach R. S 
Another American Singer Succeeds in Germany 
Bertin.—Sonja Yergin, well known American soprano 
(pupil of S. Samoiloff), who has been singing at the Ber 
lin Volksoper for the last three has 


years, recently won 
quite a success all over Germany. She has made a name 
for herself not only as an operatic singer, but in concert 
as well. She has been engaged for the coming season as 


leading soprano at the Hanover opera house. She recently 
appeared with such artists as Titta Ruffo, Baklanoff, Zena 
tello, Maria Gay, Jadlowker, Smirnoff, ete. The critics 
praise especially the sweetness and richness of her voice, 
her vocal technic and her natural gift for acting a 


Mme. ee a a Booking Extensive 


European Tour 


Frida Kwast-Hodapp, 
pian'st here, is preparing for a very 
tour next season. The tour prover will begin in Holland, 
where she is engaged for the entire month of October, but 
this will be preceded by two London concerts on September 
24 and October 2; while the month of November is devoted 
to the Scandinavian countries B, 


Bertin.—Mme, a leading woman 


extensive European 





AMERICAN SINGER AT OpEéRA- 
COoMIQUE next year, 
Paris,—Madeliene Keltie, A  FRrencH Competition 
American soprano from Bos- FESTIVAL 
ton, made her debut at the Paris.—In the 


York Symphony Orchestra 
H 


obscure 





Opéra Comique in Madame 
Butterfly. The performance 
was a good one, though Mr. 
Fraikin, who replaced Wil- 
liam Martin in the part of 
Pinkerton, offered a naturally 
weak spot in the cast. Miss 
Keltie has a good voice, 
though occasionally her sing- 
ing was affected by nervous- 
ness. Her acting was on 
the whole convincing. After 
the performance, which was 
attended by representatives 
of Franco-American society, 
a supper and dance were 
given in Miss Keltie’s honor 
by Clifford Harmon at the 
Club Daunou. N. B 


KLEMPERER’S SENSATIONAL 
ELeKTRA REVIVAL 
WiespapEN.—A wonder ful 
revival of Strauss’ gloomy 
tragedy, Elektra, was given 
at Wiesbaden on July 1, un- 
der the conductorship of Otto 
Klemperer. It was conduc- 
torship in the true sense of 
the word—of the brilliant 
orchestra and also of the 
stage. Here is a master of 
sound, of dynamics, of all 
those complex sensations 
with which the Strauss score 





teems. Edith M aerker as 
Elektra and Frau Schulz- 
Dornburg as Klytemnestra 


contributed two magnificent 
voices and some very fine 
acting to the brilliant suc- 
cess of the performance. 
Klemperer, as has been re- 
ported in the Musicat Cou- 
RIER, will appear as guest 
conductor with the New 








town of Esbly, obscure at 
least to the average Ameri- 
can, there is to be held on 
July 25, 26 and 27 a com- 
petition between all French 
instrumental and choral so- 
cieties. The number of par- 
ticipants is already consider- 
able, including some of the 
best of these organizations. 
To make the occasion a fes- 
tive one for the town, a spe- 
cial committee has announced 
that there will be a parallel 
competition with a prize for 
the best decorated house. 
This is certainly a sure way 
of having the town look fes- 
tive, without the expenditure 
of public funds! 
N. de B. 


1925 “Proms” Present IN- 
TERESTING SCHEME 


Lonpon. — The manage- 
ment of the Queens Hall 
Promenade Concerts, as 


usual under the direction of 
Sir Henry Wood, announces 
the thirty-first season to last 
from August 8 to October 
17, the concerts taking place 
every evening except Sun- 
days. Tuesdays and Fri- 
days, as usual, will be clas- 
sical nights, the former de- 
voted chiefly to Bach, Han- 
del and Mozart, the latter to 
Beethoven, all the sympho- 
nies and concertos being 
scheduled in chronological 
order. Wednesdays will al- 
ternate between a “big” 
symphony and Bach, now a 
favorite of “Prom” audi- 
ences. Thursday programs 
will be more modern, with a 








FOREIGN NEWS IN BRIEF 











novelty each time, and a_ fourteen-year-old singer, Ali 
special feature is the ap cia Markova. Dukelsky’s 
pearance of the English new ballet, Zephire et Flora, 
Singers every Thursday. first given in Monte Carlo, 


traditional was also a novelty for Paris. 
Satur- N. B. 


Mondays are 
Wagner nights and 


days “popular,” with the New Work py Younc Grr- 
special feature of organ wan COMPOSER 
— calculated to ve gem HambBurc.—Of recent nov- 
eee Hall. —" ae sa elties a Rokoko-Novelle for 
~ a tae ea full orchestra by Siegfried 
Git-MARCHEX IN JAPAN Scheffler, aroused the great- 
Paris.—The well known est interest. The young 


composer, who conducted the 
work himself, is as prolific 
in compelling ideas as he is 


French pianist Gil-Marchex, 
is going to Japan shortly to 
a series of forty con- 


— N. ve B. clever in the handling of the 
GERMAN PIANIST FOR orchestral palette. His Mace- 
JAPAN donian Suite, re-heard at the 

any prot same concert, is one of the 

Bertin. — Felix Dyck, most effective works of mod- 


Serlin pianist, has been ap- 


1 modern trend. 
pointed by the Japanese as 


erately 


professor at the Imperial —- og em we oo 
Academy of Music in Tokio, PERCE SOUR TE sem 
where he has begun his ac- Bertin.—Leonid Kreutzer, 


Russian pianist, has just ar- 


tivities by giving a most suc- 
ranged for an American tour 


cessful concert. He is pupil 


of Prof. Mayer-Mahr. to start in Har wag 1927. 
nt. He will play the Baldwin 
Dracuiterr’s New Propuc- Pano. D. I 
TIONS IN PARIS Lonpon SyMPHONY ANNI- 
/ Oe , 
Paris.—During a week's VERSARY Banat Tt 
interval in its engagement at Lonpon.—To celebrate its 


twenty-first anniversary, the 
London Symphony Orches- 
tra gave a banquet presided 


the London Coliseum the 
Diaghileff Ballet gave a 
series of performances in 
Paris, which included the over by Sir Thomas Beech- 
new ballet of Boris Kochno, am. The guests of honor 
Les Matelots, music by included Sir Hugh Allen, Sir 
Georges Auric, for the first | Hamilton Harty, Sir Landon 
time anywhere (reviewed in Ronald, Eugene Goossens, 
our London letter this week), Vladimir Shavitch and Dr 
also a new version of Stra- Malcolm Sargent, in fact all 
vinsky’s Nightingale, with a the “regular” guest conduc- 


tors of the orchestra that 
were in London at the time. 
Among those who could not 


Her first 
Opéra- 
has a 


Trianon Lyrique. 
appearance at the 
Comique, where she 


come were Albert Coates, two year contract to sing 

Sir Henry Wood and Sir leading roles, is expected in 

Edward Elgar. 6:8 October. Ew 

BeecHaM Faits To APPEAR WHITEMAN For LONDON 
IN COURT 


bah i LONDON. 
Lonpon.—A suit instituted the 


by Lady Beecham against her 
husband, Sir Thomas Beech 


According to 
London Referee, Paul 
Whiteman has signed a con 
tract for his band and him 


am, conductor and million rah to appear at the Kit 
aire, had to be adjourned, Cat, the new West End 
chiefly because the defendant dance club, presumably dur 
was not present, his counsel ing” the present summer 
pleading “not ready.” The This will be his first ap 
cause of the suit is Sir pearance here since thre 
Thomas’ advertised — state years ago, when he was the 
ment that he would not be sensation at the Grafton 
liable for debts incurred by Galleries’ Club. Vincent 


his wife. The judge, who 


Lo CZ, who has been appear- 
did not like the adjournment, vt 


ing with great success at the 


had a good many things to [| ondon Hippodrome as The 
say about “artistic tempera- Jazz Master, has returned to 
ment,” ete. C.5 America, and his place is 
ScHoen-Rene Artist Purr taken by Winifred Arthur 


hand 
(male) of twenty-odd play 


ror PARIS and an all-British jazz 


Paris—Hallie Stiles, ~¢ the 
: wie « ers. The show has been re 
young American lyric so ‘ , : 
) 7 named The Jazz Mistress 
prano, whose engagement , 


for the Opéra-Comique was C. 5 
exclusively announced in the 
Musicat Courter a_ short 
time ago, is the daughter of 
Dr. and Mrs. H. W. Stiles 
of Syracuse, N. Y. She is a 
pupil of Mme. Schoen-Rene, 
with whom she has studied 
for the last four years in 
Germany besides doing fur- 
ther study in France. Miss 


Royat AcApEMY GIVING 
OPERA WITH STUDENT 


LonDON The operatic 
class of the Royal Academy 
of Music is at present giving 
performances of Mozart's 
The Magic Flute and Verdi's 
Falstaff at the Scala Theatre 
here, which for the past, year 
has been devoted to amateur 


Stiles sang publicly in her 5 

native city, in New York and Pera performances The 
Philadelphia, in 1920, before scenery and costumes are 
going to Europe. Her _ those of the British National 
French debut was at Deau- Opera Company and __ the 
ville last summer in Manon, Conductor is Julius Harrison, 


the cast and excellent ensem 


Last season she did consider- * . 
There are some fine voices in 


able recital work in Paris 
and appeared in opera at the _ ble. ea 
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Georges Enesco in Triple Role 
t le role of violim 


conductor and 
of the 
Cleve 


ade his final appearance 
Hall a ol t with the 
loff conducting. His pertorm- 
Bach concerto in E, 
noteworthy for tone 

a first London 

i Shephe rds, Women and 
(edipus 
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Czerwonky’s Busy Season 
eminent violinist, composer and con 
management of the 
he season of 1925-26. He 
d re ital w rk thi 
is the head of the violin de 
director of the Bush 
which is now recognized 
‘ kind in America 
vill appear in the following engagements 
nal Michigan—Grand 
Grand Haven, Bay City, Petoskey, 
ty Mount Pleasant, Royal Oak, 


Fremont, Urbana, New Concord, 
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COLLEGE OF FINE ARTS 


SYRACUSE UNIVERSITY 


Syracuse, N. Y. 
HAROLD L. BUTLER, Dean 
900 Students—42 Instructors 


Four year Courses in Piano, Voice, Violin, 
Organ, Composition, Public School 
Music 
Leading to the Bachelor’s Degree 


AN ENDOWED INSTITUTION 


which furnishes to regularly enrolled stu- 
dents first-class instruction in all branches 
of music at a moderate cost. 


Two Full Scholarships in String Instru- 
ments Available for Next Year 
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MUSICAL 


Delphos, Chillicothe, Bellefontaine, Cambridge ; 
Kendalville, Huntington, Culver, Fort Wayne; 
Mount Morris, Bloomington; Wisconsin, Appleton, 


COURIER 


Indiana 
Illinois 


Rose Tomars Closes Successful Season 

An enthusiastic audience filled Chickering Hall in June, at 
a musical soiree given by Rose Tomars, New York yocal 
teacher, her pupils. An ambitious program was pre 
ented, and a high musical standard prevailed. Mme. 
lomars, a true artist herself, seems to be able to impart her 
art to her pupils, as all of them, besides showing splendid 
placement, gave evidence of artistic training im inter 
pretation and diction ; 

rhe first number on the program was a duet for soprano 
and alto, Fluesterndes Silber, rauschende Welle, by Mel 
chert, rendered with fine precision by Beatrice Corbett and 
Rose Belle. Celia Krengel was pleasing in Caro Nome from 
Rigoletto and Copelia Valse by Delibes. A dramatic soprano 
of beauty and power was displayed by Martha Peterson who 
sang the aria, Vissi d’Arte, from La Tosca, and later the 
Jasmin Door by Scott, and Woodman’s Ashes of Roses with 
Another possessor of a powerful 
fine quality of tone was Mollie 


and 


voice 


intelligent 
dramat 


interpretation 


soprano with 


ROSE TOMARS. 


Spitzer, who gave an impressive rendering of Mon coeur 
s'ouvre a ta voix from Samson and Delilah and later in the 
evening Gounod’s Ave Maria and the Serenade by Schu 
bert The contralto honors fell to Beatrice Corbett, who 
gave the arias, Voce di donna from La Gioconda and Stride 
da vampa from I] Trovatore with excellent tone and tem 
perament. Later she rendered The Cry of Rachel by Salter 
with a good amount of feeling and musical understanding. 
Belle sang the arias Mon Miroire from Thais and Il 
est doux from Herodiade with good diction and musician 
ship. Myra Fields, a pure colorature soprano, did justice 
to the difficult aria Dove Sone from La Nozze di Figaro, and, 
later gave Musetta’s aria from La Boheme and Vogel in 
Walde by Taubert, charming the audience with her fine 
trills and staccatos. The program was interspersed with 
two more duets, The Barcarolle from Les Contes d’ Hoffman 
and Forsaken, by Koschat, and was divided in two parts, 
each of which was closed by Rose Tomars herself. In the 
first part she rendered the aria Pace mio Dio from La Forza 
del Destino and Brahms’ Von Ewiger Liebe; in the second 
part, Sous le ciel d'Islam by Moret and Massenet's 
Amoureuse. The charm of her personality, her beautiful 
voice and artistic interpretation were a real treat to the ear 
and to the eye as well, and she was enthusiastically received 
by the large audience. Mme. Tomars combines her ability 
as a singer and teacher with that of a pianist and availed 
herself of this ability by accompanying all her pupils. Karl 
Rackle was the able accompanist for Mme. Tomars. Flowers 
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“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program.”—New Y. 
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and enthusiasm were evidence of the decided success of the 
evening. 
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vacation, alter a very 
her studios, including 
October 1 


classes until 
well earned 
will reopen 

Clinic, on 


her summer 
town for a 
season She 
known Voice 


continue 
will 
strenuous 
the 


will 
leave 


well 





SAILINGS 




















“He sang with great charm, good style, and artistic appreciation of 
dramatic values.”"—New York American. 
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Josephine Vila 
Josephine Vila, of the editorial staff of the Musican 
Courier, sailed last Saturday on the S.S. Laconia for Liver 
Miss Vila is making a vacation trip and will spend 
six weeks visiting England, France, Italy and Switzerland, 
returning early in September. 


pool. 


Louis Simmions 


Louis Simmions, New York teacher of singing, has sailed 
for Europe, and will return on October 1 to resume pro 
fessional activities here. 


Hackett and Gallo Return on the Leviathan 

When the Leviathan came in last Monday morning there 
were on board two well known figures in the operatic world. 
Charles Hlackett, the tenor, accompanied by Mrs. Hackett 
and their daughter Virginia, returned home and will pass 
the summer quietly on Long Island, after which he goes to 
Los Angeles in September for the short season there. This 
will be followed by a concert tour of the Pacific Coast ex- 
tending until the Chicago Opera opens. Fortune 
Gallo has returned from signing up some new artists for the 
coming season. He will announce his plans within a few 
days, 


season 


Ernest Hutcheson at Lake Chautauqua 
Ernest Hutcheson recently enjoyed vacationing at his camp 
on Cape Cod. He left there the end of June to open his 
master classes at Chautauqua. Here, in ideal surroundings 
on the shore of Lake Chautauqua, he is giving instruction 
to a large class of the promising young pianists that go each 


year to take advantage of his master classes 


Swinford Tours South Again 


Jerome Swinford, baritone, completed his present sea 
son by making a second tour of southern colleges. These 
dates began the latter part of June and included dates at 
the Delaware State College for Women, the University of 
Florida, and at the Florida State College for Women. 


Landowska Returning First of Year 


Wanda Landowska returns to this country about the first 
of the year. Her foreign make it necessary 
that her American tour start at a later date than it did last 
year, 


engagements 


Novaes Soloist With Orchestras 
Guiomar Novaes has been engaged by the New York Phil- 
harmonic and the Cincinnati orchestras as soloist for next 


season, 


Barbara Lull to Play with Orchestra 


Barbara Lull, violinist, will appear with the Cleveland 
Orchestra in Cleveland on November 29. Concert Manage 
ment Annie Friedberg reports that Miss Lull will make a 
tour through the Middle West following this engagement. 


Robert Haynes Tarrant in New York 
Robert Haynes Tarrant, concert manager of New Orleans, 
is spending part of his annual summer vacation in New 
York, where he been a frequent attendant at, the 
Stadium concerts. 


has 


Michael Press Summering in Germany 
Michael Press, the well known violinist, is spending the 
summer in Germany with his family. He will return about 
October 1 and resume his work in New York and Philadel 
phia. 


Szigeti Popular as Orchestra Soloist 
Joseph Szigeti’s first American tour will include soloist 
appearances with the Philadelphia, Philharmonic, Boston 
Symphony, Chicago Symphony, and Cincinnati orchestras. 


Two Orchestra Dates for Carl Flesch 

Among Carl Flesch’s appearances next season will be 
soloist engagements with the Cincinnati and Minneapolis 
orchestras. 


Busy Season for Chamber Music Society 


an 
has been booked for forty-eight dates for the 1925-26 season. 


The Chamber Music Society of Francisco already 





OBITUARY 


Isaac Maazel 

Isaac Maazel, violinist, for twenty years a member of 
the Metropolitan Opera House Orchestra in New York, 
and for the past three seasons playing with the orchestra 
of the Chicago Civic Opera Company, died suddenly in 
Chicago on July 16. He is survived by his son, Marvine 
Maazel, pianist, already known on the concert platform, 
who was preparing to sail for Europe when news of his 
father’s death reached him 











Vita Witek 

Word comes from Bayreuth of the death there on June 25 
of Frau Vita Witek, wife of Anton Witek, formerly con 
certmaster of the Boston Symphony Orchestra, and known 
herself as a pianist 


Frau 
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THE REHABILITATION OF THE VIOLA 
By Louis Bailly 


In the present evolution of musical education in the United 
States, the study of the viola is not especially appreciated. 
The maximum of effort is concentrated on the technic of the 
violin, of the cello, but few are the young people who give 
their time to the special study of the viola, which is con- 
sidered—and quite erroneously—an ungrateful instrument. 
This reputation may have seemed justifiable up to the present 
time, because, untortunately, the habit has prevailed of 
turning to the viola when the burden of old age left one to 
find a greater security in the more facile technic of the 
instrument, 

In truth, if we go back five years, we can see but rare 
exceptions, how the role of this instrument was modestly 
relegated to that of accompanying, and, for this fact, easily 
mastered by musicians wearied by the exacting demands of 
a long career. 

Today, by the virtue of the birth of a new art entitled 
Impressionism, which overthrows all systems, all rules of 
harmony, at the same time transforming the tendencies, 
refining the emotions and rendering the perceptive faculties 
more acute, the role of the viola has become more preponder- 
ant, because no other instrument possesses the means of in- 
terpreting so faithfully all the different degrees of human 
sentiments, The richness of its tone attains almost the 
perfect realization of the human voice. In it, we find all 
the qualities interpretative of passion, of sadness and even 
of joviality. It is evident that these new resources will be 
put to a greater use in the very near future by our modern 
composers when they are convinced that there are worthy 
interpreters who will play their music, 

The Conservatory of Paris, having perfectly understood 
the importance which this instrument might attain in the 
future, opened its doors in 1894 to young students desiring 
to specialize in the viola. Here, in classes, one can work 
with the same care, the same finish, as in the other classes 
of string instruments. Each year, at the end of the scho- 
lastic session, specialists knowing all the resources of their 
instrument are thus sent out well prepared for positions 
with the various orchestras and chamber music societies. 

There is no doubt also but that they have contributed in 
no small way to the new conceptions of orchestration as 
demonstrated in our more modern compositions. So much 
for the artistic side of the question; let us touch upon another 
side more prosaic but none the less important, the pecuniary. 
As it is to be hoped that a tide of favorable opinion will 
rise in favor of the rehabilitation of the viola, and that an 
important nucleus of specialists will be tormed in the 
United States, these musicians could certainly, from the 
beginning, better their position financially from the fact that 
they could impose their will, having become artists conscious 
of their force. Moreover, they could open a new field of 
exploitation in appearing as soloists, for I am persuaded 
that the day when the public will know this instrument as 
well as it knows the violin and cello it will appreciate all 
the more the qualities of beauty inherent in the viola. 

A great effort is to be made to attain this end. America 
being the country of initiatives, let us hope that with the 
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coming rehabilitation of the viola the current of opinion 
will induce some students to specialize in this branch and ia 
the future enlarge the small number of viola players who 
now devote their talent to this instrument. 


Romaine Sescen: i Toledo 

Ninon Romaine, pianist, gave a recital before the dele 
gates of the National Confederation of Zonta Clubs in 
Toledo, May 16, It was her second concert appearance 
since her recent return from Europe. Her program con- 
sisted of works by Scarlatti, Schumann and Saint-Saéns, 
with several groups of modern writings by Goossens, 
Cowles and Mowrey. These last won the pjanist much 
praise when they were presented at her concert appear- 
ances in Europe during the winter. Amsterdam, Brussels 
and Paris reviewers were particularly complimentary on 
the American compositions. 

The Toledo Times said of Mme. Romaine’s appearance 
before the Zonta delegates: “After listening to her open- 
ing numbers there was no longer any question as to why 
critics of Europe and America have acclaimed Ninon 
Romaine a ‘splendid, outstanding artist of high ideals and 
spiritual insight.’ The ever-perfect technic was forgotten 
in the pure, colorful tone and intense understanding with 
which she interpreted her composers. In Schumann the 
full beauty of her interpretation was revealed. The ap 
plause was so insistent that she offered encores including 
two numbers of her own, an arrangement of a Bohemian 


folk song and her own version of the Negro spiritual, 
Deep River. 

Mme. Romaine expects to return to Europe for the 
summer and will concertize extensively before returning 


to America in November. 


Atonement Growing in Popularity 

That Atonement, sacred Easter cantata by R. Deane Shure, 
Washington composer, is growing in popularity is attested 
by the fact, that it was given in many churches in all parts 
of the country this past Easter season, The composer con 
ducted two performances in person, one at the Mt. Vernon 
M. E. South of Washington, D. C., and the other at The 
Billingsley Memorial in Fairmont, West Va. Two perform 
ances were necessary in Memphis, Tenn., where the First 
M. E Church South choir of 100 voices produced the work 
on Good Friday and Easter Sunday. The second annual per 
formance was given in Indianapolis, at the First Presby 
terian Church. A performance at Hyattsville, Md., was 
given on Easter Sunday night. The work, while only three 
years old, is now in the second edition. 


Emma Roberts at Buffalo Festival 
Emma Roberts will again figure as one of the soloists at 
the tenth anniversary of the National American Festival, 
which will be he!d in the fall at Buffalo. 


Bookings Ser Lambert Murphy 
Lambert Murphy, tenor, will sing for the Woman's Club 
of New Britain, on December 1. Other recent engagements 
for next season, all falling within the week of November 16, 





PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to“the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note.] 

The 
(Chamber) Music 


nom de plume to William B. 
Ave., New York. 


Society for the Publication of American 
-Manuscripts should be sent under 
Tuthill, 185 Madison 


Philadelphia Exposition—$3,000 for opera in Eng 
lish to be submitted before March 1, 1926; $2,000 for 
symphony, $2,000 for ballet, pageant or masque, $50 
for choral suite of three or four numbers, to be sub 


mitted before April 1, 1926, For further particulars 


address Henry S. Fry, c/o Sesquicentennial Ass’n., 
Independence Hall, P hile idelphia, Pa. 

Hoch Conservatory of Frankfort-—2,000 marks 
($500) for a chamber music work for strings. Com 


ember 31, to the 
indstrasse, 4 


submitted by Dex 
Eschenheimer | 


positions must be 
Hoch Conservatory, 
Frankfort, Germany. 

Louisiana State Song 
Stanton’s poem, Louisiana. 
before October 15, to Music 
New Orleans, La 

Juilliard Musical Foundation 
$1,000 tuition value each, in voice, piano, violin, cello 
and composition. Competitors must be American citi 
zens, sixteen to thirty years. Examinations held at 
Foundation headquarters, 49 East 56th Street, New 
York City, September 28 to October 3 \ddress 
foundation at application blank 


$100 for music to Adele ‘T 
Manuscripts must be sent, 
Editor, Times-Picayune, 


100 fellowships of 


above address for 











University of 
with 


are a recital in Muncie, Ind.; a recital at the 
Ohio, Athens; a recital in Chicago, and an 
the Indianapolis Mendelssohn Choi 

Powell Preparing All-American Program 

John Powell, American composer and pianist, who 
spending the summer at his home in Richmond, Va 
preparing an All-American program of piano composition 
including some of his own works, which he will 
at the Buffalo Festival early in the autumn 


appearance 


present 


Anna Case to Return to Hawaii 


Anna Case, following her successful debut in Hawaii 


two years ago, will return to that beautiful island next 
January for three recitals in conjunction with her Pacific 
Coast tour in December 
































HARPSICHORDIST 


“Whatever this remarkable artist touches with her 
Her command of the keyboard, whether it be that of the harpsichord, 


WANDA 


LANDOWSKA 





relatively simple piano of to-day, constitutes a liberal education in the essentials of clavier performance. The 

perfection of her phrasing, the crystalline purity and varied expressiveness of her tone, her exquisite com- I 

mand of legato, the unflawed beauty of the instrumental song that she sustains, are an object lesson from | 

which many a virtuoso might profit.” Lawrence Gilman, New York Herald Tribune. ! 

| 

| 

Available January lst to May 12th, 1926 

CONCERT MANAGEMENT ARTHUR JUDSON | 

STEINWAY BUILDING PACKARD BUILDING | 

NEW YORK PHILADELPHIA i 

Steinway Piano Harpsichord Pleyel | 
Duo-Art Records Victor Pecords i 
I 








enchanting art she makes memorable and persuasive. 
with its complex mechanism, or the 
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ORGAN RECITALS 
By William C. Mus. Doc. 


Director of the School 
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solution of the problem is in creating an enthusiasm among 

our students for the subject. Guilmant studied it for twenty 

years, and the world will always know of his marvelous 

achievements. Let us, therefore, go to work with a will. 
ProGRAM MAKING 

The art of program making must not be forgotten. A 
large repertory may be at one’s command, but the success 
of the recital depends largely on how to arrange the selec- 
tions. An excellent plan is to avoid having two pieces 
written in the same key following one another. Aim for 
contrast of style and tone color. As the middle section of 
many organ pieces demands a similar registration, either 
choose another number, or else place them as far apart as 
possible. Guilmant often devoted more time in grouping 
the numbers of the program than in its actual preparation 
at the organ. Mental preparation is also strongly recom- 
mended. Always build up the program to a climax and let 
it end there. An anti-climax detracts and is to be avoided 
An organist should possess a kaleidoscopic vision in order 
to cope with the variety of twentieth century programs. 
Surely it needs an active mind and well schooled brain to 
do them all equally well. In these days we are asked to 
play not only an organ recital pure and simple, but one of 
the following: an historical recital, one with vocal and any 
instrumental assistance; a wedding recital; a funeral re- 
cital; a twilight recital; the picture recital; a fifteen minute 
recital preceding the church service; one devoted to a par 
ticular composer or subject; the private house recital; or one 
devoted to the various ecclesiastical forms. There may be 
others, but surely this list is varied enough. 

We should not lose sight of the wonderful Bach chorales, 
for in them we find the heart of the Cantor of Leipsic; 
nor the chorales of Cesar Franck, with their mysticism and 
marvelous power of expression, Naturally the great pre- 
ludes and fugues of Bach are a foregone conclusion, but 








“Charming of personality, 
lovely and with a wonderful 
the artist was at her 
best. Applause that was gen- 
erous and sincere followed 
every number and her list of 
encores was nearly as long as 
the prepared program.” 


voice, 


The Amarillo (Texas) Evening Post 


said the above about May Peterson, 
soprano, formerly Opera Comique and 
Metropolitan Opera Company. 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 


their exact place on the program is worth studying The 
music of the fifteenth, sixteenth and seventeenth centuries 
should find a prominent place, and there is a large amount 
available. Play the works of composers of all countries 
that have merit, but never forget that we have available 
works right here in our own country that should not only 
be included in program lists, but we should give with 
greater frequency entire programs devoted to the works of 
our gifted American composers. As in the other arts, the 
works of the modernists have kept abreast of the times and 
should be accorded a prominent place. 
How to IMprovE THE OrGAN REcITAL 


First of all, maintain the highest standards; play only 
the best in music. There is a wealth of material to choose 
from and it only needs sufficient research to find it. Make 
the playing musical and always keep in mind the fact that 
the organ is not a mechanical instrument. The organ is 
capable of various varieties of touch. A few years ago this 
was not considered possible, but today it has been demon 
strated over and over again. Cultivate accentuation and 
rhythm to a high degree. Avoid pauses or the breaking of 
the rhythm when changing the registration, as the attention 
of the audience is invariably diverted when this occurs. 
Play naturally, and do not constantly aim to produce an 
effect. Above all, learn to concentrate and keep the mind 
focused on the subject at hand. Always wait before begin- 
ning, so as to gain poise before starting. Perfection is 
difficult to attain, but we can always aim to do our best. 

May | offer my congratulations and appreciation to the 
women organists for what they have done and accomplished. 
They are a credit to the profession and have added much 
to its luster and success. Let us, therefore, aim to make 
the organ recital of the future a greater artistic achieve- 
ment than ever before. Keep America to the front, and let 
conscientious work be our watchword! 








Charles Stratton in Ninth Symphony 


Charles Stratton will sing the tenor role in Beethoven's 
Ninth Symphony again at the Stadium Concerts this season. 


July 23,1925 


Rethberg in Dresden 

Dresden newspapers just received here give lengthy ac- 
counts of the home-coming triumph of the Metropolitan 
Opera star, Elisabeth Rethberg, in the grand opera house 
ot that city. It was in the quaint old Saxon city on the 
river Elbe, in the lyric theater with its historic associations 
of Weber and Wagner that Mme. Rethberg made her 
original debut as Micaela in Carmen, at the age of nineteen. 
Her first contract with the Intendant there was signed by 
her father, she still being a minor 

Mme. Rethberg’s return to what might be 
cradle of her art was made the occasion for some extra- 
ordinary demonstrations on the part of the Dresdeners, 
during the two performances in which she took part as a 
guest artist, according to press reports. She sang Butter- 
fly and Mimi in La Boheme. Vivid descriptive accounts 
tell of what occurred on these two evenings. Twenty-five 
curtain calls were counted after the conclusion of Bohéme, 
whereupon the fire curtain was lowered, but still the audience 
would not leave. Nor would they go when the lights were 
dimmed and the ushers attempted to drive them out. The 
safety curtain was again raised, and five more calls were 
registered. Hundreds stood in the square outside the opera 
house waiting for the diva to appear, and when she finally 
did manage to enter her car, there was no getting forward, 
as the road was completely blocked with enthusiasts who 
begged for a glimpse of her. To an observer it recalled 
the days of Lind and Patti, when the horses were always 
removed from the carriage; in Mme. Rethberg’s case the 
modern equivalent consisted of the emptying of the gaso- 
line tank, whereupon her car was pushed and pulled to her 
hotel. Special police reserves were needed to keep order. 
rhe car was loaded with flowers, and women and girls re- 
moved their corsage bouquets to throw in the path of the 
advancing automobile. Following the first act of the Butter- 
fly performance the audience rose to its feet spontaneously, 
applauding and shouting like mad. Dr. Eugen Schmitz 
wrote as follows in the Dresdner Nachrichten: “Since she 
left these boards she has become a celebrated personality of 
acknowledged greatness, over in the New World, at the New 
York Metropolitan Opera House. The unalloyed pleasure 
of our public can be readily understood when it is realized 
that she has remained absolutely true to the place where she 
served her operatic apprenticeship. At any rate, she was 
greeted here as one readily deserving such unusual acclaim. 
The old saying that the Dresden public is cold is cast to 
the winds now. In fact, rarely does the theater anywhere 
see such a lasting tumult of genuine applause as that which 
came after the conclusion of last night’s opera.” 


termed the 


Demand for Giannini 


The demand for Dusolina Giannini in Germany, follow 
ing her Berlin debut, is rapidly filling up her available time 
in the early fall. She will be soloist at the first Philhar- 
monic concert in Berlin and the first concert of the Gewand- 
haus in Leipsic. She will give a recital in Hamburg on 
September 22. On September 30 she will give a recital 
in Breslau, to be followed by recitals in Cologne, Hanover 
and Mannheim. There will return recital in 
serlin and probably several Stockholm 


also be a 
recitals in 


Ballon in Canada 
Ellen Ballon, pianist, 
Canada 
and 


has left for her home in Montreal, 
where she will spend the summer in recreation 
preparig new programs for next season. She is al 
ready booked for a number of appearances including two 
New York recitals and one Chicago recital. Her first New 
York recital of the season will take place in Aeolian Hall 
on November 12 


Elsa Alsen to Sing at Fairmount Park 


Elsa Alsen, dramatic soprano, who is summering in Amer 
ica, has been engaged through her manager, Annie Friedberg, 
to appear at the last symphony concert at Fairmount Park, 
Philadelphia, on \ugust 23. This concert, which probably 
will be devoted principally to Wagnerian music, will be con- 
ducted by Richard Hageman 


Grandjany to Play with Orchestra in Paris 

\ cable has been received by the Bogue-Laberge Concert 
Management to the effect that Marcel Grandjany, the harpist, 
is engaged to play with the orchestra at the Colonne, Paris, 
on October 25. His next engagements will be in this 
country, beginning in Texas with one at Fort Worth on 
November 16 and one at Houston on November 18. 


De Horvath Plays Nineteen Encores 


Cecile de Horvath scored so tremendous a success at her 
return engagement at the Blue Mountain College, Miss., 
that she was forced to add nineteen encores to the printed 
program, Remembering her success of last year the con- 
cert was started an hour earlier than usual to allow plenty 
of time for encores. 


Nevin’s New Cantata 
Choirmasters and organists will be interested to know 
that George B. Nevin’s new cantata, The Gift of God, will 
be off the press about September 10. Mr. Nevin’s recent 
cantata, The Incarnation, was one of the past season’s suc- 
cesses, 
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ARTIST PSYCHOLOGY 
I. 


By Frank Patterson 


Stage Fright 











Stage fright in its simpler forms is an unpleasant: sensa- 
tion familiar to every one of us. Given sufficient cause, it 
will be found to be a universal malady. The after- dinner 
speaker is as likely to feel it as is the school boy or girl 
called upon by cruel and unkind parents or teachers to stand 
up before the crowded school room and speak his piece, and 
the not unusual failure of memory under such circumstances 
is one of the standing jokes of the vaudeville recitalist or 
parlor monologist. 

For the artist, however, stage fright is far from being a 
joke. Many a career has been ruined by it, and the lives of 
some successful artists have been full of discomfort (they 
would call it torture) because of it. There are even stories 
of actors doing their six nights and two matinees a week 
through a long lifetime, yet dressing for each performance 
with fear and trembling, and standing in the wings waiting 
for their cue with wobbly underpinnings and taut strung 
nerves. 

The question as to whether there is a cure for this is one 
that has been asked persistently during untold generations, 
and no satisfactory conclusive answer has ever been given 
to it. But artists who suffer from it only occasionally have 
noted its apparent causes, and from their testimony some 
little light illuminates the whole general subject and may 
prove of service to others. 

One point must be disposed of at the outset: self-doubt, 
unpreparedness. These are causes which cannot be included 
in a discussion of the problem, since the probability or cer- 
tainty of failure must obviously cause anxiety except in the 
mind of one utterly brazen and without. shame. One must 
omit such causes from consideration, The real problem con- 
cerns itself only with artists who are fully prepared, and it 
therefore resolves itself into a study of the differences be- 
tween private and public performance. 

We are told that to artists practicing in their studios comes 
an occasional vision of the crowded hall, overwhelming them 
suddenly with a sensation of sheer terror, paralyzing their 

faculties and turning their blood to water. Thus in a swift 
second can the mind’s image change normal well-being into a 
state which, if it persisted, would lead to madness. 

The obvious implication is that one “should not think about 
it.’ Familiar admonition! But how difficult to observe! 
How many mortals in the face of a great responsibility that 
threatens difficulty or disaster can dismiss it from their 
minds? So we may assume that we cannot escape from the 
thoughts of it, and consider what line the thought should 
take and what immediate action it should lead to. 

Generally speaking either one of two courses is adopted, 
neither of which is advisable. The one course is to get as 
far away from unpleasant thoughts as possible by seeking 
forgetfulness in recreation. The other is to seek safety in 
frenzied work, which leads to over-preparedness, fatigue, 
discouragement. One course is quite as bad as the other. 
Indeed, overtrained is sometimes worse than undertrained, 
and the excellent state of physical and mental health which 
may be induced by reasonable recreation may serve to cover 
up sins of omission in preparedness if they are not too glar- 
ing. 

But an intermediate course is by far the most advisable, 
and this involves a life of normal balance between work and 
play and presupposes a state of constant preparedness. Of 
course the artist who appears seldom in public is at a dis- 
advantage as compared with the artist who appears fre- 
quently, but the artist who appears seldom will be in far bet- 
ter shape if he keeps himself always prepared. There are, 
of course, circumstances which require preparation for a 
particular event—as in opera, oratorio, and the like—but 
these are best made incidents in a regular routine if pos- 
sible. As this is not always possible, the next best expedient 
is to keep prepared as if constant appearances were forth- 
coming. It is not the same thing, but it is, at least, better 
than to slip into a routine of teaching without any thought 
of platform effort and complete neglect of the repertory; it 
is not so much that one forgets the repertory and gets out 
of practice as that one loses the nervous attitude of being 
keyed up to public performance, 

The imagination is an amazing agent. It causes stage 
fright by greatly exaggerating the danger, but it also may 
serve to keep the whole system in shape. In other words, 
one may be prepared in spirit, so to speak, by playing for 
an imaginary audience. Still better, if one cannot play in 
public, is to play for one’s friends, for anybody who can be 
induced to listen. 

This brings one naturally to the question of rest. How 
often, how much, and how long should the artist rest? Near- 
ly all artists tell us that the beginning of each season is the 
hardest, especially if they have had no opportunities of pub- 
lic performance during the summer vacation. This is espe- 
cially true of opera singers because concert work and private 
performance do not involve the same responsibilities as stage 
presentation. Yet, extended rest for any artist is very es 
sential if they are to retain that spirit of buoyancy which is 
the first criterion of success. 

Rest, however, during the busy season is quite as essential 
and this brings us back to the two sorts of mentality de- 
scribed above, the mentality that escapes anxiety in recrea- 
tion, and the mentality whose anxiety drives to excessive 
work and who, when not working is worrying. That is fatal 
Too much recreation may fatigue, but worry fatigues far 
more. If these things are borne in mind they will lead to a 
happy medium, except, of course, with those unsuited to a 
public career. 

Stage fright cannot be cured by giving thought to it: No 
matter how powerful the will or how vigorously directed 
against this enemy of ease, the effect will be nil. Indeed, the 
effect is likely to be the very opposite of that desired, since 
the exercise of will against worry simply increases the 
worry. But there is another means that can be applied 
gradually and will not only lessen, the stage fright but may 
also improye the character of the artist’ s -performances. 

This means consists of altering one’s attitude towards art, 
encouraging the “show off” attitude. This “show- off” atti- 
tude may be directed towards the showing off of one’s self, 
or may be directed towards ‘the showing off of the work one 
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is presenting to,the public. In the latter case it is often un- 
conscious and takes the form of complete absorption in the 
music to the exclusion of all else. 

One of the very good reasons for stage fright is likely te 
be a lack of interest in what one is doing combined with in- 
sufficient personal “show-off” spirit. In other words, one 
must either feel “how beautiful is this music” or “how beau- 
tiful is my interpretation of this music.” And in either case 
the feeling must involve complete conviction and complete 
personal absorption. One sees, for instance, the timid and 
retiring scientist, so “nervous” and shy that he hates ¢o enter 
a crowded room, stand up before a crowded hall! to ex- 
pound some of his theories without a tremor, quile urcen- 
scious of any possible cause for stage fright. 

So may the artist become absorbed either in the beauty 
of the music or the beauty of his own playing. The writer 
knows of a case where a conductor had to put over a stage 
performance altogether wobbly owing to insufficient re- 
hearsals, likely to break down at any moment, yet he was 
not in the least nervous because he was so absorbed in pvt- 
ting it over. 

This absorption in the performance, either in the personal 
side of it or in the music, seems to be a universal condition 
of properly poised public performance. It is, therefore, a 
thing that it is very necessary to seek. And if readers of 
this article will give a moment to self-examination, a good 
many of them will find that they have not attained this state 
of absorption, and a further analysis will show in most cases 
that the reason is that they have nothing in which to be 
come absorbed. What they do is in no sense of the word a 
personal creation. They are simply doing what hundreds 
have done before, and done better. No element of their in- 
terpretation is their own, neither touch nor tone nor phras- 
ing, and they are playing or singing music from the stand- 
ard or hactenes ed repertory which it is difficult to show off 
as music, certainly not as something new, which it is not 

There remains still another point of “attitude” to be 
touched upon, that is to say, the attitude of unity with the 
audience. This is a phase of the “show-off” attitude. It is 
a sort of loving sympathy where the artist feels that he and 
his audience are just friends gathered together to have a 
good time. The good time is mutual. 

Such an attitude is rare, and it is to be doubted if it can be 
assumed at will or acquired, or even if it is desirable. It 
generally leads to something that looks like affectation, and 
it often lets down the high quality of the art offering. 

To sum up the suggestions that have here been made: 
First, be prepared; second, be so interested in your per- 
formance or in the music you perform that complete absorp- 
tion follows as a matter of course; third, do not let worry 
drive you either to excessive work or neglect of work; 
fourth, do not try to control stage fright by mental gym- 
nastics; fifth, maintain a normal mean of work, rest and 
recreation. 





Goldman Band Concerts 


Large audiences attended the concerts on the campus of 
New York University given by Edwin Franko Goldman and 
his band during the fifth week, from July 13 to 19 inclusive. 
The programs were as follows: July 13, French program, 
with Waino Kauppi as soloist; 15, Italian program with 
Mr. Kauppi as soloist; 17, a miscellaneous program, again 
with Mr. Kauppi as soloist ; 18, Wagner program with 
Helena Marsh as soloist; 19, miscellaneous program with 
Lotta Madden as soloist. 

Mr. Goldman, whose popularity is ever increasing, is 
obliged to add numerous encores at every concert, largely 
consisting of his own stirring marches. 


Isidor Achron Sandins to New York 


Istdor Achron, concert pianist, recently returned from 
Europe where he participated in the concerts given by Jascha 
Heifetz in London and Paris. In October, together with 
Heifetz, he will again sail for Europe. 

In addition to his activities as accompanist to Heifetz, Mr. 
Achron has been engaged to give a recital in Paris, as well 





il 


orchestra in the 






as to appear as soloist with a symphony 


French capital. 


Season’s Final Recital by Lowe Pupils 

The final recital of the year by pupils of Caroline Lows 
took place in June in the Chickering Hall Salon. A capacity 
audience was most appreciative of the work. Lillian Wild- 
berger, soprano, has a clear, sweet and vibrant which 
she used with ease. Kermit Ehlers, tenor, measuring a bit 
over six feet tall, but only fifteen years old with a voice 
fully settled, sang Cadman’s Land of the Sky-Blue Water 
with voice well controlled. Frances Hrubant, soprano, 


voice 


owing to sudden indisposition, was unable to appear. Anna 
Rosen, soprano, sang The Carmen Habanera with good 
French diction and effective interpretation. This was the 


first public appearance of these pupils, who have studied only 
one season. Nicholas Clarkson, robust tenor voice of splen- 
did quality, sang his songs well. Samuel Cibulski, 
dramatic tenor, displayed excellent tone production and inter 

pretation. Margaret Bradley's contralto showed to advan 

tage, especially in Life (Pearl Curran). Charles Hoerning 
bass-baritone, who was heard in Wagner's Evening Star, 
in German, sang with finish, good diction and admirable 
interpretation. Doris Makstein, who posseses a beautiful 
voice of dramatic and lyric tendencies, with commend 
able 


sang 


control, having fullness of tone and fine range. Ralph 
Pembleton, just returned from a long tour with Blossom 
Time, delighted the audience with his lovely lyric tenor 
voice, soaring to the top tones in Che Gelida Manina with 
ease and singing artistically and with beautiful tones the 
long phrases in Crying Waters. Anna Harrison's sweet 
lyric soprano was charming in O beaux reves by Saint 
Saens and Rummel’s Ecstasy was brilliantly sung, Myrth 
Purdy, possessing a voice of rich contralto quality, won 
favor. The lovely Parigi o Caro from La Traviata was 
sung by Anna Harrison and Ralph Pembleton, their voices 
blending well; They were especially effective in the pianis 
simo passages. In contrast was the brilliant and dramati 
singing of the duet from Cavalleria, sung by Doris Mak 
stein and Sam Cibulski. Especially fitting was the closing 
number the quartet from Rigoletto, brilliantly and effec- 
tively sung by Misses Harrison and Bradley, Messrs. Pem 
bleton and Hoerning 
Mme, Lowe received many congratulations on the fine 
characteristics shown by her pupils, such as good tone 
production, ease, freedom, range and _ style he class 
evenings, which have proven so helpful to students in cor 
recting faults, will be continued Mme. Lowe will remain 
in New York until August to teach. 


Kathryn Browne for Detroit and Columbus 
Operas 

Kathryn Browne, young Chicago Opera contralto, has been 
contracted to appear in the Detroit and Columbus 
companies as La Cieca in Gioconda, Bertha in The Bi 
of Seville, and other This will be Miss Browne's 
third appearance in Detroit, having previously appeared with 
the Chicago Civic Opera Company, and 


opera 
irber 


roles 


also in concert there 


These productions are being built with professional artist 
of established standing from various opera companies in 
the Unites States, and an attempt is being made to use the 
same standard of artists as would he featured in the same 


productions in the Metropolitan or Chicago opera compani 


Madge Daniell’s Pupils Busy 


Mildred Post, lyric soprano, professional student of 
Madge Daniell, was heard in concert given by the Nyack 
Episcopal Church on June 16, where she revealed herself 
as a true artist both as to style and voice. Her sucec wa 
so pronounced that she was at once engaged to sing the solo 
part in the cantata Ruth on June 23 at the Methodist Church 
Westwood, N. Y. Lucille Arnold, soprano, another pro 
fessional pupil sang at the Jackson Theatre, Jackson Height 


June 22. She is also under con 


Shubert 


week beginning 
undet 


during the 
tract tor next 


season 
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again, will sing in Owensboro, Ky., on December 11, in con- 
nection with other dates in the states of South Carolina, 
Alabama, Mississippi, Missouri and Michigan already an- 
nounced. Another southern date has been added to the list 
of those Richard Crooks will fill in the above states next 
November and December. This appearance is to be on 
December 4 at Laurel, Miss., under the auspices of the 
Laurel Music Club. 


Courboin to Play with Five Orchestras 


The management of the coming second transcontinental 
tour of Charles M. Courboin, Belgian-American organist, 
announces a list of engagements with symphony orchestras 
next season for this noted artist, which constitutes a record 
in the history of the organ, no less than five prominent or- 
chestras having engaged Courboin as soloist. These are 
the Cincinnati Symphony Orchestra with Fritz Reiner, the 
Minneapolis Symphony with Verbrugghen, the San Fran- 
cisco Symphony with Alfred Herz, the American Orchestral 
Society of New York with Chalmers Clifton, and the De- 
troit Symphony Orchestra with Ossip Gabrilowitsch. The 
Detroit and American Orchestral Society engagements are 
re-engagements. 

Courboin is preparing an unusual number of interesting 
works for these organ orchestral events, among which it is 
rumored is a special arrangement by himself of a brilliant 
organ classic in a new organ orche stral investiture. The in- 
terest in the organ which has been aroused among orchestral 
conductors throughout America is evidence of the high posi- 
tion which the organ has reached within the past few years 
through the concert tours of virtuosi such as Courboin, 
Dupré and other eminent artists. 

In addition to these orchestral engagements, Courboin is 
already booked for recitals in over thirty cities in the United 
States and Canada, including New York, Scranton, Prince- 
ton, Montreal, Quebec, St. John, Halifax, Chicago, Ottawa, 
Milwaukee, Madison, Edmonton, Vancouver, Victoria, Port- 
land, Spokane, Helena, Butte, St. Paul, Denver, Boulder, 
Colorado Springs, Los Angeles, Tucson, St. Louis, San 
Antonio and other cities. 


La Forge-Berumen Studio Activities 
The fifth studio recital was 
Jertimen studios, New York City, on July 2. The program 
was presented by Erma DeMott, soprano, accompanied by 
Gladys Olsson, and Helen Schafmeister and Edith Mcln- 
tosh, pianists. Miss McIntosh played a group of Grieg 
compositions and rendered them effectively, displaying fine 
technic and interpretation. Erma DeMott sang three groups, 
two in French and one in Italian. Her voice is of lyric 
quality and with a sweetness of tone that appeals. Miss 
DeMott was a pupil of John Smallman until the past year, 
since when she has been studying with Frank La Forge. 
Gladys Olsson supported her very well with her artistic 
accompaniments. Helen Schafmeister played two Chopin 
numbers. Miss Schafmeister has a fine touch and highly 
developed musical sense, which she displayed to good advan- 
tage in this group. Miss McIntosh played a second group 
and displayed the same degree of proficiency as in the first. 
All the artists responded with encores 
Elinor Remick Warren, composer-pianist, recently became 
the bride of Dr. Raymond Huntsberger in Los Angeles, Cal. 
It will be remembered that Miss Warren was at one time 
soloist and accompanist to Florence Easton and Margaret 
Matzenauer. She is a pupil of Frank La Forge and Ernesto 
Berumen. Dr. and Mrs. Huntsberger were at Santa Bar- 
bara during the recent earthquake, but escaped unharmed. 
Norma Weber Kluttig, pupil of Frank La Forge, recently 
sang with success at the Saengerfest in Waterbury, Conn. 


Garrison Triumphs in Recital 

Following the recent piano recital given by Iliff Garrison 
at the May Festival at Culver-Stockton College, Davis Mc- 
Carn, his manager, received this wire from Dean Clay 
Ballew of the Music Department of that College: “The 
superb piano playing of Iliff Garrison completely captivated 
the large audience at the Culver Stockton College May Fes 
tival last night here. He responded with many encores and 
was pronounced by all as the greatest pianist ever heard 
here. We want him again next year. 

lliff Garrison gave a recital at the Colorado State 
Teachers’ College, Greeley, on July 10, as a number of the 
course of concerts to be presented at the summer school. 
After filling this engagement, Mr. Garrison left for a 
few weeks in the mountains near Glenwood Springs (Colo.), 
combining the preparation of his programs for next season 
with fishing and mountain climbing. Many engagements 
have already been scheduled for next season. 


given at the La Forge- 


Diaz Satirized 
Rafaelo Diaz was recently the subject of a humorous 
“take-off” at the sixth annual Follies, given by the Tuesday 

Musical Club of San Antonio, Tex., at the St. Anthony 
Hotel. The star tenor of fhe Lone Star State was imperson- 
ated by Mrs. James Chalkley as “Rafaelo Dizzy, a Metro- 
politan Grand Opera Stir,” to the tune of “I passed by your 
window.” 

Mr. Diaz is looking forward to his Texas tour next sea- 
son, which will include a recital in San Antonio. At present 
he is giving a good deal of his time to charity appearances. 
On May 18 he appeared before the Brooklyn Chamber of 
Commerce and on May 20 at the open air concert for the 
benefit of the American Society for the Control of Cancer. 


Stanley to Make Fifth Visit to Coast 


Next season Helen Stanley will make her fifth visit to 
the Pacific Coast. It will mark her second visit within a 
year to San Francisco, as last April she was one of the 
soloists at the San Francisco Festival. Next season will 
also be Mme. Stanley’s third with the Philadelphia Civic 
Opera Company, when she will repeat Marguerite in Faust, 
and be heard in the roles of Elizabeth in Tannhauser and 
Maliella in The Jewels of the Madonna. A recent engage- 
ment for Mme. Stanley is in the course of concerts booked 
by the Loudon Charlton Management in London, Canada, 
which includes John Coates, the English tenor, the Flonzaley 
Quartet, and Ernest Hutcheson, pianist. 


Another Ohio I Date for Althouse 


Paul Althouse has been booked by his managers, Haensel 
& Jones, for an appearance in Delaware, O., next season on 


July 23, 1925 





Colon Season Brilliantly Successful 


Buenos Arres.—The first municipal opera season 
at the Teatro Colon here under municipal auspices, 
with Octavio Scotto as managing director, continues 
to be a most emphatic success. Parsifal, with Serafin 
conducting, his wife, Elena Rakowska, as Kundry, 
and Cesare Formichi as Amfortas, was enthusias- 
tically received. Local critics compared the perform- 
ance with the best given at Bayreuth. Aida, repeated 
with Claudia Muzio—in the title role, Serafin con- 
ducting, was as great a success as at the opening 
performance and the second Traviata sold out, J. K 











March 17, when the popular tenor will sing for the Ohio 
Wesleyan School of Music. 


Von Klenner’s Summer Activities 


Baroness Katherine Evans von Klenner, president of the 
National Opera Club of America, has gone to Point Chau- 
tauqua, New York, to conduct her summer school there as 
usual. She intended to rest until July 1, but found a 
number of pupils awaiting her arrival, so is now in the 
midst of a busy summer season. Mme. Von Klenner went 
to Niagara Falls to hear one of her pupils; Mignon Spence, 
make her debut, and also attended the performance in Dun- 
kirk (Redpath Chautauqua), of Victor Herbert's Sweet- 
hearts. Miss Spence in the leading role of Sylvia, sang and 
acted very effectively. 

Another pupil of Mme. Von Klenner, Lee Hess Barnes, 
director of the Meadville Conservatory, was managing direc- 
tor of the Festival of Music at the Temple of Music, Con- 
neaut Lake, Pa., from July 11 to 19. This was the official 
opening of the auditorium (which seats over 5,000 people ) 
and some fine programs were planned with an orchestra of 
sixty men from the Cleveland Orchestra, conducted by 
Walter Logan, and Ethel Leginska, guest conductor; the 
Pittsburgh Apollo Male Chorus, Harvey B. Gaul, conductor ; 
noted soloists and lecturers, including Grace Kerns, Nevada 
Van Der Veer, Arthur Kraft, Rollin Pease, Baroness Von 
Klenner and Sigmund Spaeth. Both Mr. Barnes and his 
wife, Ruth H. Barnes, dramatic soprano, have studied ex- 
clusively with Mme. Von Klenner. During the Music Festi- 
val at Conneaut Lake, Mme. Von Klenner gave a number 
of recitals with her advanced pupils. 


Naegele to Play in Detroit 


Charles Naegele, the pianist, who made his debut in two 
New York recitals last season, has been engaged as soloist 
with the Detroit Orchestra on Sunday, December 6. Mr. 
Naegele is dividing his summer time betwen New York and 
several summer resorts in New England and is preparing 
new programs for next season, which will include two New 
York recitals and appearances in Boston, Chicago, as well as 
a tour of the south. 


Detroit Symphony Reengages Van der Veer 


Nevada Van der Veer, who sang The Messiah with the 
Detroit Symphony Orchestra last season, has been re-engaged 
by that organization for a per formance of the Bach St. 
Matthew Passion on March 29 next. The New York 
Oratorio Society and the Pittsburgh Mendelssohn Choir 
have likewise re-engaged this popular contralto for perform- 
ances of The Messiah during the Christmas holidays. 


Dicie Howell Booking { for Next Season 
Dicie Howell, soprano, will again be heard in New York 
next winter when she gives a recital in Aeolian Hall on the 
afternoon of January 18. Last week engagements were 
closed for Miss Howell in Montclair, N. J., November 4; 
Toledo, Ohio, December 1, and Chicago, December 3. 


Attractive Course for Kingston, N. Y. 


Harry Dodge, concert manager of Kingston, N. Y., has 
arranged an attractive course for next season which will 
include Allen McQuhae, tenor, and Marion Telva, Metro- 
politan Opera contralto, for one number; also Joan Ruth, 
soprano. 
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America’s Favorite Soprano 


Triumphant Concerts 


in 


GERMANY and HOLLAND 


Soloist, Amsterdam, with MENGELBERG 
Soloist, Scheveningen, with SCHNEE VOIGT 


German Papers Lavish in Their Praises of Miss Case’s Art: 
Welld Am. Montag, Berlin: 


ANNA CASE 


CONSIDER the recital given by the coloratura soprano, Anna Case from New York, the 


most impressive artistic event of my life. 

You cannot compare art such as hers with that of a solo singer or a cold oratorio reader. In 
her is combined intelligence of utterance with a haunting tenderness of voice 

She masters all styles, the Italian of the 17th Century, the German of the 19th Century and 
the Anglo-Saxon, Scandinavian and Russian songs of the day. 

I shall never forget her standing on the platform of the Beethoven Hall in all her lovel 
radiant beauty, unconsciously turning herself into the different personalities of her songs. Fo: 
example, in Stradella's “Pieta Signor,” when her flutelike even scales, slipping faultless like 
graceful little feet in a brook, from stone to stone of difficulties In Brahms’ maiden song 
“Ever gentler grows my slumber,” she displayed most effectively the pains of a soul loving 
until death. 


Never before have I heard such a performance as that shouting to the rocks of the simple 
hearted young girl as in “Der Hirt auf dem Felsen,” assisted by Essberger'’s wonderful clarinet 
All her soul she gave in a cry of love longing in “Synnove’s Song” by Kijerulf, and = she 


made her audience shiver with horror in Farley's “Night Wind.” 


Berliner Zeitung: 
NNA CASE is a soprano of high culture, she has a voice of rich sonority-—her intonation 
pure, her interpretation subtle and with feeling. Her reading of the Brahms was intelligent 
and her diction an expression of true musicianship. She did every credit to her nation. 


Local Anseiger, Berlin: 

[‘ did not seem unjustified that Beethoven Hall was packed for Miss Case's concert 
has a soprano soft and tender with subtle shadowings, and she delivers here selection it 

beaming warmth. She is a singer of quality. 


Deutsche Allgemeine Zeitung, Berlin: 


E Berliners like to hear her and her name will linger long in the memories of her auditor 

She possesses all the virtues and qualities that great artists are made of. There is a ric} 
glow to her voice. The splendid power of dramatic diction makes her an ideal interpreter of me! 
ancholy and passionate songs as well as the joyous, quiet and graceful ones. Indeed, few lieder 


singers of the day are her equal. We gladly testify to her admirable, faultless breath control 


when singing German songs in the German language. Her appearance on the platfor 
sensation and she received a lingering ovation from the large and elegant audience 


Hamburg 8 Uhr A bendblatt: 


NNA CASE proved her artistic ability by the high musical and spiritual rendering of her 


program. Her precious voice showed perfect capability of inflection with a wonderful sense 


of climax. Her fresh soprano, her strict diction, her clever phrasing and her skill were capti 
vating. She is dainty as a picture to look at. 


Hamburger Correspondence: 


NNA CASE possesses grace, noble discipline, absolute strict diction and musical sensibility 
Her highly cultivated soprano is impressive and her reading is as artistic in florid passages a 
in serene lyrics. In old Italian songs she mastered the Neapolitan style in difficult | age Phe 
shading of her lovely pastoral tones was perfection. 
In Brahms compositions she disclosed the enkindling warmth of her fair soprano 
Schubert's “Der Hirt auf dem Felsen” she achieved a state of ecstatic joyousness he capti 
vated audience manifested its increasing interest by demonstrative applause 


Hamburger Nachrichten: 
NNA CASE, a first rank American singer, made her appearance in a recital. She belongs t 


the few chosen ones who master the technique of singing. Her diction and phrasing are 


faultless. 


Hamburger Frundenblatt: 
NNA CASE proved herself a rare personality. She impressed her listeners by her ideal phras 


ing, her clever diction, and she has achieved a finished mastership of a stupendous technique. 


Her delicately colored voice and her clever and distinct rendering did due justice to the tra 
grance and flexibility of the old Italian songs in their florid passages. The wonderful qualiti 
the artist’s voice made us enjoy her singing. Her reading of “Immer leiser wird mein Schlun 
mer” and “Der Tod das ist die kiihle Nacht” were examples of noble and true musicianship a 
made her auditors follow her with intense interest to the end of every word 
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SCHOLARSHIPS AT THE 
COLLEGE OF FINE ARTS 

Harold L. Makes Plea for Additional Full 
and Partial Scholarships—Juilliard Foundation 

Gives Five far 1925-26 Season 

ld L. Butler of the College of Fine Arts, 

heen notified by the Juilliard Musical Founda 
that for the year 1925-26, five scholar 
usic will be granted to music students in the 
Fine Arts. H. H. Bellamann, director of the 
undation hool of Music in New York City, 
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Tar, Carolyn Sutphin and Mildred Reames Chase, pianists ; 
Rulu Rochlin, violinist. 

Anna Morgan, of Syracuse, who died in 1923, leit $5000 
to the College of Fine Arts for music scholarships to be 
named after her father, Charles Foster. Dean Butler 
believes that two scholarships in the sum of $125 each will 
be available in the fall. 

Mrs. H. Winfield Chapin of Syracuse offers two scholar 
ships of $225 each, available for regular students of string 
instruments in the College of Fine Arts. Mrs. Chapin has 
also given two scholarships for students of architecture. 

Two music scholarships of $125 each from an anonymous 
donor in Philadelphia will be available in the fall. The 
Cornelia Baker scholarship of $100 will also be available at 
that time. All music scholarships, except those of the Juil 
liard Foundation, the Syracuse Morning Musicals and the 
two scholarships in architecture given by Mrs. Chapin, will 
be awarded by the Fine Arts faculty at one of its early fall 
meetings. Dean Butler expects to be able to announce other 
Fine Arts scholarships before the opening of college. 

Dean Butler, in commenting on these scholarships, said, 
“The College of Fine Arts at Syracuse University has 
always suffered from a lack of scholarships for its music, 
art and architecture students. With other standard musi 
schools in the country offering from twenty to one hundred 
full and partial scholarships, and in some cases offering a 
sum in money to help defray the living expenses of the 
student, competition for students of exceptional talent and 
ability has been strong. The fact that the College of Fin 
Arts is housed in one of the most beautiful buildings on the 
campus, is one of the regular schools in a great university 
and that its faculties in music, art and architecture are noted 
for the exceptional quality of the students they turn out, has 
allowed the College of Fine Arts to hold its place in the 
rank of the first-class schools of the country. The Colleg: 
of Fine Arts needs at least one hundred full and partial 
scholarships in order that it may bring to Syracuse young 
men and women of exceptional ability. These student 
would more than repay the community for its generosity 
along this line. There is hardly a church in Syracuse that 
does not recruit one or more members of its choir from the 
music students of the College of Fine Arts. In some. cases 
the entire choir, including the organist, is made up of 
students, graduates, and faculty members of our music de 
partment. The Syracuse Symphony Orchestra has in its 
membership a number of our advanced students and a still 
larger number of men and women who are graduates of the 
College of Fine Arts. Some of the very best private music 
teachers in the city have received their training here. The 
College of Fine Arts is now looking for more students, and 
should attract a larger number of talented and thoroughly 
prepared students. Syracuse, as a city, will thereby benefit 

“Donors of scholarships can be assured that only students 
of outstanding ability and of real need will benefit by their 
generosity “4 


Prof. Danenberg’s Son’s Success 


Emil Charles Danenberg, prodigy son of Emil Danenberg, 
Perfield exponent of Hong Kong, China, continues to amaze 
audiences with his unusual piano playing. Owing to the 
success of his recitals in Hong Kong, Canton, Macao, 
Shanghai and Manila, his father may take him to Java in 
August and to Japan in October. 
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Kochanski’s Art Applied to Thought 

W. P. Tryon said he enjoyed an interview with Paul 
Kochanski because it led his thought along profitable lines, 
for the eminent Polish violinist discusses erudite problems 
as glibly as he plays. Most artists are hard to interview 
either they lack conversational ability or else they are overt 
impressed with their own importance and desire to stress 
that fact. To a reviewer, it is a keen pleasure to encountet 
a Kochanski type of mentality the idea is launched, 
Kochanski pounces upon it with a mental alacrity and a 
knowledge of detail that is little less than astounding. 

Now the delight one receives from talking to Kochanski is 
twofold. First, he is a positive personality, emphatic of 
speech, yet agreeable and polite withal; he talks with assur- 
ance for he is intimately familiar with his subject. Secondly, 
he shows interest in you and your view; he enters upon a 
discussion with unfeigned delight; he brains and likes 
to use them. Hence an entertaining individual off-stage 

Kochanski’s attitude towards his art bespeaks his musi- 
cianship. Art is the result of a process—it may be one of 
elimination or of substitution. There is no substitute for 
art, and in this particular Kochanski is a prodigious excep- 
tion. Moreover, view of art reflects nature 
Narrow, intolerant natures warp art and _ stifle success. 
Kochanski’s generous, helpful spirit toward fellow artists 
and others puts him in a class not noticeably overcrowded. 
He is appreciative and sympathetic—two traits of character 
as rare as they are desirable 

One’s art is bound to reflect one’s soul. In short, Ko- 
chanski’s is so round, so perfect, so engaging, so satisfying 
simply because he is both a master musician and a master 
man, There is nothing strange about his ability to ingra- 
tiate himself into the hearts and minds of any company of 
auditors. His playing friendliness and sincerity. 
There are violinists who attract attention by a dazzling 
technic—they advertise it; others, noted for the 
sensuous quality of their tone—they also stress it; still 
others who feature polish, repertory, memory—they 1like- 
wise stress them. Most violinists of class have one particu- 
lar characteristic that they flaunt in the public eye. They 
prod the minds of readers with the sense of that special 
feature. They invite ticket buyers to come and hear a 
prodigious feat—but that is not Olympian art 

The loftiest type of art is the composite—the 
all elements to form .a perfect whole. The rose 
vated because of its color, shape or perfume, 
it is the perfection of beauty. The Kochanski art is that 
type—beauty in its noblest form. Yes, we assert that Ko- 
chanski has genius—but what is genius Emerson says it is 
“to believe your own thought, to believe that what is true 
for you in your own heart is true for all men.” Kochanski 
believes that.. He has self-reliance, faith, confidence; ipso 
facto, Kochanski has genius. Yet more, if you would dis- 
cover genius, examine your man, ascertain if he practices 
the Emersonian code. Is he a conformist or a liberalist. 
Genius is akin to light—it penetrates. You can’t escape it. 
It finds you out. A genius, therefore, is a master, not a 
master-workman, but who wields power over finite 
things through his innate power over infinite things. Created 
things serve him. He bends nature to his will. Genius! 


Kochanski has it. B. 
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Alan McCutchen Back from Europe 


Alan McCutchen, baritone, who recently returned to New 
York from Europe where he had been studying for some 
time with the late Jean de Reszke, has taken a studio apart- 
ment at 270 West 91st Street for the summer months. It is 
Mr. McCutchen’s intention to make his headquarters in New 
York hereafter. 
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Mrs. Edward A. Deeds an Advocate of 
American Opera 
American grand opera will have a public advocate for the 
next two years in the wife of one of Ohio’s influencial citi- 
zens, Mrs. Edward A. Deeds, of Dayton, Ohio. Her ap- 
pointment has just been announced by Mrs. Edgar Stillman 
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Kelley, the newly elected president of the National Federa 
tion of Music Clubs, which has just concluded its biennial 
convention at Portland, Ore. 

Mrs. Deeds has been a patron of opera in all the capitals 
of Europe and in South America, despite all of which she 
is enthusiastically in favor of opera by and for Americans 
in their own language. 

She will head the activities of the National Federation 
of Music Clubs, assisting the production and support of the 
opera, Alglala, an Indian tale, the book of which was 
written by the well known baritone, Cecil Fanning, and the 
music by Francesco de Leone. 

The National Federation of Music Clubs is guaranteeing 
a tour of thirty performances of this opera in the leading 
cities of the United States. The cast throughout will be 
composed of American artists. 

So fond of music are Colonel and Mrs. Deeds that they 
have a magnificent pipe organ in their home at Moraine 
Farm in Dayton. Colonel Deeds, who is an officer of the 
General Motors Company, is a great benefactor of education. 
He recently gave an athletic field valued at $1,000,000 to Den 
nison University. 


M. C. A. President Discusses 
Plans 

The election of officers for the Connecticut Federation of 
Music Clubs took place last spring with the result that 
Mrs. A. House was elected state president. Mrs, House 
is well known in Stamford musical circles, being the chair- 
man of the program committee of the Schubert Club of that 
city and also one of its past presidents. She is eminently 
suited to the position which she has been called on to fill, 
and anticipates a full and active two years in office. 

At the first board meeting of the Federation of Music 
Clubs, which took place in June, an all-day session was 
held and plans were outlined for the coming year’s musical 
happenings. Mrs. House announced her platform as one 
which would promote the interests of American music and 
musicians, with special attention given to the artists and 
composers of Connecticut. “First I am hoping to have a 
list of all the artists of Connecticut who are worthy and 
available for program work,” said Mrs. House when ques 
tioned more closely on her platform. “Then I wint a list of 
Connecticut composers and their works that when it is 
possible we will have these compositions appear on various 
club programs. Our whole idea is to encourage and assist 
the. worthwhile young artist, for, after all, among these 
young people may lie some of the well known musicians and 
composers of the future.” 

After the meeting of the F. of M. C., a delightful pro- 
gram was given by Helen O'Shea, coloratura soprano, and 
Jouis John Johnnen, baritone. Both artists have excellent 
Voices and were warmly applauded by the appreciative audi- 
ences that heard them. 


Third Musicale of Edwin Hughes 


Edith Widmer Wick and Tilly Sper gave the third recital 
of the series presented by Edwin Hughes’ pupils during his 
summer master class on July 15. The enthusiastic audience 
filled the studios to their capacity, and the program was 
one of great worth, containing the seldom heard concerto in 
A major by Mozart, played by Mrs. Wick with exquisite 
delicacy and poetic feeling. Mrs. Wick has an astonishing 
command of tone color and her playing is of a superlative 
quality. Miss Sper made her second appearance during the 
summer master class recitals, and her clean technical equip- 
ment and artistic finish gave fresh evidence of her keen 
musicianship. She gave a virile performance of the con- 
certo in G major by Beethoven, showing her work and talent 
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to be of high order. As a closing number Miss Sper played 
the sonata in A flat by Weber in the fluent and brilliant 
manner that always characterizes her playing. Both artists 
received recalls ‘and added. several encores, Mrs. Wick 
giving an effective rendition of the Grieg Nocturne, and 
Miss Sper, by request, the entrancing Repper number, 
Dancer in the Patio, and also the G minor polonaise by 
Chopin. In the concerto numbers Mr. Hughes played the 
second piano. 


World Wide Chamber Music Competition 

The Musical Fund Society, Philadelphia’s oldest musical 
organization, has decided to offer $10,000 in prizes for the 
three best compositions of chamber music, a first prize of 
$5,000, a second prize of $3,000, and a third prize of $2,000. 

The contest is limited to compositions of chamber music 
for from three to six instruments. The piano may be used 
as one of the instruments, but compositions including vocal 
parts will not be considered. 

Any composer may submit more than one composition 
and may be awarded more than one prize. One unique 
feature of the competition is that any composer may submit 
compositions for first prize only; that is, if he elects to do 
this and the composition be not awarded ‘the principal prize, 
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it may be withdrawn from consideration for the second or 
third prizes. This fact, however, must be stated when the 
composition or compositions are submitted. 

Ample time will be allowed to composers to prepare their 
works for this competition, as the contest will not close 
until December 31, 1927. Further terms of the competition 

will be announced later. 

The object of this contest is to secure some really repre- 
sentative compositions in this greatly neglected field of 
musical art. In other words, it is done to induce the great 
composers of the world to give sufficient time and attention 
to the composition of chamber music to make valuable con- 
tributions to its literature. Every effort will be made to 
induce the greatest composers of today to enter this contest. 
Since the death of Brahms, almost thirty years ago, the con 
tributions to the chamber music literature which show any 
signs of permanence or more than usual excellence, have 
been fewer than in any other form: of the art. 


Claire Dux to Wiinsien Here 


Claire Dux is to return to this country in July, but 
only for a brief vacation. She has many friends in 
America and is taking this opportunity to see America 
in a more leisurely manner than is possible on a concert 
tour. She will not sing here again until next January 
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of the feminine persuasion arrived on June 
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Dorie Doe lon C leeiieneni. 


Doris Doe, contralto, has been chosen to appear this month 
as soloist at Chautauqua, N. Y. She will sing in the per 
formance of The Messiah to be led by Albert Stoessel at 
that resort during the month and will be heard in several 
programs by the New York Symphony, under the sam 
leader. 

Miss Doe, who made her New York debut, at Aeolian Hall 
with conspicuous success last February, was recently honored 
with an invitation to appear in a joint recital with Percy 
Grainger at the White House, where she was received by 
President and Mrs. Coolidge. She has been engaged as con 
tralto soloist at the Marble Collegiate Church in New York 
for the coming year. She has been heard recently as soloist 
with the Banks Glee Club, under Bruno Huhn, in Carnegie 
Hall, New York, and with the Manor Club at Pelham 
Manor, N. Y. Miss Doe will be heard next season in re 
citals in New York, Chicago and Boston 


Ljungkvist Concludes Active Season 

Samuel Ljungkvist, dramatic tenor, has terminated his 
concert season with two successful appearances in Kearny, 
N. J., High School, and in East Orange at the Woman’ 
Club. His splendid art has been unanimously acclaimed, 
and his masterly voice production as well as depth of inter- 
pretation have aroused general enthusiasm. In addition to 
his concert work Mr. Ljungkvist has instructed two exten 
sive classes of students in his New York studio, and at East 
Orange, N. J. A number of these pupils have secured excel- 
lent church positions, and others have made successful pub 
lic appearances, always winning comments concerning thor 
ough training in tone production and style. Mr. Ljungkvist 
will continue his summer classes until the end of July, when 
he leaves for his summer home in the Green Mountains, 
Vermont 


Gunster in South 

Frederick Gunster, tenor, sang in recital, June 2, as the 
closing feature of the Centennial exercises at Science Hill 
School, Shelbyville, Ky. This institution is said to be 
the only unendowed school in America that has survived 
through one hundred years. It was Mr. Gunster’s second 
appearance at Science Hill and he was welcomed by the 
student body and hundreds of former graduates (all ages 
from sixteen to ninety-four), who returned to their Alma 
Mater from various parts of the country. Mr. Gunster is at 
present in Birmingham, Ala., where he will spend part of 
the summer, incidentally filling several recital engagements 
before college “summer schools” in the South 


Orchestras Book Thibaud 


Jacques Thibaud, French violinist, who has just com 
pleted a season of 158 concerts in Europe, will 
America next January, when he will appear with the 
Boston, New York and Detroit orchestras. Thibaud will 
also give recitals in New York, Boston, Chicago, Phila 
delphia, Pittsburgh, Baltimore, Montreal, State College 
Appleton, Minneapolis, Fargo, Lincoln, Omaha, Kansa 
City, Tulsa, Wichita, Emporia and Youngstown 


lliff Garrison Heavily Booked for Next Season 


David McCarn, Chicago manager, recently returned to the 
Windy City, after arranging for the appearance in two 
recitals in Philade Iphia of Iliff Garrison, pianist These 
recitals will be given in the early fall, and Mr. MecCarn j 
greatly pleased with the success this year of Mr Garrison 
Many recitals are already hooked for next season for thi 
talented pianist. Mr. Garrison closed the series of program 
given during Music Week at Culver-Stockston Collegs 
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is giving a series of Wednesday evening dramatic readings 
at Room 706 of the Fine Arts Building. 
CRAVEN ENGAGEMENTS 

Carl Craven, American tenor, gave a successful song re- 
cital at Superior State Normal School, Superior (Wis.), 
July 9, and was at once engaged for next summer. Mr. 
Craven and Mme. Sturkow-Ryder are engaged for a joint 
recital, November 5, at Sinai Temple, Chicago 

Water Spry at MONTEVALLO 

Walter Spry, who is holding a master class at the Alabama 
College at Montevallo (Ala.), writes as follows: “My ex- 
periences here continue to be very pleasant and my work is 
progressing very satisfactorily to all concerned. President 
Palmer of the Alabama College, has told people that my 
oak here this summer has raised the standard of the 
college. My class, today, was very enthusiastic when | 
presented a lecture-recital on the Romantic Period, playing 
compositions by Schumann, Schubert, Mendelssohn and 
Chopin. I shall sail from Savannah, Ga., July 23, for New 


York.” 


CARL 


Syivia TELL in SEATTLE 

Sylvia Tell, who is well remembered in Chicago since the 
day she was discovered by Cleofonte Campanini and engaged 
as the first and youngest American premiere danseuse with 
the Chicago Grand Opera Company, has made good in 
Seatile, Wash., according to many reports at hand. Re- 
cently Miss Tell and her pupils were presented in a program 
by the Cornish School, and the various dailies of Seattle, 
as well as the Town Crier, praised her work most emphati- 
cally. Miss Tell, according to reports, “showed a rare 
artistry in her dancing, which delighted the audience.” Her 
success as an instructor at the Cornish School has been 
most pronounced and, according to the Town Crier, “her 
work as the head of the department of dancing cannot fail 
to stimulate her pupils with the desire for the very best 
result of which each one is capable. She is an artist in the 
fullest sense of the word.” 

Cart Craven’s Busy Pupits 

Five members of Carl Craven vocal classes were engaged 
for church positions in one week—Enid Dickinson, contralto, 
and Harry Hull, bass, for the quartet at the Morgan Park 
Methodist Episcopal Church, and Minnie Webblastle in the 


same church as organist; Miriam Worrell, ere omy and 
John Murray, bass, as members of the quartet at the Camp 
bell Park Presbyterian Church, 
GLENN Drake COACHING WitH PRrOSCHOWSKY 
After giving a most successful recital in Hays, Kans 
a return engagement, by the way—Glenn Drake, gifted 
American tenor, journeyed to Minneapolis, Minn., where 


he is now coaching with that prominent voice teacher and 


coach, Franz Proschowsky. 
Louise Harrstarpt-WiINTER AND Hans Hess 1n Recital 
A recital that afforded more than ordinary enjoyment 


was that given under the American Conservatory auspices, 


July 15, in which Louise Hattstaedt-Winter, soprano, and 
Hans Hess, cellist, joined forces. Though a versatile and 
most artistic singer, Mrs. Winter is not yet content with 
her art, and the progress she makes from year to year 
is evident proof that she is a diligent worker. Very 
beautiful, indeed, were her interpretations of Schumann's 
Der Nussbaum, Reger’s Mein Schaetzelein, Korngold’s 
Mariettas’ Lied, Chaussons’ Papillons and Debussy’s Man- 
doline. Her voice is full and round and she uses it with 
exquisite taste and skill. She earned the full approval of 


the large audience at Kimball Hall. Sammartini’s G major 


sonata received a masterly rendition in the hands of that 
fine cellist, Hans Hess. One is always assured of an 
unusual treat whenever Mr. Hess plays, as he can always 
be relied upon to give of his very best, which means 
artistic cello playing of high order. Becker's Liebeswer- 
bung, Popper's Gavotte No. 2 and Saint-Saéns’ Allegro 
Appassionata likewise received expert handling and Mr. 


Hess won well deserved success. In Mr. Hess the American 
Conservatory jhas one of the very best cellists and instruc- 
tors in the country and should feel proud to have him 
on its faculty. Margaret Carlyle furnished artistic accom- 
paniments. Both Mrs. Winter and Mr. Hess rendered 
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another group each, which, however, could not be heard 

by this writer. 

Cart Buscu’s Bic Crass at Cuicaco MusicaL COLLEGE 
As in past, summers, Carl Busch is teaching a very large 

class in musical , at the Chicago Musical College 

Summer Master School, his time being entirely full. 


Already Mr. Busch has been engaged for the 1926 Summer 


School. When the well known composer and_ teacher 
finishes at the Chicago Musical College, he will begin six 
weeks of teaching in Battle Creek, Mich., where he also 


will have a very large class. This class begins August 8. 
RecitaAL AT BusH CONSERVATORY 

A highly elated audience filled and overflowed the audi- 
torium of Bush Conservatory, July 16, which listened to 
the luscious baritone voice of Emerson Abernethy while 
delivering a well chosen program of songs. An able second 
was recognized in Elsie Alexander at the piano, as soloist 
and accompanist. Both of these popular artists conveyed 
undisguised pleasure to their auditors. 

Marion Atice McAree At OLYMPIA FIELDS 

There is a series of musicales being given each Sunday 
at the beautiful home of the Olympia: Fields Country Club. 
The artist featured at the third concert, July 12, was Marion 
Alice McAfee, soprano, who presented a program of unusual 
charm and interest in a manner which brought forth much 
applause. She responded to numerous recalls and encores, 
which evidenced the pleasure of the audience. The assisting 
artists were Alma Putnam, pianist ; Charles Skopp, violinist, 
and Richard Beidel, cellist. Olympia Fields is the only 
golf club in the vicinity of Chicago that is featuring music 


during the summer, .The fine attendance at each of these 
concerts shows that they are a welcome diversion from 
the heat of the day and should be an incentive for other 


clubs to follow the example. 
Ricuarp DeYounG 

A worthy exponent of the Richard 
of voice training was found in Henry Veld, whom his 
teacher presented in recital at Barnum Hall, Fine Arts 
Building, July 16. Mr. Veld disclosed a baritone voice 
of agreeable quality, of wide range, especially effective 
in the high and middle registers and well guided by its 
possessor. With further study along the same sane lines 
he has apparently pursued under Mr. DeYoung’s able 
guidance, this young baritone should go far in his art. 
His work shows the result of the fine training received, 
especially in the Avant de Quitter aria from Gounod’s 
Faust. His program also contained Beethoven, Brahms, 
Franz, Keel, Cadman, Martin, McGill and Densmore selec- 
tions, Assisting on the program, Mrs. Norman Harris 
revealed herself a very talented pianist. Her rendition 
of a group of Debussy numbers showed adequate technic, 
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musicianship and was clean-cut. Mrs. Harris emanates 
from the well known Howard Wells studio. 
GrorGIA Koper AND Etse HARTMAN ARENDT 
Fine Arts Recital Hall was not half large enough to 
hold the eager friends and admirers of Georgia Kober 
and Else Harthan Arendt, and those who arrived after 


8:30 for the recital which these artists gave there July 16 
were refused admission. As it was, the hall was packed 
to capacity and the side and back walls were lined with 
standees, Miss Kober, a popular pianist, has a host of 
admirers here as everywhere else and they are always eager 
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for an opportunity to hear her play. She rewarded her 
followers on this date with splendid piano playing, giving 
of her very best in Debussy’s Prelude and Cathedrale 
Engioutie, Korodin’s At the Convent and Dohnanyi’s Etude 
Orientale. Miss Kober’s playing of Debussy is always a 
revelation and she arouses her listeners to a high pitch 
of enthusiasm. This occasion was no exception to the 
rule and she had to add several extra numbers. At the 
beginning of the program Miss Kober, substituting for 
Sidney Silber, played a group of four numbers by Debussy, 
Cyril Scott, William H. Snerwood, Walter Keller and a 
two-piang number, Scherzetto, by Sturkow- -Ryder, with the 
composer at the second piano, Not only is Else Harthan 
Arendt a beautiful singer, but she is also charming of 
personality and both these qualifications win her friends 
wherever she appears. Once again she captured her audi- 
ence through the sheer beauty of her art in Willst du 
dein Herz mir schenken (Bach), Maria Wiegenlied (Reger ) 
and Raff's Keine Sorg um den Weg. Her beautiful voice 
was heard to fine advantage in The Singing Girl of Shan, 
by Barnet, Densmore’s Memory and MacFadyen’s Homage 
to Spring. Her listeners were most lavish in their applause 
and she was compelled to add several encores. Mme. 
Arendt had the splendid support of Edwin Stanley Seder 
at the piano. 
Busu Conservatory News IteMs 


The representative character of the enrollment at the 
Bush Conservatory Summer School is shown by the regis- 
trations at the Conservatory dormitories. Students from 
thirty-one states and Canada are registered for the summer 
term, 

Pennsylvania leads in the largest number, followed closely 
by Wisconsin, Texas, Arkansas, Massachusetts, New York, 
Illinois, Minnesota, Michigan and others. 

Europe is attracting several of the Bush Conservatory 
faculty at the close of the summer term for vacations. 
Richard Czerwonky, head of the violin department of the 
Conservatory, will sail on July 30 to attend the Wagnerian 
Festivals at Bayreuth and will visit Munich, Berlin, Leipsic, 
Dresden, Paris and London. He will place some of his 
compositions in the hands of the publishers while abroad. 

Boza Oumiroff and Mme. Ella Spravka will visit London, 
Paris and Prague before returning to this country. 

Many supervisors and directors of music in schools and 
colleges are enrolled in the professional classes of the 
Public School Music department of Bush Conservatory 
this summer, taking courses which will enable them later 
to secure the Degree of Bachelor of School Music. Among 
them are Emily Waggoner, supervisor of music at, Chicago 
Heights; Marie Grisard, Lake View High School music 
teacher ; Marie Sobota, supervisor of music, Clarkson, Neb. ; 
Anna Fiala, superintendent of music and art at Huntington, 
Ind.; Ella Sauners, supervisor at Mineral Wells, Tex.; 
Ruth Hightower, Normal Training Department, Woman's 
College, Montgomery, Ala.; Kathleen Burgess, director of 
music, Vocational School, Milwaukee, Wis.; Lulu James, 
supervisor, Wolcott, Ind.; Jeannette Doud, Normal super- 
visor, Carthage College, Carthage, Ill.; Florence Cathcart, 
appreciation lecturer, Victor Company; Mary Lenore 
Roberts, head of Normal Training Department, Washburne 
College, Topeka, Kans.; Sydney Nielson, supervisor State 
Normal High School, Sioux City, Ia.; Ruby Drew, super- 
visor, Wolfboro, N. H., and many others. 

The national influence of the department is well illus- 
trated by this list, which, though a partial one, shows 
students from many sections of the country. 

Two outstanding successes of the Bush Conservatory 
Summer School are the master repertory classes of Frederic 
Lamond and the class piano instruction given by Helen 
Curtis. A large enrollment and much enthusiasm is mani- 
fest in these classes, which are, however, but two items in 
the popular series of other courses given at the North Side 
school. 

Jan Chiapusso, eminent Dutch pianist, at Bush Conserva- 
tory, who has a large class this summer, gave a concert 
in Minneapolis recently, returning in time for his recital 
scheduled at the Conservatory. Mr. Chiapusso is scheduled 
for a series of Repertory Classes at the winter season that 
will attract widespread attention. He has already many 
reservations of time on his fall schedule. His artist-pupil, 
Adolph Ruzicka, has been engaged by one of the largest 
conservatories in the South as head of the piano department. 

JEANNETTE Cox. 


Seibert Pleases New Veek and Buffalo 


May 23, Henry F. Seibert Femph the first recitals on the 
new Moeller organ in Mecca Temple, New York City, play- 
ing in the afternoon for the officials of the Shrine, and in 
the evening for the public. It is expected that Mr. Seibert 
will open the organ in the fall; he is a member of the order 
of Shriners. 

Mr. Seibert is acting as adviser in the purchase of a new 
organ in New Rochelle and in the rebuilding of organs in 
Lock Haven and Reading, Pa. He broadcasted a_recital 
from the Skinner Organ Company studio, WEAF, New 
York, May 31, and reports a good number of recital book- 
ings already made for next season. : ; 

June 7, Mr. Seibert played at the dedicatory service in the 
new St. Matthew's Lutheran Church at White Plains, 
N. Y. Following his Buffalo, N. Y., recital in St. Paul's 
Cathedral, Mr. Garretson, dean of the Western New York 
Chapter, A. G. O., wrote him as follows: 

My dear Mr. Seibert: 

Your recent recital before the Buffalo Chapter of the American 
Guild of Organists was such a success that your return to Buffalo is 
simply the matter of the return of another musical season. The mem- 
bers of the Chapter who heard you are all enthusiastically singing your 
praises. Best wishes for yout, continued success. 

a sincerely yours, 


e Witt C. Garretson 
Dean, Buffalo Chapter, A. 





G. O. 





Erik Satie’s Compositions 

Owing to the tremendous vogue of Erik Satie in the last 
few years, his death was noted with considerable sorrow. 
He has left some extraordinary compositions, and no doubt 
as time goes on they will be looked upon as even greater 
than they are today. The Fine Arts Importing Corpora- 
tion of New York, which has perhaps the finest representa- 
tion of French music publishers, has an unusually interest- 
ing list of Satie’s works. The catalog at hand shows 
twenty-nine of his best known compositions, among them 
Trois Gymnopedies and Trois Gnoissiennes, which have al- 
ways been spoken of by most musical critics as “remark- 
able.” This list also includes the Sarabande (three pieces), 
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and to this list must also be added Pieces Froides. There 
are likewise many of his later works which are sure to com- 
mand attention from musicians. 





Dash and Virility to Lent’s Playing 


Sylvia Lent, whose professional career dates back only to 
October, 1924, was a4 a second consecutive season soloist 
at the Cornell (lowa) College Festival. Her reéngagement 
augurs well for her popularity in this college center. Re- 
viewing the concert, the Cedar Rapids Republican writes: 
“Miss Lent, by reason of her appearance at the Festival 
of 1924 was no new-comer to the audience. Everybody 
remembered the wide-eyed slip of a girl who tackled the 
Bruch concerto last year, so they were prepared again to 
hear her broadly beautiful tone, with its deep pulsating notes, 
and not at all surprised to find that her talents have ripened 
during the last twelve months. She has greater poise and 
a more graceful stage presence, but her endurance and 
strength are still as remarkable as ever, It is unbelievable 
that a girl of the age of Miss Lent can produce the ex- 
hilarating effects which seem to be peculiarly her own. 
Her unsophisticated naiveté would almost belie the breadth 
of her work. There is a dash and virility to her playing, 
and her harmonies are like silver threads.” 

Professor Max Taehler, of the Cedar Rapids Evening 
Gazette, states: “Sylvia Lent again delighted her audience 
with her easy, perfect playing. As heretofore, her intona- 
tion is infallible, which together with a remarkable fluency 
contributes the principal charm of her playing. 





Reéngagements for Flonzaley Quartet 


The early bookings of the Flonzaley Quartet for one month 
alone, beginning October 27, showed thirteen reéngage- 
ments—the record for return visits being held by Middlebury, 
Conn. This season will mark the sixteenth visit of the 
quartet to this little town where the Westover School is 
situated. Then follow Williamstown College with fifteen 
visits; Minneapolis, fourteen, of which this will be the sixth 
with the University of Minnesota; Buffalo, thirteen; Roch- 
ester and Hartford, eight; Farmington, seven; Co‘umbus, 
Ohio, four; Hackettstown and Reading, three. New towns 
in which the quartet will play for the first time are Kearny, 
N. J., and Saratoga, N. Y. Other months’ bookings 
show an equally impressive list of return visits, but a detailed 
list would make long reading. 

The quartet members are now in Europe enjoying a short 
two months’ vacation before meeting for rehearsals at the 
summer home of Alfred Pochon at Lutry on Lake Geneva. 


Arthur Kraft Continues Busy 


Arthur Kraft, the American tenor, has put in a busy and 
successful month, both in New York and out of town. 
He won a particularly brilliant success on the opening night 
of the Coe College Music Festival at Cedar Rapids, Lowa. 
Shortly before this he was soloist with the Marshall Field 
and Company Choral Society of Chicago, gave a recital at 
Kenosha, Wis., and filled other engagements. The opening 
night of the Chicago North Shore Music Festival he sang 
the tenor part in The Creation and today, June 1, he cre- 
ates the tenor part of Hugo Kaun’s choral work, Mutter 
Erbe (Mother Earth), to be given for the first time in this 
country by the Singverein of Chicago and also in Milwaukee 
by the A Capella Chorus, both under the direction of Wil- 
liam Boeppler. The work will be given in the original 
German. 


Mme. Cahier’s Berlin Successes 
_ The guest appearances of Mme. Charles Cahier at the 
State Opera in Berlin this spring won a new success for 
her. In spite of the tremendous heat prevailing at the time 
there were large audiences. Dr. Weissmann wrote in the 
Berliner Zeitung of Brangaene: “The niveau of Tristan 
at the State Opera, always sustained high, was yesterday 
determined through Mme, Cahier. It was she who made a 
real gala performance of it. Just back from America, she 
remains the representative of the great style of Brangaene. 
That means not only pathos but also dignity. The correct tra- 
dition and an artistic conscience direct her steps on the stage, 
her gesture, and her song. This Brangaene who is a mere 
servant, takes on nobility and pride.” Of her Amneris he 


wrote: “She towers above her entire surroundings.” 
RAVINIA OPERA 
(Continued eink page 5) 

forth Bori, Tito Schipa, Basiola. A review of this per- 


formance is deferred until a repetition, 
SAMSON AND DELILAH, JuLy 18 

At its first hearing this year at Ravinia, Samson and 
Delilah had the same cast as was heard a year ago, with 
Bourskaya as the seductive Delilah, Martinelli as the well 
voiced and forceful Samson, and Danise as the high priest. 
Hasselmans conducted. A more lengthy review will appear 
in these columns after the first repetition of the work. 


Recital by Dunning System Pupils 


_ Katharine M. Arnold, normal teacher of the Dunning 
System, recently presented her pupils in a_ recital and 
demonstration in the Junior High School auditorium, Tiffin, 
Ohio. At the close of the program Miss Arnold presented 
Dunning pins to Helen Andrews, John Baumgardner and 
Virginia Patnoe and a certificate as teacher of piano to 
Mildred Hoffert. 


Mr. and Mrs. Wolfe Enjoy Vacation 

Mr. and Mrs. James Wolfe enjoyed a brief week of vaca- 
tion at Pine Orchard, Conn., before leaving for St. Louis, 
where Mr. Wolfe makes his debut for the season at the 
Garden Theater in the role of the Father in Haensel and 
Gretel. Mr. Wolfe is a great favorite in St. Louis and his 
many friends there are waiting eagerly for his summer's 
offerings. 


Mary McCormic Ill 


Word has just been received from Paris that “go> Mc- 
Cormic has been seriously ill in the American Hospital 
there. 
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Toccata, A Hill Tune (published separately), 
by Arnold Bax. 


for plano, 


PIANO MUSIC FOR THE EARLY GRADES 


When pupils have studied seriously until they can 
play most ot the music which is listed here, it is difficult 
to get either them or the teacher to take new composi 
tions seriously They insist on the classics, the time 
honored classics,- which of course they should know but 
certainly seem to deprive them of.a taste for 
moderately effective new creations by the modern com- 
Taking the programs offered at the average con- 
servatory or concert hall, the percentage of new compo- 
sitions is very low. There seems to be little incentive to 
the composer today to publish these brain creations, 
and one often wonders that they do not lose interest due 
to the indifference which is oftentimes manifest by pupils, 
particularly when they get to the fourth and fifth grades. 
It has been proven that the vast majority of students 
who study piano in the United States cease their work by 
the time they are qualified for the fourth grade. There 
must be a reason for this, and it is possible that the 
composer realizes it and is putting forth all of his effort 
to write entertainingly for the youngsters in order to hold 
their interest longer than has been customary in the last 
few years. This is a partial explanation as to why from 
time to time this column specialized in the kindergarten 
and very first teaching pieces, and why so frequently the 
entire department is given over to what is considered the 
best of recent publications from the various large publish- 
ing houses. This recognition is very necessary, not only 
for the teacher but also for the welfare of the children, 
and certainly for the composer. 

The following is a second collection of early piano 
pieces gathered at random from new music sent in from 
G. Schirmer, Inc., New York: 

A Little Irish Tune, by Vivien Bard 
grade number, most acceptable as a 
nicely fingered. Thirds, 
and a certain amount 
to make this really 


Valse-Ballet, by Arthur L. Brown.—Another 
grade piece which should find its place on the 
programs. As the title indicates, it is a little 
ballet of three-four time; very melodious. 

Wagtails, by Charles Huerter.—A descriptive piece of 
unusual merit; third grade. Dainty in effects and use 
ful 

Veil Dance, by N. Louise Wright. 
study that is quite necessary 
difficulties at all and yet 
arpeggios. 

Two Duets for Piano (four hands, one piano), by 
Frances Terry.—The titles are Indian Revel and Under 
the Banners Nothing pleases the early grade pianist 
quite so much as duets, and in ~ wi two numbers by 
this well known composer we have third grade work 
which cannot help but be exceedingly attractive. In 
looking over new material for ensemble teachers should 
take these into consideration. Both the first and second 
hand seem to be of equal difficulty. Under the Banners 
is in march rhythm and is entirely different from its 
companion piece and perhaps would be easier to master, 
although requiring certain skill, technic and rhythm to 
make it effective 

Idylle, by Homer Emerson Williams.—This charming 
little number is fe ised on bird calls heard by the-eomposer 
on Big Moose Lake, New York. This is not an original 


which 


poser. 


Second and third 
little encore, and 
fifths and sevenths employed, 
of technic is absolutely necessary 
effective. 

third 
pupils’ 
tinkling 


Short second grade 
for pupils. Presents no 
teaches broken chords and 
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idea for in the last two years this reviewer has received 
some very interesting works on this same idea, that is, 
on bird calls, Fanny Dillon having a celebrated set, also 
R. Deane Shure, and there are others. This is for ad- 
vanced third gr rade; perhaps it should be given to fourth 
grade pupils really to bring out the proper effect. Very 
well written and a most acceptable number for the aver 
age pupil, 

Two Compositions for the Piano—Caravan and Inter- 
mezzo—by Francis Hendriks.—Fourth grade salon 
pieces for students of this grade, for the drawing room 
and concerts. Very brilliant and effective. If the pupil 
is sufficiently advanced to play these numbers he is well 
on his way to the artist class. In looking them over one 
would imagine they should be tremendously effective at 
the graduating exercises, as both are brilliant and melo- 
dious. 

Six Miniature Preludes, by N. Louise Wright.—The 
set contains two short numbers to every folder; third and 
fourth gr ade studies, not that they contain any technical 
or musical difficulties, but the student must have a very 
good idea of musical values to be able to get anything 
out of these. In fact, the artist could play them with 
effect. Numbers one and two are the least difficult of 
the set. This composer, as has been stated many times 
in this column, can always be counted upon to write 
something that is interesting, and in this work, more 
advanced than some reviewed lately, the same observa- 
tion holds good, 

The Afterglow, by Charles Huerter. 
was inspired by a poem of Elizabeth Gordon’s. A melo- 
dious salon piece for advanced pupils. A lovely number. 

Midst Hills and Rills, by Mamie Eliza Nelson.—Three 
descriptive numbers for second and third grade study. 
The titles are: When the Sun Looked Out on the Hills, 
Frolic of the Wood-Nymphs, In My Little Canoe. New 
and interesting teaching material. 


This piano piece 


MISCELLANEOUS MUSIC 


(G. Schirmer, New York) 


Kathleen Malone Book for Home and Kindergarten.— 
Some fifty or sixty little songs arg given here under 
various headings. There are those for exercise, seasonal, 
nature, instructive, humorous and miscellaneous. These 
various groups explain themselves. Under the exercise 
group there are finger play and jumping, skipping, sing- 
ing, and, of course, the marches—and so on through the 
various groups. 

The children are supposed to learn the words of these 
little tunes, and there is an index of first lines given for 
the teacher. There are also a few explanatory notes 
here and there which bring out in full the meaning of the 
composer in regard to the song The music is modern, 
in consequence descriptive, and the children will have 
no difficulty whatever. The school accompanist will 
have no trouble in playing these; the words and the 
music simply carry them along. Good modern material! 


Inc., 


. Schirmer, Inc., New York) 


Tiny Suite oo Tiny Fiddlers, by Arthur 
The titles are The See-Saw, The One-Finger 
March of the A-B-C's (published separately). Baby 
stuff by one of our very best violinists, Arthur Hart- 
mann. The little beginner cannot help but find great 
pleasure in these tuneful little melodies. We have great 
quantities of piano material for the first grade but not 
so often new material for the little fiddler. These are 
highly recommended to the teacher. 

Free Settings of Favorite Melodies for piano solo by 
Perey Grainger.-The number at hiand is Nell, by Gabriel 
Faure, characteristic of this eminent pianist, and it has 
been arranged in this interesting form by one who is 
exceedingly clever at that kind of thing. Some of Mr 
Grainger’s arrangements have taken a permanent place 
in the repertory not only of the virtuoso but also the stu- 
dent. This is another of the same type. Anything from 
the pen of Mr. Graingér needs no introduction. 


Hartmann. 


Waltz, 


Coates Re-Engaged. for Paris Opéra 


Paris—The last performarice of Boris Goduroff has taken 
place in the Opéra with Feodor Chaliapin in the title role 
and Albert Coates conducting. It was a triumph for both. 
Apparently neither time nor distance can separate these two 
who were together eight years in the opera at St. Petersburg, 
since Mr. Coates came specially from London for this one 
performance, the last of a very busy season. He is_now 
leaving for a well earned rest at his villa on the Lago 
Maggiore, Italy. 

It is quite useless to attempt to add praise to Mr. Chalia- 
pin’s renown; suffice it to say that he was in magnificent 
form and that the curtain calls he was forced to take were 
so numerous that I did not even attempt to count them. Mr. 
Coates came in for his just share of the enthusiasm and was 
also forced to acknowledge the applause, a thing seldom 
seen in the Opéra, where the public is inclined to be cool and 
to take the conductors as a matter of course. -After the 
shaggy performances we have had here it was a treat to 
listen to the ‘Opéra orchestra in the hands of a master. 

Socially the gathering was a brilliant one, and the Opéra 
had all the appearance of a gala evening, the jewelry and 
gowns of the women standing out like flowers against the 
dark red and gold of the building. Mr, Rouché, director of 
the Opéra, has asked Mr. Coates to conduct a number of 
performances in the autumn and Mr. Coates has accepted 
the invitation. 


Mary Miller iKoient at Avalon 

Mary Miller Mount, piartist and concert accompanist, is 
spending the summer ‘at’ Avalon, NG." J. She will go to 
Philadelphia every Wednesday until August 1 for a day 
of teaching. 

Olga Carrera in Verona 

Italy that Olga Carrera, 
some performances. at the 


Word has been received from 
dramatic soprano, will sing 
Arena in Verona this summer. 


Glenn Gorrell Pupils in Recital 


Glenn Gorrell ;recently presented his pupils in a piano 
recital at the Washington Club, Washington, D. C. 
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ONE OF HIS 
PASTIMES 
trmand Tokatuan, 
Ve tropolitan Opera 
tenor, who is sing 
ing this summer at 
Ravinia Park, in 
dulging in a daily 
canter to keep in 
shape, (Jnsert) 
With his special 
Studebaker. Vr. 
Tokatyan made his 
first appearance of 
the Ravinia season 





in Romeo and Ju 
liet. He has alse 
been booked for the 
Barber of Seville 
in Columbua, Ohio, 
October 8, and Or 
tober 26 he will be 
soloist with ihe 
Friends of Musi 
in New York, Feh 


ruary 27 he will 





SALZEDO BROADCASTS IN LONDON, ; : " : : sing in Faust in 
For the first time in the history of radio in England, a harp concert was broad- & Wisk acai ca a ee OO P Tampa, Fla 
casted from 2L0, the London station, by Carlos Salzedo, and the experiment 
met with complete success. The concert was heard by millions, and numerous 
letters of commendation were received afterwards, some from Franee, Mr. 
Salzedo’s native country, where his old admirers had been listening in. Mr. 
Salzedo’s program included pieces by Couperin, Carelli, Rameau, Grandjany, 
Pierné, Debussy and his own Whirlwind, which was especially well liked. It is 
well to recall, in this connection, that the British Broadcasting Company pays 
full concert fees to artists of reputation engaged by them. 
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MAY PETERSON SAILS, 
The well known soprano left for Europe on the steamship 
Stockholm on June 30. She will go to Denmark and other 
vane Tne 4 Ncandinavian countries for a well earned rest She will 
PERCY GRAINGER P GIUSEPPE DI BENEDETTO, return in August. (Photo by Bain News Service.) 
wrestling with his secretary, Frederick Morse. Both are who for the past tio years has studied with Louis Aschen 
devoted to wrestling and enjoy this experience almost every  felder, scored a big success last season at numerous concert 
day that Grainger is in his White Plains home—which is not and operatic engagements singing the leading tenor roles = 
often, weekly with the WRAF Opera Company. 
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ETHEL LEGINSKA 
arrived recently on the steamship Majestic for important 
special summer appearances hefore returning to England 





again in September to play for the third consecutive season 
at Queen's Hall, London, as soloist with Sir Henry Wood's 
Orchestra at the Promenade Concerta and fill other engage 
ments in the British Isles and on the continent before return 
ing to America again the first part of October to start her 
A MEMORABLE IL TROVATORE PERFORMANCE, reqular concert season of over siaty engagements to date 
given at La Scala, Milan, on April 30, in the presence of the King of Italy. Left to right: Rosa Raisa as Leonora, Aureliano here, including various appearances conducting and playing | 
Pertile as Manrico, Fanny Anitua as Azucena, Benvenuto Franci as Count of Luna, and Fernando Autori as Ferrando. with orchestra from coast to coast. (Photo by Bain News | 
Signor Autori drew this cartoon especially for the MusicaL Courter. Service.) 
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liere’s an astonishing sentence from a circular 
to us out of the west: “The chorus 
a remarkabie organization, who 
had a most thorough experience last season, and are 


now highly trained singers with an almost perfect 


that recently cam 


f this association 1 


ensemble.” 


kerno Dohn: 


inyi, coming here for the first time as 
that he must select programs that 
For one of his early 
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ond ‘Tschaikowsky symphony and the 
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What with the generous series of prizes offered 
by the Sesqui-Centennial Exposition in Philadelphia 
(see last week's issue of the Musicat ( OURIER ), the 
annual North Shore Festival prize, and the oppor- 
tunities by the Eastman School Manuscript 
Concerts, the American who works in 
held out to him at the moment 
and commercial value, such 
\fter the preceding 
sentence was came to hand the an- 
nouncement of still another prize, the largest of them 
all. The Musical Fund Society of Philadelphia 
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larger forms has 
awards both in aesthetic 
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as have never existed 


written 


MUSICAL COURIER 


offers no less than $10,000 in prizes for three cham- 
ber music compositions. The announcement of this 
new offer will be found on another page of this 
issue, 
a ~@- = 

Clarence C, Smith, over twenty-five years with the 
office of Carnegie Hall, and its manager for fifteen 
years past, has just retired from active duty and is 
sailing this month with Mrs. Smith on a trip to the 
Pacific Coast via the Panama Canal, Until further 
notice the administration office will be in charge of 
M. Murray Weisman. 


A Milan operatic paper is responsible for the 
story that the American publishing house of Harms, 
Inc., has purchased the American rights for a new 
light opera, Orloff, by Bruno Granichstaedten, one 
of the lesser known Viennese operetta writers, and 
that the work will be presented here next season with 
no less a personage than Geraldine Farrar herself in 
the stellar role. 

ee aneee 

Mischa Levitzki is the latest artist to venture into 
the Far East. He will begin a tour at Singapore on 
August 27 and stop at Honolulu for a recital just 
a month earlier, July 27, as he crosses the Pacific 
Ocean. Without doubt Mr. Levitzki’s transcendent 
qualities as a pianist will conquer that part of the 
world for him as they have wherever he has been 
heard. 

sninnniiialieniiieaas 

The Cape Town (South Africa) Symphony Or- 
chestra, the first orchestra from the Dominions to 
visit the dear old home country, had a disillusioning 
experience in Great Britain, more probably through 
its own ill-advised visit out of season and the lack of 
systematic propaganda for it than because of any 
fault of the Britishers. A tour planned to include 
fifty concerts terminated with only about half of 
them played and a huge deficit accumulated, for audi- 
ences, even in London, were conspicuous by their 
absence. The organization itself, under the direction 
of Leslie Howard, is said to be an excellent band. 


Something had told us for a long, long time that 
Dr. Archer Leslie Hood’s great peace concert of the 
International Music Festival League with the chorus 
of 10,000 at the Yankee Stadium would not take 
place July 20. ‘Three days before that date Dr. Hood 
announced through the daily press that the concert 
was off, “owing to the inability to obtain at this time 
the services of certain noted soloists who were under 
contract with the opera company at Ravinia Park.” 
The performance is postponed until September 
“when these singers or others of equal note, back 
from Europe, may be available.” All right, Doc ; and 
we will bet you any time, any day, that you will not 
give the kind of a concert you announce at the 
Yankee Stadium in September or, as for that, any- 
where else in any other September. 

— > —_ 

Arturo Toscanini and his orchestra, at the end of 
the season at La Scala in Milan, went off for their 
second annual concert trip through the principal cities 
of Switzerland, the first trip in 1924 having been a 
notable success. So was this one—from the artistic 
standpoint. People crowded the halls in the four or 
five cities in which concerts were given. Then one 
day two good-sized checks that the impresario had 
given Toscanini according to contract, came back 
marked “not sufficient funds.” Dio mio! Che dis- 
grazia! Especially as the railroad attached and 
impounded the orchestral instruments to guarantee 
itself for unpaid transportation which the impresario 
owed. A gallant lawyer, representing Toscanini, 
saved the situation in part by advancing the money 
to release the instruments. Toscanini and his men 
departed for Milan, sadder and wiser, and recouped 
themselves by giving two extra concerts at La Scala. 
Che porco di Svizzera! 

> 

It may be that the young Italian baritone, Ben- 
venuto Franci, who has just attracted unusual atten- 
tion at the Covent Garden season, is the white hope 
of the Italian baritones. Certainly one is needed. 
Franci, like his famous colleague, Gigli, learned how 
to sing with Enrico Rosati and the vocal material 
given him by nature is opulent and beautiful. Cer- 
tainly everyone is on the lookout for a new Italian 
baritone of first rank. Titta Ruffo is no longer in 
his prime, though there are still considerable remains 
of what once was one of the finest baritone voices 
ever born. De Luca goes on year after year with 
his superb artistry. Had he only been provided 
originally with a Ruffo voice, what a remarkable 
singer he would have been! Of the others, such men 
as Danise, Stracciari and Galeffi, some are already 
past their prime and some never did belong in the 
first class. If Franci carries out his promise, he will 
be a welcome addition to the dwindling group. 


July 23,1925 


SOUSA’S TOUR 

July 4 was an appropriate day for John Philip 
Sousa to begin his third of a century tour with his 
band. This thirty-third trip will touch two hundred 
and two cities in forty-three states and four Cana- 
dian provinces. The septuagenarian bandmaster, 
youngest of them all, will lead no less than four hun- 
dred and thirty-six concerts during the tour, which 
lasts until March 6, 1926, and travels 25,000 miles. 
And the Liberty Bell March, featured in the first 
tour, 1892-93, is going to ring all over the country 
again this season, 


—@—_———- 


DESERVING OF CREDIT 

Edgar Kelley Gives Strong Bowl Score,” in the 
Los Angeles Evening Herald, is one of those head- 
lines you have to guess about. We have known Prof. 
Edgar Stillman Kelley for a long time and we could 
not fancy him playing ninepins. After all, what the 
Herald was talking about was the score of his new 
symphonic poem, The Pit and the Pendulum, which 
he conducted at the Hollywood Bowl on July 10 
with outstanding success. The Examiner critic 
spoke of it as “a very beautiful score, written with 
a superior knowledge of materials.” 


NO GENTLEMAN 

It has taken Nanny Larsen-Todsen, Metropolitan 
Opera soprano, a long time to make up her mind 
how badly her foot was hurt last winter when Grane 
walked on it in a Gotterdammerung rehearsal. Now 
she has decided the pain was worth $100,000, and 
has started suit. The opera company, in setting up 
its defense, is—if we must speak right out in meet- 
ing—no gentleman. It claims that the singer was 
“working at the time of the accident under the New 
York State Workman’s Compensation Law; that 
she received $33.33 and $13 for medical attention; 
that regular notification was given to the State In- 
dustrial Commission—” and that all of this lets them 
out. Our suggestion is to bring Judge Raulston of 
Dayton, Tenn., up here so that he may decide on the 
question, “Is Brinnhilde a working Man?” and if 
so, when or how—and why ? 


TIME TO BEGIN 

The operatic life is a cruel one in a certain sense. 
In it, with few rare exceptions, age takes its toll 
earlier than in most other occupations. Of course, 
there are veteran artists (like, for instance, Giuseppe 
de Luca) who, with a quarter of a century of honor- 
able career behind them, have so conserved them- 
selves and their powers that they are still thoroughly 
acceptable. . There are, however, others, who have 
not been so wise as this veteran, who are far beyond 
the zenith of their powers and yet, though amply 
endowed with this world’s goods, refuse to retire, 
either because of greed or a false egotism which will 
not allow them to recognize their present deficien- 
Able to retain their positions through favorit 
ism or because of certain relations—sometimes legiti- 
mate, sometimes illegitimate—they remain on_ the 
scene, forcing themselves where they are not wanted. 
And the management, in offering them, sells the 
public second class goods for first class prices. This 
is oftener true in Europe than here, but a_ little 
salutary house cleaning right on our own doorsteps 
would not hurt things any, 


cies. 


DENISHAWNS 

There may have been larger crowds of an evening 
at the Stadium than turned out for the Denishawn 
dancers, on Tuesday evening of last week, but in 
an experience of Stadium concerts covering the en- 
tire eight years of their existence we have not seen 
one. There was not a seat anywhere in the huge 
amphitheater nor on the field, and hundreds stood 
in both places. Such a great audience there was a 
picturesque, almost a thrilling sight, particularly 
when, the lights being all out, the whole Stadium 
was dotted with tiny flares as matches were lit so 
that programs might be read. Ruth St. Denis, Ted 
Shawn and their splendid troupe presented a pro- 
gram, of which the high light was their own group 
of Spanish dances and the most amusing bit the 
American square dances of post-bellum days. It 
was a red letter night in the history of Stadium 
concerts. And we laughed in our sleeve, recalling 
the horrified negative with which we were greeted 
by the committee eight years ago when we ventured 
to propose that it would be a delightful thing and 
a paying attraction to have the Duncan girls, then 
at the height of their career, dance at the Stadium. 
We understand that even now somebody wrote to 
somebody else, saying, “Before you engage any- 
thing like that (The Denishawns) for the Stadium 
again, please consult me.’ Well, out in Tennessee 
they are having a Scopes trial. 
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By the Editor-in-Chief 


Of the Annual Summer Congress of Operatic 
Characters, held yearly the first of July on the roof 
of the Metropolitan Opera House, promptly at one 
minute after midnight, rain or moonshine, the un- 
expurgated stenographic report reads as follows: 

Wotan (looking about and rubbing his hands )— 
Well, whoever turns up, | can say I saw her first. 

Don Giovanni—I beg pardon? 

Wotan (turns)—Eh? 

Don Giovanni (sneers)—Did you think you were 
the only midnight prowler in grand opera? 

Wotan—I might have known that you wouldn’t 
fail to appear. 

Elsa (enters )—Good evening. 

Don Giovanni (adjusting his monocle)—Bella 
ragazza, 

Wotan (to Don Giovanni)—You idiot. She’s a 
friend of Lohengrin and he’s got a sword he kills 
with, by just touching you. Excuse me, I see a 
Juno coming who exactly fills my eye. 

Don Giovanni—For the love of Orpheus, let her 
alone. She’s Elizabeth and she travels with a chap 
named Tannhauser, who has all kinds of influence 
with the Roman Vatican, 

Wotan (gratefully )—Thanks. 

Don Giovanni—That’s all right, old man. One 
good turn deserves another, But say, isn’t Tann- 
hauser the fellow that used to—er—be interested -in 
Venus ? 

Wotan—That affair is off a long time. 

Don Giovanni—What’s Venus’ ’phone number ? 

Wotan—Oh, her place is closed up now. Elizabeth 
had it raided, 


Don Giovanni—Look out! 


Wotan—-What’s the matter? 
Don Giovanni—Your wife. 
Wotan—-Which one? 


Don Giovanni—Fricka. 

Wotan (dodges behind chimney )—Holy Jiminetty. 

Gurnemanz (to the Don)—Hello. 1 haven’t seen 
you all this season. I’ve got loads to tell you. Let’s 
sit down and have a nice long chat. 

Don Giovanni—Sorry; I’m busy. (Aside) I’d 
like to see myself listening all night to that press 
agent for Amfortas. (Hurries over to Salome, 
bows, takes her arm, and they stroll toward the 
water tank. ) 

Thais (to Marguerite, and pointing at Salome ) 
She’ll be sorry some day. 

Lucia—Anyway, it’s better than being married to 
a man you don’t love. See what I had to do to get 
my freedom. 

Elektra—Your’re crazy. 

Lucia—You bet I am. 
“Mad Scene,” that’s all. 

Elektra (drawing forth a hatchet )-—Look here, 
you. 1 did it once with my little hatchet and I can 
just as easily— 

Parsifal—Peace, ladies, peace. 

Monna Vanna (whispering to Santuzza)—Do you 
think that if | went to him in a tent, the way I[— 

Santuzza (sullenly )—I don’t know, but I wouldn't 
trust you, or Micaela, or Euridice, or any of the 
likes of you, alone in a tent with my Turiddu. 

Manon—Who wants your old macaroni eater? 

Santuzza—Well, you needn’t talk. We all know 
why you took that hurry trip out of France. 

Manon (shrilly)—You hussy. Mimi, did you 
hear her? 

Mimi (coughs ). 

Parsifal—Peace, ladies, peace. 


You’re jealous of my 





Louise—I’m sick of that pure fool, poor fool, 
Parsifal, with his everlasting preaching. Aren’t you, 
Violetta ? 


Violetta (coughs). 

Nedda—Let’s put up a job on him, 

Carmen—How? 

Louise—Leave it to me. (Calls) Brangaene! 

Brangaene—Ja? (Hurries to Louise). 

Louise—Have you any of that “Tristan and 
Isolde” love cocktail left? 

}rangaene— More than half a bottle, although they 
did take an awful pull at it. 

Louise—Good. (Calls) Hagen. 

Hagen (hurries to Louise )—Was? 

Louise—Is your “Elixir of Forgetfulness” handy ? 
The kind you gave Siegfried, I mean. 

Hagen—l’m never without it. 

Musetta (to Louise )— What are you going to do? 

Louise (calls )—Salome. 

Salome (peering from behind water tank )—Hey? 

Louise—Want a drink? 

Salome—Always. (Comes forward.) 

Louise (sweetly)—Mr. Parsifal, won’t you join 
us in a drink? 


Parsifal (stiffly)—I never touch liquor. 

Louise (winking at the other girls)—This isn’t 
liquor—it’s Hagen & Hagen. Absolutely temper- 
ance and perfectly harmless. 

Parsifal—Oh, that’s different. 
from Hagen’s flask.) Thanks. 

Hagen—Oh, forget it. 

Louise (maliciously )—He will. 
how about a real drink? 

Parsifal (jubilantly)—Betcher life. Bring on 
your liquor. I’m as dry as a camel in a desert. 
Let’s all get spifflicated, stewed, soused. 

Louise (handing cups of Brangaene’s brew to 
Parsifal and Salome)—Drink hearty, friends. 

Parsifal and Salome (drink and then fall into each 
other’s arms. Tannhauser plays on his lyre the 
garden music from Tristan and Isolde, and Parsi- 
fal and Salome, their arms about each other’s waists, 
walk slowly out of sight). 

Mephistopheles (to Brangaene)—How much will 
you take for the rest of the stuff in that bottle? 
I can use it in my business. Pardon me, something 
tells me that I’m needed elsewhere. (Rushes over 
to where Don Giovanni, deserted by Salome, is stand- 
ing disconsolate.) Would you like to meet a little 
friend of mine, just from the woods? Petite, pretty, 
trusting— 

Don Giovanni—Enough. Introduce me. 

Mephistopheles (calling )—Gretel, my lamb, come 
over here. This is a nice young man who is going to 
buy some candy and then take you to Sunday School. 

Gretel (clapping her hands )—Goody, goody. (She 
walks away with Don Giovanni. ) 

Athanael (to Pinkerton and pointing at Tosca) 
Doesn’t she need reforming ? 

Pinkerton (coldly)—A fine reformer you are. 
Remember Thais. 

Athanael—You’re an interesting specimen your- 
self. That Japanese girl over in— 

Pinkerton (furiously )—Don’t you dare. 
married man. 

Radames—What’s the trouble? 

Pinkerton—He’s trying to reform Tosca. 

Radames (scornfully )—He is, is he? Well, let 
him try. She’s the lady who tickles eager gentlemen 
in the ribs with a carving knife. 

Athanael—By jove, that’s right. I quite forgot. 

Hoffmann—lI say, Fiora, we’re not familiar with 
the plot of your opera. I saw “The Love of Three 
Kings” the other night. I went there with Sieglinde. 
(Confidentially.) Of course you know the scandal 
about her. What I would like to know is, whether 
you and Avito—I mean whether you really deserved 
to die—or rather—whether you and he— 

Gutrune—Don’t tell him, Fiora. He blabs every- 
thing he knows. 

Carmen 

Monna Vanna 

Nedda 

Violetta 

Thais 

Louise 

Elektra 

Salome 

Ortrud J 

Hoffmann (rushes away in confusion), 

Amfortas—Ouch! Ouch! Where’s Parsifal with 
that pain killer ? 

Alberich (wickedly )—Oh, where is he? 

Hans Sachs (rapping )—I call this Congress to 
order. The subject under consideration is: ‘What 
in thunder is the meaning of the plots in ‘Gioconda,’ 
‘Trovatore’ and “The Magic Flute’?” We will— 

(But just here the stenographic report breaks off, 
for at the moment Hans Sachs was about to make his 
important announcement, the cock crowed, daylight 
dawned, and the ghosts of all vanished magically, 
leaving on the roof only the chimneys, the water 
tank, these sheets of paper, and a clothesline bearing 
the unmentionables of Beniamino Gigli and Giulio 
Gatti-Casazza. ) 


(Swallows drink 


Now, Parsifal, 


I’m a 


bo a aeatprets Tattletale! Tattletale! 





2R 
We trust that Queena Mario wagers on her equine 
namesake whenever that racer starts. The three 
year old filly won again at Cincinnati, July 6, and 
at the attractive odds of 6 to 1. 
nn er 
“You missed the great point,” writes Chicago 
Martin Franck, “in your paragraph about Musician 
winning the race at Latonia. How did you ever 
overlook the startling fact that the name of his 
jockey was F. Sharpe?” 
Ld R 
Well, at any rate, it did not escape us that Queena 
Mario won the fourth race at Cincinnati on July 6, 
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and that the breeding of the filly is Omar Khayyam 
—Galli-Curci. 
RRR 

And Ravel won a hurdle race at Aqueduct, L. L, 
also on July 7. 

RRR 

J. P. F. writes; “I read the caption, ‘Editor Com- 
mits Suicide,’ and | thought it might be you.” 
When we put an end to our useless and unworthy 
existence we shall do so not just after the musical 
season, but immediately before. 

x 

It is not only money that the Italian singers come 
after in this country. Read this news in the Tele- 
gram of July 10: 

Premier position among the macaroni manufacturers of the 
world has been won by the United States of America 
Today our output of this sinuous and elusive comestible ex- 
ceeds even that of Italy, supposedly the original home of the 
product. 

RRe 

Fable: The prima donna sang badly and her hus- 

band told her so. 
nRe 

Nilly—What did you think of the Whistlers in 
London? Aren’t they wonderful ? 

Willy Eh? Well—er—to tell the truth, I didn’t 
get to hear them. I never go to music halls. 

RRR 





Which reminds us of a Whistler story. Music and 
Morals was the title of a book by the Rev. Henry 
Haweis, a volume popular in the days when there 
used to be morals. Its author was a middle-class 
gentleman with middle-class views—and that also 
was in the days before the middle class became the 
wild set. After their marriage the Whistlers for a 
time lived in one of the smaller houses in Cheyne 
Walk, Chelsea. Haweis was their neighbor, One 
day some friends of Whistler received an invitation 
to lunch at his home, and in a corner of the card he 
scribbled: “As an added attraction, to see the 
Haweises go out on their tricycles.” 


A young friend of ours hates songs about the 
weather—June, November, An April Day, Sunshine 
and the like. We join the hymn of hate by declaring 
our intense dislike for songs about seafaring and 
about drinks. 

mReR 

“Kitchen Canary” writes: “I see that you are giv- 
ing out recipes, and telling people to put a bit of 
lemon in apple sauce or stewed rhubarb. Well, you 
might tell them, too, not to let soup boil, but to allow 
it to simmer slowly. Much of the liquid is wasted 
in evaporation, and the best of the flavor is lost if 
the soup boils or is heated too quickly. And did you 
know that vinegar rubbed over raw meat will keep 
it fresh and render it more digestible?” 

nrne 


A lady from Bayonne, N. J., sends us an editorial 
clipping from the Bayonne Times of June 30, and 
calls it “the first musical criticism in Bayonne’s news 
paper.” She queries, “Is this musical politics, or 
political music ?”: 

Mayor Talbot, who harps on economy, insists the city 
is spending money on too large a scale. In fact, he accuses 
his colleagues in the municipal government quintet of squan 
dering notes like drunken fiddlers. Whether this is true is 
open to question—the Mayor's dramatic arias don’t always 
harmonize with the facts. But in the ensemble it is a sad 
truth that when the public money is wasted it is rarely, if 
ever, the politician who is forced to pay that other musician, 


the piper. 
Rene 
They say that America has no leisure class. How 
about those persons who have time to sit through 
Bruckner and Mahler symphonies ? 
nrne 
The grand airs of the modernists certainly are 
not in their music. 
nme 
Never before, observes an exchange, have so many 
of our musicians been in Europe for the summer. 
That’s good. The more gone, the fewer remain to 
ask us: “What’s the outlook for next season?” 


Is it compassion or contempt you feel, when you 
see a short tenor wearing high heels to make him 
seem taller? 

ReRre 

Bach is the bane of childhood, the boredom of 
youth, the indulgence of maturity, and the consola 
tion of old age. 

nnmne 

In the Sun of July 1, one reads this caption: “Golf 
Star’s Ambition to Play Beethoven.” QOne of the 
readers writes to that paper: “Why not challenge 
him to an eighteen hole match ?” 

nme 

There are 2,876 kinds of worms, including the 
paid opera applauder. 

LEONARD LIEBLING. 
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Not so long little German 
exact, on the 
morning of 1923 It consisted 
red-faced and cold-handed Germans 
uptown New York sidewalk and 
carols in unison or in octaves on a very 
and an equally yellow clarinet. 
exec the music there was a touch of 
pathos to the picture. They were the pitiful last sur- 
vivors of a fast dying race. 
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ICAL COURIER is In a position to state that 
Boston Symphony Orchestra left 
and otherwise, have now been 

filled. The names of the new men are not yet avail- 
thle, but their ability has been passed on in Europe 
by Mr. Koussevitzki himself. The Russian conduc- 
often that he intended to make the 
stra the finest in the world, and from 
that has seeped through from the other 
that he was given carte blanche 
hest musicians available. Although it will 
Georges Longy as first 
artist engaged for that place is known 
wut Europe as an oboist of great attainments. 
be said for the new solo clarinet, also 
in kurope. Young men of marked ability 
will strengthen the string All in all, the 
Boston orche again as an important con- 
tender for the premier position it once so proudly 
\t all events, the battle for orchestral su- 
will find Mr. Koussevitzki better prepared 
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WHY NOT?P 
\ccording to The World of recent date, a Buffalo 
has discovered that the measurements of the 
and mouth cavity, and their shape, determine 
quality of singers. He says that vocal 
longer hold trials, as they 
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could determine through such measurement whether 
a prospective pupil would make a good singer or not. 
All that remains now for the Buffalo medico to do, 
is to invent some other measuring system whereby 
the pupil might be enabled to judge whether the 
teacher would be good or not. 





TUNING-IN WITH EUROPE 








After having a talking machine record made of 
its song and actually having it put into a musical 
composition by an eminent Italian composer, the 
nightingale has branched out into the wireless field. 
Lured on by the tones of a lady cellist, who shall re- 
main nameless for fear of giving her free publicity, 
a London nightingale started its second season for 
the British Broadcasting Company the other day, 
and listeners-in got a nightingale’s song for a full 
quarter hour between jazz. If this sort of thing 
keeps on there is no reason why we should in future 
begrudge the absence of European song birds. And 
since we do not pay for broadcasted music anyway, 
this is guaranteed not to add to the cost of living. 

nme 

\mong the visitors to the opera at Covent Garden 
none was more enthusiastic than Dusolina Giannini, 
who ought to know what good singing is if anybody 
Her admiration of Frida Leider, the most 
luminous star of the German season, knew no 
bounds. Fact is that Covent Garden this year is 
setting a new record—on the purely musical side 
for good operatic production; and it is just possible 
that our Metropolitan Mandarins will actually take 
some slight notice of its existence again. Otto H. 
Kahn has been about Covent Garden, and 
rumor hath it that he has sent for Mr, Gatti-Casazza 
to come over and have a listen or two. 

nme 

The old discussion as to Wagner’s race and char- 
acter has been revived in London by the appearance 
two-volume Critical Biography by George 
Hight, who is somewhat solicitous about the 
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A, O. at Cleveland 


Association of Organists, T. Tertius Noble, 
president, will hold its eighteenth annual convention at 
Cleveland, Ohio, August 4 to 7, inclusive. On Monday even 
ing, August 3, there is registration and a “get-together” at 
Wade Park Manor, and the organ in the Euclid Avenue 
Congregational Church, as played by Vincent H. Percy, will 
be heard by radio. The program for the three days includes 
the following: 

Tuesday—registration and address of welcome 
Hopkins, City Manager, Cleveland, and Russell V. Morgan, 
Dean of Northern Ohio chapter of the A. G. O.; response 
by President, Noble; business meeting; a paper and discus- 
sion on The Vocal Technic of Choral Interpretation, by 
John Finley Williamson, teacher of singing and director of 
the Westminster Choir, Dayton, O.; at the Temple, a dem- 
onstration, Some Uses of Double Touch, Carleton H. Bullis, 
A. A. G. O., Temple organist; a program of Hebrew re- 
sponses from the Temple ritual, by the Temple Quartet 
(Edna Strong Bowerfind, soprano; Jean Brown, contralto; 
Howard R. Justice, tenor; Francis J. Sadlier, bass and di- 
rector); a recital at Trinity Cathedral by Edwin Arthur 
Kraft, F. A. G. O., assisted by Marie Simmelink, mezzo- 
contralto. Wednesday—Demonstration, under the auspices 
of the Society of Theater Organists, John Hammond (or- 
ganist of the Piccadilly Theater, New York) presiding, with 
demonstration of the instrument by Ernest Hunt, organist, 
of the State Theater; at the Cleveland Auditorium, a dem- 
onstration by Edwin Arthur Kraft; at the Florence Hark- 
ness Chapel, a paper on The Development of Music for 
Organ with Orchestra, by Palmer Christian, Ann Arbor, 
Mich., with illustrations by Mr. Christian; at the Cleveland 
Museum of Art, a recital by Charles M. Courboin, the noted 
Belgian-American organist. Thursday—at the lecture hall 
in the Cleveland Museum of Art, a meeting of the executive 
committee with state and chapter delegates; a paper and 
discussion on Placing and P lannihg an Organ, by H. Leroy 
Baumgartner, of Yale University; greetings from the Organ 
Builders’ Association; a paper on the development of organ 
music, by Albert Riemenschneider, B.; an historical re- 
cital by Charlotte Mathewson Lockwood, A. A. G. O.; a 
recital by Albert Riemenschneider of compositions by Charles 
M. Widor; a reception and tea given by the Women’s Com- 
mittee of the Cleveland Orchestra, of which Mrs. Amos 
Barron is president, at her residence; at the Old Stone 
Church, a recital by Russell Hancock Miles, associate in the 
music department of University of Illinois, and Arthur H. 
Egerton, Mus. Bac., F. R. C. O., Organist Grace Church, 
Winnipeg. Friday—at the lecture hall, Cleveland Museum 
of Art, a business meeting, with reports of committees and 
election of officers; a round table discussion, The Organist’s 
Duty to the Young, Henry S. Fry presiding: Organ Pro- 
grams for Young People, Arthur Quimby, curator, depart- 
ment of Musical Arts, Cleveland Museum of Art, and 
Music in the Church School, Reginald L. McAll, organist 
of the Church of the Covenant, New York City; recital by 
Charles E. Clemens, Mus. Doc.; recital by Lilian Carpenter, 
F. A. G. O., member of the faculty of the organ department 
of the Institute of Musical Art, New York City; at Wade 
Park Manor, a farewell banquet. 
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A Son to Virginia Carrington Thomas 
Virginia Carrington Thomas is receiving congratulations 
at her home, East 95th Street, on the birth of a ten-pound 
son on June 23, whom she has dubbed Jehu Burr Carrington 
Thomas, an old family name. Mrs. Thomas was active in 
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composer’s posthumous reputation, and a review of 
the same by [Ernest Newman, who is as anxious to 
“show it up” in order to save his own as a perspica- 
cious historian. The great question seems to be 
whether Wagner was a great musician but a_ bad 
man, or a mediocre musician but a splendid person. 
Take your choice. Even a superman cannot make 
things right for some folks. 
eRe 
“One must do the greatest good for one’s friends 
and the utmost harm to one’s enemies,” says Musso- 
lini. This is exactly what some musicians (as well 
as others) have been doing right along, only we did 
not think it was quite the thing to confess. I won- 
der how Mussolini, that militant Christian, squares 
it with the “greatest of the commandments.” 
RRR 
According to Lee Shubert, business in his line is 
brisk, the vogue being for light opera, while there 
is also a great demand for Shakespeare. In our own 
line there is, as always, a great demand for Beethoven 
while the vogue is for jazz. There is nothing like 
being covered at both ends, 
nee 
essen, which a few years ago was a very hell’s 
kitchen, has reformed, and the great Krupp factories 
are producing anything from paring knives to in- 
fant’s toys. As a further proof of its perfectly 
peaceful intentions the town is producing an opera 
by Cyril Scott. 
\ 
Norah Bentinck, a leading light of London 
says that no really sophisticated May fair 
success unless Layton 
and Johnstone are there to “want you to be happy.” 
The “sophistication” of London society must 
respond to the “dewy freshness of youth” which " 
now a la mode in Berlin and which can only be at- 
tained by an ample use of cocaine. 
nm eZ 
“Now that a jazz band has been heard in a church 
there is a movement among the cherubim in the 
stained-glass windows to get shingled.”—Punch. 
Css 
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College of Fine Arts Offers New Course 


Next September the College of Fine Arts at Syracuse 
University will offer a new four year course in public school 
music supervision leading to the degree of Bachelor of 
Music. With its fine music faculty of twenty-six teachers, 
a Teachers’ College with its many courses in educational 
subjects, and a College of Liberal Arts in which students 
may secure the necessary cultural courses, this will be one 
of the public school music courses offered in the 
country. 

The course as outlined has been approved by the New 

York State Board of Education, Graduates from the course 
will receive teachers’ certificates without further examina- 
tion. After three years of successful teaching, the teacher 
may apply for a life certificate. 

During the first three years of his course, the student 
will have two private lessons each week in applied music 
(preferably piano and voice) together with class lessons in 
sight singing, ear training, harmony, history of music and 
kindred music subjects. English and history will be taken 
in the College of Liberal Arts, and all education courses in 
the Teachers College. During the last two years of the 
course, the student will have ten hours of public school 
music methods and materials, four hours of practice teach- 
ing in graded schools in Syracuse, four hours in the study 
of the orchestra and _ its instruments, and two hours in 
conducting. 

Students entering this course are regular university stu- 
dents and have all the privileges athletic, health, student 
government and welfare— of all regur university students. 


best 


Ruth Pinkerton to T soak at Cornell College 


Ruth Pinkerton, contralto, pupil of Herbert Witherspoon 
and Percy Rector Stephens will teach voice next year in the 
Conservatory of Music at Cornell College, Mount Vernon, 
Iowa. Miss Pinkerton has done extensive private teaching 
in Illinois and California and was last year head of the 
voice department in the Cumnock School, Los Angeles. 
While in New York, she acted as substitute contralto for 
Nevada Van Der Veer at the Fifth Avenue Presbyterian 
Church. 


De Segurola to Give Havana Opera 


Andres De Segurola has just returned to New York 
after a sojourn in Havana, where he has leased the Na- 
tional Theater for three weeks in May, 1926, when he will 
give a season of opera in the Cuban capital, with Beniamino 
Gigli and Elvira De Hidalgo as his leading artists. Mr. De 
Segurola will announce the rest of his company later. 


More Dates for Gray-Lhevinne 


latest addition to the long list of next season’s book- 
ings for Gray-Lhevinne, violinist, is a special series of five 
more Cleveland, recitals. This will take the artist to 
Cleveland three times next season. 


The 
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Ashley Pettis Engaged by Eastman School 


The engagement of Ashley Pettis as a member of the 
piano faculty of the Eastman School of Music is announced 
by Dr. Howard Hanson, its director. Mr. Pettis has been 
conducting a studio in New York and his reputation as a 
teacher is established. As a concert artist he has come to 
occupy a unique position in this country. 

Mr. Pettis was started on his career when the war broke 
out. He joined the marines and, after his period of service, 
resumed his piano concert work giving recitals in Europe 
and returning to make his life work in his own country. 
Mr. Pettis desired to do something for American music. 
He believed that there is American piano music but he could 
find little trace of it on concert programs. He determined 
to make a thorough study of what American composers 
are writing for the piano. He soon found that much of 
what he believes to be music that voiced the spirit of this 
people was unpublished, and he began using a lot of un- 
published material on his programs. He was commended 
heartily by music critics and in _press editorials, but he 
was regarded as a pioneer whose way was likely to be 
rough. The following comment from the Musica. Courier 
when he began his all-American program tour shows what 
the feeling was: 


Men like Ashley Pettis should be encouraged, Pioneers have to 
suffer Those who traversed this vast country in wagons made 
possible the colonization of the Pacific coast and many of the states 


between the Atlantic and the Pacific. Few gained anything but hard 
ship, but their work speaks for them. Men like Pettis will make 
possible in years to come the recognition of American composers, not 
only in America, but also all over the musical world, and when this 
is accomplished, Petti’s name should be remembered among the first 
to work toward that goal 


But Pettis did not have to wait for posthumous advan- 
tages; his recitals proved a great success with public and 


critics. J. Redfern Mason of the San Francisco Examiner 
wrote: “The people at large have no aesthetic prejudice ; 


they judge what they hear. And when Pettis played them a 
fine fugue by Elkus they liked it. When he played them 
Van Katwick’s Dusk on a Texas. Ranch they listened 
eagerly; they understood this music. They received gladly 


music by Deems Taylor, Marion Bauer, Eastwood Lane and 
Frederick Jacobi. And of course music by Edward Mac 
Dowell.” 

Mr. Pettis has given his all-American programs from 


coast to coast with solid success. He is doing for the 
-— rican composer of piano music what the Eastman School 

Music has done and is doing for the American orchestral 
yo giving an adequate hearing to music that pub 
lishers for one reason or another do not publish. There is 
appropriateness in Mr. Pettis joining of the Eastman School 
faculty. 

Eleanor Spencer’s Vienna Success 

In her fifth appearance this season in Vienna, Eleanor 
Spencer, American pianist, as soloist with the Vienna Ora- 
torio Society and the Vienna Symphony Orchestra, under the 
direction of Rudolph Nilius, won the greatest success of her 
entire career, so all reports agree. She was heard in Liszt’s 
FE flat concerto, as the middle section of a program con- 
sisting of Liszt's symphonic poem, Festlangs, and his Messa 
Solemnis for orchestra, chorus and solo voices. 

Two concerts were given May 13 and 14 in the Grosser 
Musikverein-Saal, completely sold out on both evenings. 
After the concerts a grand reception was given in honor of 
Miss Spencer by Prince Burhandelin, son of the former 
Sultan of Turkey, Abdul Hamid, in his palace in Vienna, 
which was attended by representatives of Austrian aristoc- 
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racy and leading lights in the musical world of the Austrian 
capital. 

Prince Burhandelin, a great patron of music, since he first 
heard Miss Spencer play at Monte Carlo a few years ago 
has been a great admirer of the American pianist’s art and 
never loses an opportunity to hear her play. 


Activities at Freaiiivs Carnahan Studios 


The Franklyn Carnahan studios in Cleveland continue 
active. Students and teachers from many states are booked 
for the master class now being conducted by Victor Heinze 
of Munich. The course of instruction includes private and 
class lessons, pedagogy and analysis of old and modern lit- 
erature. Mr. Heinze has expressed his satisfaction with the 
talent of the class, and predicts a promising future for some 
of the artist students, many of whom have received theit 
pianistic training under the guidance of Franklyn Carnahan. 
Mr. Carnahan is now in Paris for the summer. He will 
return in September to resume his work in Cleveland. 


HOLLY WwooD BOWL CONCERTS 


(¢ ‘cathinid from page 5) 
and Delilah, Aida, Tosca, Barber of Seville, and The Love 
of Three Kings. Tito Schipa and Claudia Muzio will be 
among the galaxy of stars. 


Earl Wallace. master of the ballet, and LeMonte Parker, 
bandmaster, gave a fiesta at the Hollywood Bowl, July 3 
and 4, 5b. t, . 
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spirit of the Hollywood Bowl Summer 
(Strauss Peyton photo.) 


moving Concerts. 


as 
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Grand Opera Society Sings for N. Y.-T. A. 

On June 27, Isa Maude Llsen, director of musical activi 
ties in hospitals for the New York Tuberculosis Association, 
presented the Grand Opera Society of New York in a double 
program at Seton Hospital, Riverdale. Part one consisted 
of tenor solos by Fred Burgy, violin solos by Ida Burgy 
(accompanied by May Burgy), and solos by George Bada 
sario, The second part of the program consisted of operati 
solos, duets, quartets and choruses given by the Grand 
Opera Society of New York under the direction of Zilpha 
May Barnes Wood. The principals taking part were Mar 
Schippel, soprano; Gwendolyn Stodsing, contralto; Tit 
Venturi, tenor; Augustus Post, basso. Selections were given 
from Martha, Marriage of Figaro, Tales of Hothman a: 
Rigoletto 

After giving the pregram in the open air for the enter 


tainment of patients who are able to stay out, a part 
was repeated in the main building for the patients in th 
wards. The appreciation shown by the patients in the ho 
pitals for the grand opera \ 
Mrs. Ilsen’s well planned programs are of great bein 
patients. 
Manuel 





selections was very enthusk 


who has been a member ot 


Tanenbaum, baritone 


the Grand Opera Society of New York for several year 
has recently accepted a lucrative engagement to sing solo 
from the operas in high class vaudevill He lett recently 
for the Pacific Coast. Mr. Tanenbaum has sung Plunkett 1 
Flotow’s Martha, alternating with Hilmar Carlsen in th 
many performances of that opera given by the society during 


the spring season. Mr. Tanenbaum’s only tt 
has been under the direction of Zilpha May Barnes 
the Grand Opera Society of New York 


Alfred Hollins, England’s Blind Organist, to 


Tour Here 


amme m wera 


Wood 








According to present plans, Alfred Hollins, noted blind 
organist and composer of England, who is to t \merica 
next seascn under the honorary auspices National 
Association of Organists, and the joint management of 
Alexander Russell of the Wanamaker Auditorium Concert 
Direction and Bogue-Laberge Concert Bureau, will arrive in 
America early in October and spend the first week mak 
records of a number of his charming compositions for a 
prominent reproducing organ firm His first Americar 
recital will take place in the New Yor! Wat 
maker Auditorium on a date to be announced, and e! 
a brief tour of Eastern cities Dr. Hollins will proceed 
to Canada and the West, going as far as the Pacific Coa 
and returning East the early part of December \mong 
the on which are to hear “Alfred the Great” (as the lat 
W. T. Best called him) are New York, Montreal, Asbury 
Park. Atlantic City, Philadelphia, Watertown, Indianapoli 
Dartmouth College, Chicago Edmonton, Vancouver, Vi 
toria, Portland, Walla Walla, Spokane, Helena, and a num 
ber of other cities en route to and from the coast 

In addition to programs containing classics from organ 
literature, Dr. Hollins will play contemporary music 
cluding some of his own sparkling works, and at each recital 
will conclude with one of his remarkable improvisation 


based on themes submitted at the recital 


Sophie Braslau Returns From Europe 
p I 


Sophie Braslau returned America on the steamship 
Paris on July 14. Miss Braslau had intended to stay i 
Europe until about November, but important business called 
her back. Her plans for the next few months wil! be an 


nounced shortly 


CONCERTS AT 


OPENING NIGHT OF THE ANNUAL SUMMER THE HOLLYWOOD BOWL, 
In the center foreground, Conductor Fritz Reiner; behind him, only a portion of the huge audience that thronged to the Bowl to listen to the Cincinnati conductor and the fine | 
Angeles Philharmonic Orchestra. (Photo © Keystone -Photo Service.) 
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According to the London Referee, Paul Whiteman and his 
band will appear at the Kit-Cat, a dance club. 

I SEE THAT Isaac Maazel, violinist, died suddenly in Chicago on July 16. 

On page 10 there is an article by Dr. William C. Carl on 

Organ Recitals. 

Earle Laros believes local orchestras would be more suc 
cessful if lower prices were charged for concert, tickets 

Ethel Leginska already has been engaged for over sixty 

, s . ss appearances next season. 

The summer ison of Philharmonic Concerts at the Holly mace’ Palen is filling the prophesies of her instructor, 
Joseph Regneas; she is one of America’s finest singers. 

Harold L. Butler makes a plea for additional scholarships 
for the College of Fine Arts, Syracuse University 

Ashley Pettis has been engaged as a member of the faculty 
of the Eastman School of Music. 

The Denishawn Dancers drew unusually large audiences to 
the Stadium Concerts at which they appeared last week 

Clarence C. Smith has retired as manager of Carnegie Hall 

Nanny Larsen-Todsen is suing the Metropolitan for $100,000 
for injury sustained during a rehearsal 

Sousa and his band began their thirty-third tour on July 4 

saroness Olga Von Turk-Rohn has been referred to as the 
high priestess of Schubert. 

Mana-Zucca and Irwin M. Cassel have issued clever folders 
announcing the birth of Marvin Shepard Cassel. 

















The Musical Fund Society offers $10,000 in prizes tor 


chamber music compositions 


wd Bowl opened on July 7 
' nducting the New York Symphony 
Orchestra in twenty-eight concerts at Chautauqua 
Albert Coates hi n reengaged for a number of per 
formances j ’ aris Opera in the autumn 
ll at Syracuse University offers 
new four year course in public school music super 
on leading to the degree of Bachelor of Music 
reported that Mary McCormic is seriously ill in the 
American Hospital Pari 
Andre De Segurola will give a three weeks’ season of 
opera in Havana in May, 1926 
Frederick R. Huber will manage the new 5000 watt radio 
ition to be established in Baltimore by the Consoli 
dated Gas and Electric Company 
ha Levitzki will begin a tour of the Far East in 


7 —— 


ingapore on August 27 
a sacl art neg OF Anton Witek, passed away in Juilliard Scholarship for Morris Pupils 
ania aa “peer pianist, has arranged for an Harold Morris, the well known pianist-composer, reports 

American tour, beginning in January, 1927 that another pupil of his has won a Juilliard scholarship 

first municipal opera season at the Teatro Colon Her name is Lucile Wilkin, a pianist who graduated under 

Buenos Aires, continues to be a success him at the Institute of Musical Art and who has been 

Sedano has returned to Spain for a two months’ teaching for the last two years at, Western College tor 

Women, Oxford, Ohio, in conjunction with Mrs. Edgar 
Stillman-Kelley, the new president of the National Federa 
tion of Music Clubs. Last year, Lillian Hasmiller, another 
pupil, won a similar Juilliard scholarship 

Among. the Harold Morris students who have secured 
important positions during the summer are William Peter 
son, Maude Kindred and Audray Roslyn 


GALLI-CURCI Huber to Menus Baltimore Radio 


Frederick R. Huber, of Baltimore, who is municipal 

director of music, manager of the Lyric Theater, and long 

CHIPA associated with the Peabody Conservatory, is adding one 

more activity to this considerable list in becoming the 

manager of the new 5000 watt radio station which is to 

be established at Baltimore by the Consolidated Gas and 

LHEVINNE Electric Company. In selecting Mr. Huber as manager 

the officials of the company were actuated by their desire 

to make good music the most important part of the 
programs which will be broadcast. 


S E D A N 0 Colleges Booking Russian Symphonic Choir 


Twenty colleges and other educational institutions, in 


cluding five state universities, have already booked the 
IBBE I i Russian Symphonic Choir for their course next season and 
many others are pending. According to present indica 


tions at least twenty-five per cent. of the Choir’s concerts 
will be held before student bodies of colleges, who will 
thus have an opportunity to compare the work of their own 
Management glee clubs with the choral art of the Russians. 


Gvais %,. oSaller Austral for Syracuse 


The Morning Musicales, Inc., of Syracuse, have engaged 
627 FIFTH AVE., NEW YORK Florence Austral as one of the feature attractions of the 
course for the coming season. Miss Austral will make her 
debut in Syracuse on December 30. 


DUNNING SYSTEM “2m: 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
Normal Classes as follows:— 


MAS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, July 15, New York City 


MRS. ZELLA E. ANDREWS, Leonard BEATRICE S. EIKEL, Kidd-Key Col- MRS. KATE DELL MARDEN, 61 
Bidg., Spokane, Wash. lege, Sherman, Texas. North 16th Street, Portiand, Ore. 


April ist, June 22nd, Aug. 1st. 

KATHARINE M. ARNOLD, 93 Mad- !DA GARDNER, 17 East 6th Street, - sf s- 
ison St., Tiffin, Ohio. Arnold School Tulsa, Okla. Normal Classes, June, MRS. WESLEY PORTER MASON, 
of Music. July, August. e011 Werth Street, Dallas, qr axa: 
orma asses, Dailas, June 1; Den- 

ALLIE E. BARCUS, 1006 College Ave, GLADYS MARSALIS GLENN, 1605 ver, Colo., July 20. 

Ft. Worth, Texas. Tyler Street, Amarillo, Tex. April, MRS. U. G. PHIPPEN, 1686 Helly St. 
Amarillo; June, Albuquerque, N. M.; ’ olly St., 
ELIZETTE REED BARLOW, 4 * Dallas, Tex. Normal Classes: Dallas, 
George St., New Bern, N. C. Normal July, Amarillo; August, Boulder, Colo. June and August; Ada, Oklahoma, 


Ciass, August 1, Asheville, N. C. MAUDELLEN LITTLEFIELD. Dun- duly. 
BEULAH B. CROWELL, 201 Weliston ning School of Music, 3611-13 Main VIRGINIA RYAN, 940 Park Avenue, 
Bidg.; 1506 Hadiamont Ave., St. St., Kansas City, Mo. Normal Classes New York City. 


Louls, Mo. Summer classes, June, June, July, August. MRS. STELLA SEYMOUR, 1219 Gar- 
outy, August. CARRIE uesants son Gh #7 den Street, San Antonio, Tex. 
ne 
NS. JEAN WARREN CARRICK, Bidg., Chicago, Ili, Normal 1SOBEL M. TONE, 626 S. Catalina St 
160 East 68th St., Portiand, Ore. Glendon Ballas, Texas, July. Chi- Los Angeles, June, 1925. r 
DORA A. CHASE, Carnegie Hall, New ©ag0, August and September. 
York City; Pouch Gallery, 345 Clinton MRS. & L. VAN NORT, 224 Tuam 
Ave., Brooklyn, N. Y. HARRIET BACON MACDONALD, 825 Ave., Houston, Texas. 
Orchestra Bidg., Chicago, til. Dallas, 
ADDA C. EDDY, 136 W. Sandusky Texas, June 1; Cleveland, {Qhio, July MRS. HR. WATKKING, 124 East 11th 
Ave., Bellefontaine, Ohio, July 21. 6; Detroit, Mich., August 1 St., Oklahoma City, 


INFORMATION AND BOOKLET UPON REQUEST 
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Trevisan Professional Student Scores in Italy 


Gaetano Viviani, professional student of Vittorio Trevisan 
of Chicago, scored a triumph recently at Khedival Theater, 
Cairo, Feedba and at the Alexandrie Theater in that city, in 
Aida, Carmen, Trovatore, Zaza, Rigoletto, The Barber and 
Pagliacci. At Milan, Italy, Mr. Viviani sang several extra- 
ordinary performances of Rigoletto at the New National 
Theater. Revie wing his performance the Corriere de Milano 
of May 10, wrote 

“Gaetano Viviani is a young man, enthusiastic in his study, 
in his art, and who possesses a vocal organ which reminds us 
of a famous Titta Ruffo. Such a voice, of course, is the 
base for a rich artistic career, which, however, would not 
suffice was it not well guided and used by its possessor. The 
most important operatic managers have already faith in this 
young man who with more and more experience will make 
a brilliant career on the most important operatic stages of 
the world. We are not at all surprised to read the criti- 
cisms of Cairo and Alexandrie that tell us of his triumphs 
in all the operas in which he has been cast. We are not 
surprised at his success in Milan, where he is singing, at, the 
National Treater, four performances of Rigoletto. After 
his season in Milan, Viviani will sing at Politeana of Genova, 
where he will also sing Rigoletto. Afterwards he will go to 
Switzerland where he will _ in Lucia with the celebrated 
coloratura, Toti Dal Monte. He also has been contracted to 
sing in Switzerland performances of Trovatore.” 

Mr. Trevisan is elated at the success of his young bari- 
tone, for whom he had presaged a big future. Mr. Trevisan 
has several other students now on the operatic stage all 
showing beyond doubt the results of careful and intelligent 
training. 

Movies Fine Training for Orchestra, Says 

Frank Waller 

“The members of a symphony orchestra can have no 
better training than that afforded by weeks of playing in 
a first-class motion-picture theater,” said Frank Waller, 
speaking to the members of the Rochester Philharmonic 
Orchestra at a farewell banquet given to him recently by 
the Four-Forty Club of that city. It is to the training that 
you have received in the accompanying of films, with all 
the arbitrary leaps, cuts, repeats, etc., usual in that work, 
that you owe the ability you have shown to cover instantly 
and unnoticeably all the accidents with which we have been 
confronted during the year. In the accompanying of solo 
ists, who for numerous reasons proved forgetful, and in 
the opera performances when unforeseen emergencies oc- 
curred which called for highly tricky adjustment, you were 
always there. Throughout the year your work has earned 
the high praise bestowed upon it 1 could wish that the 
members of the orchestras I shall conduct in the future will 
have had just the training you have had, and will prove as 
flexible and responsive an instrument as the Rochester 
Philharmonic.” 

Mr. Waller, who left Rochester for Cincinnati to conduct 
the summer concerts of the Cincinnati Symphony Orchestra 
in Zoo Park during June, July and August, was presented 
with a gold fountain pen by the members of the orchestra, 
and a platinum and pearl set of dress links and studs by 
the Festival Chorus whose conductor he had recently been 
elected 


Milan Lusk Scores at Convention 


The week of June 7 was the occasion for the general 
annual convention of Music Merchants, which was held this 
year at the Drake Hotel in Chicago. Delegates from the 
United States, Canada, Mexico and Australia were present. 
The big event of the convention was the banquet and 
concert that followed on June 10. Milan Lusk, the popular 
young violinist, who was one of the soloists for this eve 
ning, scored heavily and received the enthusiastic applause 
of some 1,500 members. He was ably supported at the 
piano by Granville English. John McKenna, chairman of 
the entertainment committee, wrote a letter of appreciation 
which said in part: “Permit me personally and for the 
committee for the National Music Merchants to express 
appreciation for the large part you had in making the ban- 
quet at the Drake on June 10 a success.” Other artists 
who appeared on the program were Cyrena Van Gordon, of 
the Chicago Civic Opera, and George Liebling, pianist. 


Another Festival Triumph for Grainger 

_After Percy Grainger’s recent appearance at the Keene, 

H. Festival, his manager received a letter from the 
conductor, George Sawyer Dunham, who wrote as follows 
of his performance: “Mr, Grainger was a real sensation. 
The audience rose and applauded at the close, the first time in 
the twenty-four years of the festivals. The young folks 
in the afternoon were also carried away, and you may be 
sure Keene, N. H., will not soon forget his playing.” 


Laurie Merrill’s Strenuous Leisure 

L aurie Merrill, lyric soprano and indefatigible athlete, will 
“rest” during the month of July at Wollaston, South Shore, 
Mass. If resting consists of swimming every day, driving 
her own car to the quaint and historic places around Cape 
Cod, and so on, she will be eminently fit to take up the prep- 
aration of her programs for the coming season, coached by 
Stuart Ross, at Harrison, Maine, where she intends to spend 
August. 
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‘‘Incomparable Butterfly’’ 





TAMAKI MIURA 


World Famous Japanese Prima Donna 


Touring United States—Season 1925-20 


in new Japanese Opera Drama, Namiko, by Aldo Fran- 
chetti, combined with Pagliacci. Also in Madam But- 
terfly in both Italian and English. 


Temporary Address: HOTEL ANSONIA, New York 
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MArjorIE CLARK Is SoLo PIANIST 
Marjorie Clark played Lack's Valse Arabesque at the 
June 11 concert of the New York School of Music and 
Arts, distinguishing herself by a particularly brilliant per- 
formance, in which sentiment and spontaneous delivery were 
conspicuous. With Harriet Garlinger she also collaborated 
in Mozart's sonata in D, this duet being excellently played. 
Grace Levison’s voice is expressive and promising, and 
Louise Lysaght sings well. Frances Schwamm played Nevin’s 
In ‘Arcady with excellent piano touch, and Harriet Gar 
linger, Helen Mohaupt, Leona Paul, Marie Cradock, Marie 
Kowal, Anna Roesch, and Philip Carter were also heard 
in piano, vocal or violin numbers. A musical personality is 
Zoe O'Neill, whose piano playing (Chopin pieces) was 
warmly applauded. Quite the climax of the evening was 
Josephine Holtschl’s playing of the Concertstiick (von 
Weber), in which she showed effective touch and expres 
sion; with her instructor at a second grand piano, there 
was unusual climax. 
EpNA MoreLann’s MusicALe-TEA 
June 14 Edna Moreland entertained many musical friends 
in her Brooklyn apartment, various persons in the com 
pany contributing toward the music. Vera Nette, soprano, 
sang the Boheme aria, also Wiegenlied (Brahms), with 
expressive voice and impeccable German. Miss Moreland 
sang the Jewel Song, also adding songs in English in the 
brilliant manner marking her vocalization. The rumored 
outcome of the gathering is the establishing of a musical 
circle which, it is planned, is to meet monthly next season. 
WINNER OF Two Gotp MEDALS 
Sylvia Solow, eleven-year-old violinist, pupil of J. Ulehla, 
won the gold medal in the music contest in solo class by the 
representative talents of the Jewish Community Centers, 
Metropolitan district. She won another gold medal from the 
Music Week Association in the sonata class. 
Louis SAjyous IN CALIFORNIA 
Louis Sajous, president of the Fraternal Association of 
Musicians, left recently for California. Mr. Sajous_ will 
teach in Los Angeles and Santa Barbara, returning to New 
York early in September. 
WakrEN GEHRKEN ON COMMENCEMENT PROGRAM 
Warren Gehrken contributed a group of organ solos to 
the commencement concert at the Eastman School of Music 
in Rochester in June. He played numbers by Russell and 
Boellmann, besides a prelude and fugue of his own 
Louis GREENE IN New York Untit Avucust 
Louis Greene is remaining in New York to teach until 
August 8, after which he plans to go to the White Moun 
tains for a rest. At present he has several professional 
violinists with him for his summer course of six weeks 
AMERICAN INSTITUTE RECITALS 
The American Institute of Applied Music, Kate S. Chit 
tenden, dean, gave a series of interesting recitals in June 
On June 4 there was a general recital, with piano, vocal and 
violin numbers. On June 5, artist students were heard in 
an excellent program—also piano, vocal and violin. On 
June 6 the recital was given by junior students of the piano 
and string departments. 


Marie Rappold Retnghded for Danbury 


Marie Rappold’s recital was the crowning event of a weck 
of musical treats in Danbury, Conn., the committee in charge 
having brought several artists from New York, including 
a leading tenor from the Metropolitan Opera. Mme. Rap 
pold’s every offering was greeted by vociferous applause, 
and the printed program was practically doubled by the 
number of encores she gave. 

The rendering of the great aria from Massenet’s Le Cid, 
in which she was greatly aided by the skill of her accom 
panist, Walter Golde, aroused the audience to such a high 
pitch of enthusiasm that the singer decided to give as an 
encore, Elizabeth’s Greeting to the Hall of Song (Tann- 
hauser), which, it is said, had been requested by a telegram 
sent to her in New York, signed by twelve music lovers 
Mme. Rappold has made a deep study of this great Wag 
nerian aria and she received a great ovation. Another en- 
core was unavoidable. She responded with her old favorite, 
Van der Stucken’s O Walk With Me in the Spring Night. 
Another recital in Danbury for next season was arranged by 
telephone with her manager, M. H. Hanson, before the 
soprano left Danbury the next day. 


Ravenswood Riatusbastie: Over Milan Lusk 


A capacity audience greeted Milan Lusk, when he ap 
peared in a Sunday evening recital in Ravenswood on May 
24. Rev. James H. Durand, through whose efforts the con 
cert was so successfully realized, wrote to Mr. Lusk a letter 
of appreciation, part of which is quoted: “May I once again 
assure you that we greatly appreciate the splendid program 
rendered last Sunday. Our people are very enthusiastic in 
their expressions, and you may be assured of a warm wel 
come if we can arrange for some future occasion.” 

A. M. Harley in the North Side Citizen wrote: “Lusk 
has a well-trained left hand, executing double stops and 
very difficult passages with the greatest ease He has 
also fine bow control and a good solid tone which showed 
to advantage in Mendelssohn's famous violin concerto. His 
last number, Zephyr by Hubay, was especially well received.” 


Davis on Business and Pleasure Trip 

Ernest Davis left New York recently on a motor trip to 
Kansas. He will spend a few days in his home state and 
will then leave for Seattle, Wash., where he will appear 
during the week of July 27 as soloist at the annual Way 
farer Pageant in the Seattle Stadium. En route to Seattle 
he will fill a few engagements, including an appearance at 
the summer school in Laramie, Wyoming. 


Arden for Colorado Springs 


Cecil Arden, of the Metropolitan Opera. has been engaged 
to appear on the course to be given in Colorado Springs by 
the musical club there. She will open the course, and Rosa 
Ponselle will be the following attraction. 
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World’s Famous Contralto 








205 W. 57th St., N. Y. 
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students, included Gertrude Smith, George Saltzgiver, 
Charles Paulson, Mildred Eckberg, Gladys Williams, Rus 
sell Reddick, Agnes Simanek, Donald Anderson, Edw. 

Swobe, Kenneth Golden, Grace Beaver, Lula A. Woodbury, 
Vernon Osborne and Mr. and Mrs. Willard Slabaugh. Re 

gina Franklin was the efficient accompanist. Prof. Graham 
is a well known vocal instructor here and has, for the past 
nine years, directed the choir of the Hanscom Park Metho 
dist Church. 


Portland, Ore. 


San Francisco, Cal. 


(der 


Music 


(See Music on the 


on the Pacific Slope.) 


Pacific Slope.) 


Waterbury, Conn.—The musical season has now closed 
til fall. There have been several noteworthy events dur 
ing May and June. The greatest of these was the twenty- 
first State Saengerfest, held here on June 19-20. The sing- 
ing contest of the competing societies, from Bridgeport, 
Stamford, Ansonia, Torrington, Rockville, Seymour, New 
Britain, Hartford, New Haven and Danbury, was held in 
Buckingham Hall, on the morning of the first day, the Con 
cordias of Waterbury not competing as they were the hosts 
In the evening, a splendid concert was given in the state 
armory by the New Haven Symphony Orchestra, David 
Stanley Smith, conductor, and the combined chorus of 600 
voices, with Fritz K. G. Webber as conductor, Norma 
Weber Kluttig, contralto, and Hildegarde Donaldson, vio 
linist, as soloist, and Andrew Sengstacken as accompanist 
The societies making up the chorus were the Hartford 
Maennerchor, Stamford Turner Liedertafel, the Seymour 
Concordia, the New Haven Gesang Verein Caecilia, the Tor 
rington Gesang Verein Germania, the Rockville Liedertafel, 
the Schwaebischer Maennerchor of Bridgeport, the Gesang 
Verein Arion, the Harugari Liedertafel of New Haven, the 
Gesang Verein Germania of Bridgeport, the Teutonia Maen 
nerchor of New Britain. The concert was followed by a 
grand ball at Roseland, Luna Park. The next day there was 
a picnic at the park at which announcement of the prizes 
was made as follows: First prize, first class, Teutonia Maen 
nerchor of Bridgeport, of which Mr. Webber is conductor 
as well as of the Waterbury Concordias; first prize, second 
Hsrugari Liedertafel, New Haven; second prize, 
Gesang Verein Germania of Bridgeport; first prize, third 
Turner Liedertafel of Stamford; second prize, Teu 
tonia Maennerchor, New Britain; prize, fourth class, Lied- 
ertafel of Rockville 

The violin pupils of Paul Prentzel have given interesting 
recitals, the younger pupils at his home, the advanced stu 
dents at American Legion Hall on June 16. The conductor 
was Herman Goldberg who made his debut in this role 
He was also one of the The other soloists were 
Geraldine Ingraham and Louis Kievman Mozart's con 
certo for two violins and piano was played by Herman Gold 
berg, Louis Kievman and the pianist, Louise Kuchta. Miriam 
Murphy was concertmaster. 

Two studio recitals were given by the pupils of Mrs 
Robin Ogden, Dunning System Normal teacher: the first 
on May 26, assisted by Mrs. Frank E. Mack, soprano, and 
second on June 18, assisted by Mrs. C. Toleman as soloist 

\ concert was given by the Imperial Male Quartet, with 
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Bessie Granger Wilson as reader, who also acted as accom- 
panist, in the parlors of the Second Congregational Church. 

The choir boys of Trinity Church gave their usual excel 
lent concert in June, in aid of their outing fund. 

The choir of Grace Methodist Church, Waterville, gave a 
concert in May, since which time they have repeated it in 
Woodbury and Pleasant Valley, in the town of Barkham- 
sted, 

The People’s Chorus is singing at a series of open air 
community services, on the lawn of St. John’s parish house, 
Sunday evenings during the months of July and August. 

Paul Prentzel is spending the summer at Blue Hills, Me., 
with the Kneisel Quartet. K. W. N. 


Vardi Music School Closes Season 


The successful season of the Vardi Music School was 
brought to a brilliant climax on the evening of June 27, 
when the pupils of Joseph Vardi, violinist, and Anna Joffa 
Vardi, pianist, were heard in a concert at P. S. 165, Man 
hattan, which was free to the public. These young pupils, 
individually and collectively, in both branches of instrumen 
tal study, reflected great credit on their instructors. A large 
audience demonstrated its enthusiastic appreciation through 
out the entire program Those participating included 
Nicholas Martinelli, Ellen Woodruff, Maria Martinelli, 
Robert Ray, Vera Dambrosio, Beny Schneideman, Julius 
Badishs, Henry Shankman, Sam Weisman, Frances Rogovey 
and Agnes Ray 

The Vardi Music Studio announces special summer courses 
in piano and violin, as well as in the cello department under 
the able direction of Anton Asenmacker. Theory of music, 
solfege, harmony and orchestration will also be given by 
Mr. Vardi. The Vardi Music Studio is devoted to serious 
and fundamental instructions on the above instruments 
Great attention is given to the pupil so that he may acquire 
a solid foundation in intonation, rhythm, technic and musical 
interpretation ; 

During one of the several musical activities at the school 
during the past season Mr. Vardi was presented with a beau 
tiful watch by his pupils as a token of appreciation for his 
interest and ability as an instructor. Anna Joffa Vardi was 
also complimented on the excellence of her work. 


Mme. Cahier Enthusiastic About Mengelberg 


“Everyone who wishes to hear the most wonderful musical 
performance anywhere in existence, should make a pilgrim 
age to Amsterdam to hear Bach's St. Matthew Passion under 
Mengelberg,” so writes Mme. Cahier. “In this performance,” 
she continues, “Mengelberg has reached his greatest work 
his life’s highest achievement: his chorus, his orchestra, his 
soloists could never be got together under any other circum- 
stances. Nowhere have | taken part in or heard such a per 
formance of Bach's most wonderful work. The chorus of 
500 voices is like one beautiful, big instrument, capable of 
the finest nuances.” 

In Berlin, Mme, Cahier enjoyed her yearly triumphs. In 
roles such as Brangaene, Ortrud and Amneris, she received 
the unanimous praise of public and press, and in the Tivoli 
concerts in Copenhagen she sang twice under the direction 
of Schnedler-Petersen to two sold-out houses and with 
splendid success. Mme. Cahier is now resting until Sep 
tember first, when her season begins. 


Rubinstein Well Received 

Beryl Rubinstein, pianist, received the following tribute 
from the London Morning Post, after his debut on June 8: 
“We welcome a new star in the firmament of pianists. 
Beryl Rubinstein sounded like a player of first rank when 
he was heard in an orchestral concerto last week. On 
Monday, when he gave a recital at Queens Hall without 
the interference of an orchestra, he proved his title. One 
could hear many first-rate performances of Chopin's B 
minor sonata without getting so clear an idea as Mr 
Rubinstein gave of what was running in the composer’s 
mind when he penned his melodies and set them in sequence 
This was the truest type of consummately 
done.” 


interpretation 


Marjorie Meyer’s Dates 
Marjorie Meyer, soprano, closed the season with an ap 
pearance, on May 7, as soloist with the Leake & Watts 
Band at the Armory, Yonkers, N. Y., where she received 
an ovation. Miss Meyer is now at Lake George for a short 
visit at her country estate, where she will do some trout 
fishing. She is booked for eight appearan¢ in and about 
Chicago between November 15 and January i5, 1926, and 
will also appear in Jamestown, Olean and Batavia, N. Y,, 
with two appearances in Buffalo in October and Novem 
ber, concluding her mid-season engagements wiih an cngage 

ment at Jordan Hall, Boston, early in January 


Grace Demms Reéngaged in Pittsburgh 
Having only recently appeared with success as_ soloist 
with the Pittsburgh Apollo Male Chorus, under the direc- 
tion of Harvey B. Gaul, it is gratifying to Grace Demms 
and to her friends in Pittsburgh that she has been engaged 
to sing The Messiah with the Mendelssohn Chorus of that 
city on December 29, with Ernest Lunt conducting. 
Gange Sings at Stadium Concerts 
Fraser Gange has been engaged as soloist with the Phil 
harmonic Orchestra under Willem Mengelberg in Brooklyn 
on November 1. This appearance will be Mr. Gange’s fifth 
with the Philharmonic. He sang the baritone part in 
Beethoven’s Ninth Symphony again at the Stadium concerts 
this summer 
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MUSIC ON THE PACIFIC SLOPE 


CALIFORNIA M. T. A. 
MEETS IN SAN FRANCISCO 


Interesting Programs Given—Officers Elected—Notes 








San Francisco, Cat.—The Music Teachers’ Association 
of California, Frank Carroll Giffen, president, opened its 
Fifteenth Annual Convention at the St. Francis Hotel, July 
6, and closed on July 9. The program revealed that it was 
one of the most important, varied and interesting assem- 
blages ever held by this splendid body of representative 
musicians. There were more instructive discussions and 
treatises than usual and fewer musical programs. The 
presence in San Francisco at this time, as well as at the 
summer session of the University of California, of musi- 
cians who enjoy national and international reputation gave 
to this occasion a greater dignity and prestige than has been 
heretofore associated with a purely local event, that is to 
say, local to the State of California. 

The program for the opening day, in the Colonial Ball- 
room ot the St. Francis Hotel, was as follows: Invocation— 
Dr. Walter John Sherman, of the Central M. E. Church, 
San Francisco; greetings from the city of San Francisco, 
Hon. J. Emmet Hayden, representative of the Mayor; ad- 
dress of welcome Alvina Heuer Willson, president, San 
Francisco M. T. A.; official opening of the Convention, 
Frank Carroll Giffen, state president; introduction of the 
state officers ; ne of delegates; vocal ensemble by 
women of the San Francisco branch; discussions by repre- 
sentatives of the press—The Teacher and the Innocent By- 
Stander, Roy Harrison Danforth, of the Oakland Tribune; 
The Basis of Musical Criticism, Redfern Mason, of the 
San Francisco Examiner ; banquet, with Charles M. Dennis, 
of the board of directors, acting as toastmaster; musical 
program including Malen Burnett, Mrs. E. E. Young and 
John C. Manning, San Francisco branch, three songs by 
Walter Campbell, honorary member, San Francisco branch, 
Mrs. E. E. Young at the piano, and violin, Robert Rourke, 
Alameda branch. 

The officers of the Music Teachers’ Association of Cali- 
fornia for 1925 are as follows: Frank Carroll Giffen, San 
Francisco, state president; Etta Smith Snyder, San Diego, 
vice-president; Mrs. Alvian Heuer Willson, San Francisco, 
treasurer ; Olga C. Thureson, San Francisco, secretary. A 
competent board of directors give the officers invaluable 


assistance, while the honorary members include Harold 
Bauer, Ernestine Schumann- Heink, Henry L. Bretherick, 
Mrs. Henry L. Bretherick and Henry Eichheim. 


Notes 


Yeatman Griffith has concluded his successful master- 
classes here and left for Los Angeles. Before Mr. Griffith 
departed, a petition was signed by the class requesting him 
to return next year for a similar course. While Mr. and 
Mrs. Griffith were in San Francisco they were extensively 
entertained and to their already long list of friends have 
been added many new ones. 

Adele Ulman, after a busy season, closed her vocal and 
piano studios and is at present enjoying a well earned vaca- 
tion in Yosemite Valley. Miss Ulman will resume her teach- 
ing in August. 

Cesar Thomson, Belgian violin virtuoso and pedagogue, 
who is at present a faculty member of the Master School of 
Musical Arts of California, was heard in recital recently at 
the Fairmont Hotel, under the auspices of this institution. 
Mr. Thomson aroused the enthusiasm of his large audience 
with his splendid technical equipment and masterly inter- 
pretations of the classics. In Sinding’s Serenade for two 
violins, Mr. Thomson had the assistance of Harriet Schreyer, 
who made a favorable impression. Emil J. Polak was again 
heard at the piano. 

Nicolai Mednikoff, Russian composer and pianist, who is 
also teaching at the Master School of Musical Arts of Cali- 
fornia, gave a recital for the students of the school and their 
guests which proved an enjoyable event. 

Allen Bier, pianist and teacher, was married to Marcelle 
Meyer at White Plains, New York, June 17. After a brief 
period of travel in the east, Mr. and Mrs, Bier will return 
to San Francisco. 
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Dorothea Mansfeldt gave an evening of music on June 16 
which was enjoyed by about fifty guests. 

Mrs. J. J. Carter, president of the Hollywood Bowl Asso- 
ciation, spent a few days in San Francisco enroute to her 
home, after several weeks in the east, completing arrange- 
ments for the season of symphony concerts in the Bowl. 

The Swayne Club, an organization composed of former 
pupils of Wager Swayne, gave a reception and musicale, 
June 7, in honor of Mrs. William J. Younger, who recently 
returned from Europe. 

Elizabeth Simpson, piano pedagogue, recently purchased 
a new residence-studio in the Elwood Park section, Berke- 
ley, and celebrated with a housewarming, June 21. 

Manager Selby C. Oppenheimer, directing the pedagogic 
activities of Louis Graveure, is busily engaged in transfer- 
ring a completely booked week of lessons and crowding then 
into four weeks during which Graveure will be in San Fran- 
cisco, his time being curtailed on account of an unexpectec 
Berlin engagement. Keen disappointment is felt in the 
shortness of Mr. Graveure’s season for it means the aban- 
donment of his lectures, which are one of the distinct fea- 
tures of his courses. 

the San Francisco Opera Association has announced the 
repertory and dates for the forthcoming season, Gaetano 
Merola, general director, has completed plans for the trans- 
formation of the Auditorium into a great, comfortable opera 
house. 

Stella Vought presented in a joint recital winners of the 
Vought scholarships of 1924-1925, including Lucille White, 
coloratura soprano, and Frederick E. Levin, basso. The 
assisting artists were Merrill Jordan, flutist, and Irene Mil- 
lier, pianist and accompanist. 

Mrs. Zay Rector Bevitt, piano teacher and author, returned 
from a three months’ tour through California, giving in- 
structive normal courses based on her interesting new book, 
Piano Playing by Harmony Diagrams. At, the present time, 
Mrs, Bevitt is giving her normal course in San Francisco at 
Sherman, Clay & Company. 

An interesting studio recital was given by the piano pupils 
of Edith Caubu. 

Sophie Dubman presented a number of pupils in recital at 
her studio recently and received the congratulations of those 
present upon the excellence of the performance of each 
scholar. A difficult and well prepared program was ren- 
dered. 

Mrs. Edgar Stillman Kelly, newly elected president of 
the National Federation of Music Clubs, addressed a large 
number of guests who called to greet, her at the home of 
Lillian Birmingham on June 23. 

Mrs. Horatio F. Stoll who, during the last year, has so 
ably administered the affairs of the San Francisco Musical 
Club as its president, attended the biennial convention as 
delegate from the San Francisco Musical Club. ©. H. A 


Portland Notes 


PortLanpd, Ore.—With Gudrun Sophie Scholtz, mezzo- 
soprano, as soloist, the Oslo University Chorus, of Oslo, 
Norway, favored Portland with a fine concert on June 20. 
Alfred Russ directed, 

Emilie Lancel, mezzo-soprano of San Francisco, 
delightful recital at the home of Mrs. M. Donald 
cer, manager of the Portland Symphony Orchestra. 
Thomas Carrick Burke played the accompaniments. 

Members of the Rivoli Theater Orchestra, Liborius 
Hauptmann, director, recently presented Frederick Starke, 
oboist, with a beautiful vase. Mr. Starke is 
of the Portland Symphony Orchestra, Theodore 
director, 

John Claire Monteith, baritone, a recent arrival from New 
York, is leaving for Los Angeles, Cal., where he will estab- 
lish his permanent headquarters, 

Susie Michael, pianist, presented a large number of pupils 
in recital at the Lincoln High School, June 24. 

Eva Richmond, mezzo-soprano, has returned 
York, where she studied with Yeatman 


gave a 
Spen- 
Mrs. 


solo oboist 


Spiering 


from New 
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Schmitz Mosustag.. to Boulder 


E. Robert Schmitz, accompanied by his wife, little daugh- 


ter and Bernard Laberge of the Bogue-Laberge Concert 
Management, left recently for a prolonged motor trip to 
Montreal and thence West, up the St. Lawrence, through 


picturesque sections of the country, to 


Detroit and Minn- 
eapolis. 


While the trip is planned primarily for pleasure, 


27 


Schmitz still farther 
where he will inaugu- 

Miss Bogue, who is in 
Schmitz in Boulder, where 


its object eventually is to carry Mr, 
West until he reaches Boulder, Col., 
rate his master class on July 20. 
charge of this class, will meet Mr, 
for hve weeks one of the most interesting assemblages ot 
musicians and teachers from all parts of the country will 
enjoy culture of the most advanced type in the healthful and 
invigorating environment of the Rocky Mountains, At the 
conclusion of this session, Mr. Schmitz will return to New 
York for his first recital of the season at Aeolian Hall, after 
which he will start on h’s coast to coast concert tour, which 
is already heavily booked. 


Emilio A. Roxas Studio Notes 


Emilio A. Roxas, New York teacher of singing, coach 
and accompanist, who recently moved to Steinway Hall, will 
remain in the city during the entire summer and teach at his 
new studio. His pupils come from many sections of the 
United States, Canada, and other parts of the world. 

Among his artist-pupils who recently appeared was Leon 
Carson, tenor, who sang at the inauguration of the Women's 
Wednesday Choral Club in Nutley, N. J., May 21, before 
an audience of one thousand. His numbers included songs 
by Schubert, O Paradiso from L’Africaine, Meyerbeer, and 
a group of English songs. He was recalled many times and 
responded with several encores. 


At Chickering Hall, New York, on the evening of May 
26, Charlotte Harvis, coloratura soprano; Mae Sells, soprano, 
and Leon Carson, tenor, gave a concert before the Music 
Students’ League in a program comprising compositions 
by Bizet, Tirindelli, Respighi, Woodman, Horn, Arne, 
Weckerlin, Schubert, Sanderson, Curran, Burmein, Bellini, 
Spross, Toselli, and Mana-Zucca. 

Inez Church, soprano, broadcasted from station WOR, 


New York, on May 30, scoring such a triumph that she was 
requested again to appear that same evening, 
selected an entirely different program. At both these per- 
formances her teacher, Emilio A. Roxas, was at the o. 
On July 6, Leon Carson broadcasted from station WE. 

in a program containing an aria from the Pearl Fishers, 
Bizet; an aria from Werther, Massenet; and two English 
songs. 


when she 


Not Rafaelo Diaz 


Friends of Rafaelo Diaz, tenor of the Metropolitan Opera, 
were surprised to read recently that he billed as the 
headliner of the Pantages Angeles, Cal., 
and also that he was to give Rose Room, the 
popular ballroom in the same city. In fact, he received 
several telegrams from Texas inquiring whether he had 
become a pupil of Ted Shawn or some other ballet mastet 
in this country. Mr. Diaz emphatically denies that he ever 
did or intends to do any exhibition dancing. All his dane 
ing activities are confined to very mild fox trotting, which 
is not for public exhibition. The confusion comes from 
the fact that there is another Diaz, and a Raphael at that, 
who travels with a regular vaudeville act. The real Diaz 
of the concert world spells his first name with an “o” at 
the end, and this should be sufficient of a trade-mark 
to all those who have been at one time or another carried 
away by the singing of this star tenor of the Lone Star 
State. 


was 
Theater in Los 
a dance in the 


Kuhnle Pupils at Camp Minnetonka 
Students of Laura DeWald-Kuhnle 
voice and expression work at Camp Minnetonka, on Lake 
Woodbury, Monmouth, Me. Those leaving Philadelphia 
were Hilda Burk, Gertrude Arnold-Rieger, Lenora Abbott 
Florence Neufeld, Edna Neufeld, Frances Hurley and Ruth 
Rosenfelt. The students also include Dorothy Laws of 
Brooklyn, N. Y., and Emma Hulburt of Washington, D. C 
Mrs. Kuhnle is in charge of music and dramatics and the 
camp is under the direction of George W Rieger, Jr., af 
Philadelphia. £ 


have resumed their 


Arthur Nesbit Piano Pupils in Recital 
Pupils from the Arthur Nesbit Piano Studio, 
burg, Pa. appeared in recital recently at the Boyd 
Those taking part in the program were Rita Holler 
Weaver, Virginia Brown, Alice Brown, Charlotte 
Jeannette Hull, George Ross Hull, Irene Marsico 
Kulp and Margaret Steger . 
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OPINIONS OF THE PRESS iss Ritch’s marvelous contralto voice was shown complete master of his instrument 
to advantage in the third and fourth acts when facility for nuance, wonderful rhy 
s Amneris feels reproach for the fate of and an unusually delicate touch I 
Bridgeport Morning Telegram. —— 
Inez Barbour His unusual technic, of which 
bel Ritch had a part rich in possibilities, none 4 i i 
f which were neglected. Like Mr. Patton she paid master, stood Bim in gas stes 
small attention to the score and this enhanced the 
f h of her performance . . She created a de 
ledly favorable impression and ranks as an ora Victor Wittgenstein aroused gre 
torio singer of high merit Bridgeport Life. his unusual program. He triumph 








ce in her portrayal of her part. for Mr. Wittgenstein showed us tha 
Times absolute technical assurance combined with a real countless encores. His was a well-earned ovation 
feeling for style so very rare now: 


with profound feeling and great power L’ Italia 


at interest with 


aly 23,1920 
it, possessed of the highest order, and he was compelled to add 


wadays, he was Neues Wiener Tageblatt. 
He has a happy 
thmic precision 
I Secola ~ 
Paulo Gruppe 

he is complete When Paulo Gruppe appeared in Wheel 
and he played ing, W. Va., the papers commented as fol 
lows: 

The cello groups exhibited extraordinary technic 
and manner of performance, which made a powerful 


ed with a bril appeal to the hearts and souls of the auditors. 


liant technic, strong temperament and great Wheeling (W. Va.) Intelligencer. 


° ° . warmth Magyarsag, — 
Victor Wittgenstein sonia 


Victor Wittgenstein, American pianist, In_ Victor 


schooled pianist possessing a strong artistic 


who left New York in the early spring for sonality.—Neues Pester Journal 
a concert tour of Europe, scored a triumph : 7 


Wheeling never enjoyed an evening of more de 


Witeentidin we find a_ splendidly lightful music than last night when Paulo Grupp« 


per appeared. . It may be said he displayed a won 
derful technic and skill, his Serenade and the Taran 
tella particularly del ghting. Mr Gruppe never ap 
peared here until last evening, but that a warm 


, P Fi d ee ee . . ’ on . . 
in Paris, Milan, Vienna, Bucharest during Victor Wittgenstein aroused great enthusiasm by welcome will await him upon any future visit is 


the months of April and May. Some press 


Mabel Ritch vile particularly charm, and above all, great vigor Presse hay 
s i showed an extremely interesting de P 


forn ) opment, and confirmed a talent equal to every 


— Maurice Galcone, Le Courier, April 20, The interpretation of the MacDo 


atorio ‘ 3 absolutely masterful; too, were the 
items of Scriabin, but as a fine stylist the artist finest numbers were Glazounoff’s Serenade and 
showed himself at his best in a group ot seven Schumann's beautiful Romance. The Serenade was 


displayed a delicate touch which, combined 
an undoubted facility, virtuosity, and finesse 
nterpretation, tell of the merits of an ex 

eptional artist Paul Le Flem, La Comeedia. 


teenth century old masters and d 
Chopin a brilliant technic and much 
Wiener Journal 

Th rtist displayed an excellent technic, strong 
and be iutiful tone, arousing the audience to a high We will always be very glad 
itch of enthusiasm throughout the recital and Wittgenstein in Vienna again 
finishing with many encores La Sera, Milan. sonata and Scriabin group were 


his brilliant playing. In a subsequent solo appear 
oll - ance this American virtuoso showed us a clean en 
excerpts follow: ergetic touch with a decided feeling for plastic ac 
. , hnic, and m 

Mr : Pi cent and unobtrusive tec , F 

In Mr. Wittgenstein we have a pianist of elegant very deep impression.—Julius Korngold, Neue Freie 


assured.-Wheeling (W. Va.) Telegraph. 


Paulo Gruppe is a cellist of fine technie, who plays 
with a wide range of feeling is cello is one of 
the finest toned instruments ever heard in this city 
Mr. Gruppe selected four numbers for his first 
group which admirably displayed his skill and the 
well sonata was beautiful quality of his instrument. His cello has 
rarely played a vibrant clarity and depth seldom heard. His two 


ide altogether a 


isplayed in his performed with a dash and _ flourish excelleatly 

poetry Neues suited to the selection, while Mr. Gruppe displayed 
a surprising delicacy and sympathy in the Schumann 
number Wheeling (W. Va.) Register 

to hear Victor 


The MacDowell In the andante the passages for the cello are 


sympatheticall notable. As played by Mr. Gruppe, a genuine artist 


interpreted, but it was left to his exquisite rendering whose technic and style are as finished as the rich 


hearty applause of his audience of eighteenth century numbers to cor 
that this ovation was well earned, his audience n every respect hig 


npletely conquer smooth tone he produces is enchanting, they enriched 
Chopin was of the performance The Newark (N. J.) News. 





ganized? A few simple rules, the election of a few leaders, even if 
REA ie the titles are high sounding, such as president, secretary and treasurer, 
> 


will give an appearance of stability. A small fee will provide the 
tn ' : necessary money for the purchase of music, and accounts should be 
IRMATI ‘ for vd i carefully kept. It is not necessary to start too ambitiously, but have 
- - ee: the social part of it a feature, as you are in a small town. However, 
i . ca : =p you are near a large city where you can hear more or less music 
- Ko Mii} M during the year, a city where many of the best artists of this country 
- ~ “s ~ have appeared in recent years, so you have a good outlook for a 
really successful future Have some special subject for your first 
: . : year’s work, not too heavy for a beginning, and you will all feel 
Answers to letters received in this department are repaid for any work or study, if you take the work seriously. 
published as promptly as possible. The large number OPERA IN AND OUT OF SEASON 
of inquiries and the limitation of space are responsible “Recently there have been accounts of the opera season in 
tor any delay. The letters are answered seriatim. London that seem strange to me, for naturally I associate the 
season of opera with the winter months. Grand opera seems out 
NG PEOPLI of place in summer when people are off to the country as much 
; F as possible, Perhaps there are many visitors to London during 
H Sch f our little town, we the summer who want to hear opera.” 
‘ nt during the 
ut now that 
the club 
was perhaps 
u oor nee 


Opera is given in London at Covent Garden during the summer | 
cause that is the “‘season,”’ the fashionable season, in that city. The 
three months of May, June and July find all the English social world 
collected there. To go to London for “the season” is looked forward 

all who have any claim to position socially, as the great event 

f the year. For a number of years there was little opera given at 
- Covent Garden, but now there is a real season with several of the 

, or you would artists who are familiar to New York audiences making London repu 

l t thoroughly o tations for themselves. Singers who have established reputations with 

—————— 3 us are quite new there, and it is a pleasure to know that the fame 
and reputation they have achieved in New York are being recognized 


and continued abrcad. 
Fe N o A ® '@ ) a ABOUT WALTER DAMROSCH 


“Will you kindly settle a dispute between a pupil and myself 


COMPOSER—PIANIST—COACH as to whether Walter Damrosch is an accomplished organist or 


not. Also if he gave an organ recital at the Brooklyn Academy 
Accompanist, Fritz Kreisier European Tour, 1923; Erika ie cake ut ten or twelve years ago? By doing so you will 
rrez re ft 
Morini, American Tour, 1924; also Maria tvogiin, Melanie mothe Obes are 
idk: Stneeeedith mesieaiiiasin. cai t Yes, Walter Damrosch, a many-sided musician, was at one time ; 
’ owker, etc., etc. professional organist. He played in Brooklyn at the church of 
famous preacher, Henry Ward Beecher. The Bureau has no 


STUDIO: 120 East 37th Street, New York. 7792 Caledonia ord to show whether or not Mr. Damrosch gave a recital 
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jtomer Samuels Pianist Management 


Manuel Berenguer Fatist Gvais®. falter 


Victor Records JStei Piano 527 Fifth five » New York. 
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DR. WILLIAM C. CARL 
INSTRUCTOR OF MANY PROMINENT ORGANISTS 


Send for New Prospectus 


GUILMANT ORGAN SCHOOL 


17 East Eleventh Street New York City 




















Brooklyn Academy ten or twelve years ag If he did so 
probably a good many years farther back than that 


Music at Chautauqua This Summer 

Twenty-eight concerts are being given by the New York 
Symphony Orchestra, under the direction of Albert Stoessel 
at Chautauqua, N. Y., this summer. The first of the series 
was presented on July 21. The Chautauqua season also in 
cludes five artists recitals given in the Smith-Wilkes 
Memorial Hall, with the following participating: Ernest 
Hutcheson, Albert Stoessel, Georges Barrere, Horatio Con 
nell, Reber Johnson and Ernest La Prade. Hugh Porter, 
organist, will give nine recitals, accompanied by well known 
soloists. The nine Sunday evening musicales, arranged by 
H. Augustine Smith and Howard Lyman, will introduce the 
New York Symphony Orchestra, the Chautauqua Choir, the 
Chautauqua Junior Choir, the solo quartet, piano, organ and 
chimes, antiphonal choir, stereopticon art slide with music, 
pageant and procession features, congregational hymns, 
chants and responses. In addition to the artists already 
mentioned, the following have been engaged for appearances 
this summer: Grace Demms, Doris Doe, Wendell Hart, 
Edwin Swain, Marjorie Nash, Grace Leslie, H. A. Hansen 
and James R. Houghton, Sousa and his Band gave two 
concerts on July 17. The music weeks at Chautauqua ex 
tend from July 27 to August 1 and August 10 to August 15 


London Delighted with Indian Dawn 


Word has been received by Sam Fox, head of the Sam 
Fox Publishing Company at Cleveland, that J. S. Zamecnik’s 
new ballad, Indian Dawn, has caught on as readily in 
London as in the United States. Keith, Prowse & Co., Ltd., 
the London agents for the Sam Fox catalogue, write en 
thusiastically regarding this new success. They report that 
it is being sung everywhere. Prominent ballad singers have 
taken it up and are programming it, so indications are that 
it will be one of the big ballads of the season there. It has 
already achieved much success in the States, which fact is 
indicated by the many unsolicited letters to the publisher 
and composer, and the willingness of artists to program it. 


Notes from Estelle Wentworth’s Studio 


Nina Norman, artist-pupil of Estelle Wentworth, sang on 
the Steel Pier, Atlantic City, N. J., with the Comfort Sym 
phony Orchestra on July 12. Miss Norman motored back 
to Washington with Miss Wentworth, who filled two engage 
ments on the Pier as guest soloist with the Comfort Sym- 
phony Orchestra. ‘ 

For the week of June 29 Miss Norman sang Victor Her 
bert’s waltz hit, Kiss Me Again, at the Rialto Theater, 
Washington. 

Blanche Kerr has been engaged as — soloist at 
~—_ Episcopal Church, a ashington, D. C., for the month 

July, in the absence o f th regular ro ty 


Wertord Pupils Sail 


Four artists from the Claude Warford Studios sailed 
for Europe the latter part of June. Katharine Timpson, 
soprano, will spend the summer in study and travel. Grace 
Farrar, soprano, Joseph Kayser, baritone, and Willard Sekt- 
berg have gone to the Conservatoire Americain at Fon 
tainebleau. 

Mr. Warford will leave for Europe at the close of his 
summer session, returning to New York in time to resume 
teaching about September 15 


Easton Takes Leadon Apertnnat for Season 


Florence Easton, who gave a London recital at Queen's 
Hall on June 10, has taken an apartment in the fashionable 
Park Lane section of the British metropolis until August 1, 
when she will leave for the continent to travel and rest. 

















Metropolitan Soprano 
Exclusive Management 
NATIONAL CONCERTS, Inc. 

1451 Broadway, New York City 





REINALD WERRENRATH  Baitone 


Management: WOLFSOHN MUSICAL BUREAU, Inc., 250 West 57th Street, New York 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww. vit . Venrans hong tbe os 
hind them. See “The Practical Psy- 
HENRI ZAY chology of Voice,” pub. G. Schirmer, 


which is a Complete Vocal Method. 
Studio: 30 West 72nd St. Phone 1457 Endicott 


ANIL DEER 


Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD wstnttion 


Vincent V. Hubbard 
aartetonte { Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 65th St., New York 











Tel: Circle 8815 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


S$ TON E- SOPRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 











ETHEL WATSON VIRGINIA 


USHER _ LOS KAMP 


Coach - and - Concert Bicdiiod 
Accompanist Teacher of Singing 


Phone: Endicott 3135 Studios: 127 West 78th St., N. Y. 


HEM PEL 


Concert Management GEORGE ENGLES 


Aeolian Building - 33 West 42nd Street, New York 
Steinway Piano 




















EDGAR 


STILEMAN-KELLEY 


STEINWAY HALL : NEW YORK, N. Y. 








Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 
Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano). Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello Davies, as her Southern representative. 


Member of Key Club, N. Y. 
TAMPA, FLORIDA 


MUSICIANSHIP 
TRINITY PRINCIPLE PEDAGOGY 


not ‘‘Do-re-mi’”’ 
“  “Intervals”’ 
“Numbers” 














SIGHT SINGING { 


Visitors welcome at classes for either adults, 
children or teachers 
Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Ashiand 6551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
aoe on all subjects of interest to our readers, free of 





chi 
With the facilities at the disposal of the Musicat Courizr 
it is qualified to dispense information on all musical subjects, 
making the department of value. 
he Musicat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 











OSCAR 
SAENGER 


Studios: 
6 East Ejighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 











MUSICAL COURIER 
Baroness Olga Von Turk-Rohn Honored 


Baroness Olga Von Turk-Rohn, prima donna soprano and 
pedagogue, came to these shores after a distinguished career 
in Europe. It appears that aside from possessing a title 
centuries old, many honors have been showered upon her 
in her musical life, among them the bestowal of the Franz 





SCHUBERT'S MONUMENT, 
with graven figure of Baroness Olga Von Turk-Rohn. 


Schubert medal (pictured here) by the combined Schubert 
Singing Societies at Vienna, 1912, at the Schubert Memorial 
concert given there and in recognition of her vocal art 
and remarkable Schubert interpretations. She was then 
spoken of as the high priestess of Schubert and so regarded 
by the critics and the musical world. 

Two years later, the famous Schubert monument (also 
pictured here) was built near Vienna. When dedicated, the 
Baroness was a guest of the Schubert Maennerchor Verein 
—the mother of all other musical bodies which brought the 


magnificent memorial into being, and when it was unveiled, 


a large bust of the world’s greatest song writer was dis- 
closed surmounting the structure, and conspicuously below, 
beautifully graven thereon, was the face and figure of the 


, ** + | 
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SCHUBERT MEDAL, 
awarded to Baroness Olga Von Turk-Rohn. 


Zaroness Olga Von Turk-Rohn, as the Musa, anglicized 
muse—to elucidate Schubert's mind. This impressive 
monument was built in 1914 and is of solid Carrara marble 
The eminent sculptor, A. Trouzl, of Graz, Austria, is 
credited with its creation. 


Callaway-John in Milan 
Jencie Callaway John, American soprano, is still in Milan 
profiting by intensive training in opera under the direction 
of the noted baritone, Ernesto Caronna. 











HRIFT is seldom 

a matter of denzal. 
It is rather the effect of 
a well-considered plan of 
expenditure, a plan that 
insures the greatest ad- 
vantage and return to 
the buyer. A common 
proverb of the thrifty 1s 
that the best is always 
the cheapest in the end, 
and the purchase of 
Steinway conclusively 
proves its truth. For 
the Steinway pays a divi- 
dend every day of your 
life. It returns, in full 
measures of pleasure and 
delight and in its amaz- 
ing durability, infinitely 
more than is represented 
by its price. It will be- 
come a permanent mem- 
ber of your family. You 
need never buy another 
piano. 


Any new Steinway piano may be pur- 
chased with a cash deposit of 10%, 
with the balance extended over a 
period of two years. Used 
pianos accepted in par- 


tial exchange. 


Prices: $875 and up 


In Greater New York, Steinway pianos 


are sold only at Steinway Hall. 





STEINWAY 


The INSTRUMENT of the IMMORTALS 


STEINWAY & SONS 
Steinway Hall, 109 West 57th St. 
New York 




















30 


?:-HUGHES 


Pianists June 29-Aug. 8 
New York Duo-Art Records 


ISIDOR 
ANNA 


Master Class for 
340 West } 89th St., 


Summer 
Steinway Piano 


STRASSNER 


VIOLIN AND PIANO INSTRUCTION 
AVAILABLE FOR CONCERTS, RECITALS 
Studio; 1332 Riverside Terrace, near 181st Street, New York 
Telephone Billings 8832 


ADELAIDE FISCHER 
LYRIC SOPRANO 
Phone Endicott 2540 401 Kmabe Bulliding, New York City 


6 ‘: ASCHENFELDER 


Vocal Studios 


H 42 West 69th Street, New York 
Telephone 3616 Endicott 











JOHN A. HOFFMANN, Tenor 


of the Artist Faculty of the 
CONSERVATORY OF MUSIC 


Member 
CINCINNATI 


JOHANNES MAGENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N. Y. 


FRANK PARKER 


Baritone 
Head of Vocal Department - Utica Conservatory, Utica, N. Y 


BARTON BACHMANN 
AMERICAN PIANIST 


HAL STEINER, Winfield, Kansas 
Tour Direction: Sparling & Showalter, Chicago 


TA MM E 


In Paris and Italy until Fall 
Address American Express Co., 11 Rue Scribe, Paris, F France 


LEONIDA 
Re 











Mgt. 





BARITONE 
820-830 Orchestra Bidg., 
Concert - Oratorio- Recital 
Lecture Recitals 
For available dates address 
Studio 29 East 29th St., New York City 


Address: 


Care of 
MILDRED 


MILLS 


L yric Soprano 


Chicago, Ill. 


Musical Courier, 





ARNOLD CORNELISSEN 
Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
(Signed) Ernst Von Donnanyt.’ 


WALTER MILLS 
BARITONE 


Phone 0647 


MESTECHKIN 


New York 


New York 


Vanderbilt 





VEIEOLIN AND 
PIANO STUDIOS 


Phone Endicott 6968 


S07 West 79th Street, 
. Branches 
1714 Chestnut St 


tolir 
MME. ELFRIEDA BOSS 


86 West 183rd Street, New York Philadelphia, Pa, 


JACOB MESTECHKIN 


PROF. LEONID “MESTECHKIN 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 


Management: R. E. Johnston, 1451 Broadway, New York City 


LOUS BACHNER Vote 


Teacher of Schiusnus, Karin Branzell, Laubenthal and many 
other teading European artists. 
Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 


== $ WAYNE 


3 Ave. Sully Prud'homme (Qual d'Orsay) Paris vii, 








Pianists Prepared 
for Pablic 
Appearances 


France 























ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for informatidn of any 
which will be gladly furnished without 
charge by correspondence or in personal in- 
terviews. 


sort, 








Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-345 


MUSICAL COURIER 
MUSIC ACTIVITIES IN BUFFALO 


urrato, N. Y.—The Rubinstein Club, under the direc- 
tion of R. Leon ab gave its last concert of the season 
carly in June in the Hotel Statler baUroom. The program 
of choruses for women’s yoices was varied by male quartet 
selections in which the participants were Messrs. Zwickey, 
Boettger, Willard and Krafft; Marie McKenna, pianist, and 
the two soloists from the chorus—Mabel Vollmer Duschak, 
and Edna Vollmer Claris, contralto. Maurice 


soprano, 
acted as accompanist for both chorus and solo 


Ni holson 
numbers, 
Under the auspices of the Buffalo Chapter, American 
Guild of Organists, an organ recital was given by Laurence 
Hi. Montague in North Presbyterian Church, assisted by the 
North Church quartet—Heldred Morrow, soprano; Ruth 
Pettit, contralto; Albert Erisman, tenor; Arthur King 
Barnes, bass. By request an all American program was 
arranged 
Saengerfest of the Central Saengerbund of 
took place June 21 and 22, the concerts be 
The united German sing 
chorus and orchestra, 
Rautenberg-Zimmer 
accompanist, partici 


The ninth 
New York State 
ing held in Elmwood Music Hall. 
ing societies of Buffalo; women’s 
under Aloys Stockman, with Gertrude 
man, soloist, and Ethyol McMullen, 
pated in the first program. At the second event, a massed 
chorus of 1,000 male voices and orchestra, under Aloys 
Stockman, gave a stirring concert at which Ethel Hayden, 
charming New York soprano, won her hearers with her beau- 
tiful voice and finished artistry. Mathilda Harding was 
at the piano 

The prize singing contest was held the afternoon of June 
22. The first prize in classic division went to Utica Maen- 
nerchor, and the second prize to Syracuse Liederkranz. The 
Germania Singing Society of Poughkeepsie won the prize 
in popular German songs and Beethoven Maennerchor of 
llion in the folk songs. The judges were Prof. Hermann 
Brueckner, of Detroit; Dr. Lely Lulek, and Karl Reckzeh, 
ot Chicago 

R. Leon Trick presented Margaret 
viano recital and later gave a musicale 
of his promising pupils participated, 

Ruth Ashley Smith’s vocal pupils appeared in recital, some 
very good voices being heard. Mrs. Smith, Inez W. Larkin 
and Helen W. Edwards assisted at the piano. 

Rose Erskine Lillian Hawley 
in a piano recital. 

May | extended invitations to a 
her pupil, Irene MacMillan 

Students from the’ piano class of 
a varied program, 


Ferguson in a solo 
in which a number 


was presented by Gearhart 


arned piano recital by 
Doris 
Beatrice Turner gave 


Pupils of Gladys Wheeler gave a recital at the Play 
ho uis¢ 

A musicale was given at the of my Posen, House in which 
the vocal pupils were assisted by George Elflein, violinist, 
Marie McKenna, child pianist. At a later date the 
recital of the violin and piano classes, under the 
Maud Stanley. was held before a large audience. 

At the closing exercises of the First Settlement Music 
School, an audience that filled Welcome Hall was enthu 
siastic over the extensive program and the unusual achieve- 
attained during the short time the school has been in 
operation. The violin pupils under Elise de Grood and 
assisted by George Elflein, piano pupils of the Misses 
Schroeer, Whittaker and Post, and yocal pupils of Louise 
EK. Sleep did credit to their various teachers; also the har 
and theory pupils under Kathryn McCarthy. A vio- 
thus starting a small orchestra 
six weeks is soon to 
school, is 


and 
closing 
direction of 


ment 


mony 
lin choir has been formed, 
for the future and a summer class of 
begin. The Chromatic Club, which finances the 
well pleased with the first se ason’s results. 

Pupils of Nellie M. Gould gave a musicale in the Grosve 
nor Library recently. Ruth Culliton, a talented young pupil, 
gave a solo piano recital, June 26. 

The last of the Sunday afternoon musicales, given by 
advanced pupils of Clara and Florence Schwarb, was held 
in their Elmwood Avenue Studio. These musicales have 
been of great value to the pupils. 

Monthly concerts have been given during the winter by 
pupils and teachers for parents and friends at Memorial 
Chapel, in which the children of that locality have displayed 
talent. A six weeks summer school will be 
held. Clara Schwarb is supervisor of school and piano 
department, Alice McCormick, Marie Resch, Marie Rein- 
hardt and Mrs. Charles Battaglia, assistants; Mrs. John 
Eckel, supervisor of violin department, Helen Salisbury and 
Arthur Becker assistants. An embryo orchestra has been 
founded, a childrens’ chorus and a girls’ glee club. 

Piano pupils of Marie Resch gave an interesting recital at 
her residence studio recently. Miss Resch is a pupil of 
Clara Schwarb and carries out the excellent theories of her 
teacher. 

At the Canandaigua May Festival, Agnes Preston Storck 
achieved a signal success, the enormous audience signifying 
approval in demonstrations of applause and demanding 
encores after each appearance. Mrs. Storck and Emerson 
Knaier had the solo parts in the Bruch Fair Ellen cantata, 
by the Canandaigua Choral Club, under J. Mark 
Ward. The Guido Chorus, Seth Clark, conductor, with 
Lester Cherry at, the piano, Sidney Wertimer and Seneca 
Foote as soloists, also participated in this Festival, the six- 
teenth of its kind, which was successful artistically and 
financially. 

DeWitt C. Garretson has been appointed by Bishop Brent 
to the chair of church music in the DeLancy Divinity School, 
succeeding Frank Damrosch, Jr. 

Helen Garrett Mennig held the last of her piano pes 
recitals in her summer home at Orchard Park. Gladys 
Mashke, one of her talented pupils who is also a teacher, 
played the Beethoven Appassionata Sonata with excellent 
effect, reflecting much credit upon her teacher 

Piano pupils of Gladys Mashke gave a recital 
Presbyterian Church, June 29. 

Esther Duesstein, violinist, and Montrose Phillips, have 
been engaged for the summer at Roycroft Inn, East Aurora, 
to furnish after dinner and special occasion musicales 

Helen Miller has been re-engaged as soprano soloist at 
Second Church of Christ Scientist. She has had a success- 
ful season with her class of vocal pupils. 

Norma V. Carle, piano pupil of Flora Hine Locke, re- 
ceived favorable comment for her participation in Masten 
Park High School Music Week and the class day exercises. 

Mildred Pearl Kelling leaves for New York to study in 
the summer class of Edwin Hughes. A large class of her 


considerable 


given 


in South 
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piano pupils gave a recital recently in the Parkside Lutheran 
Church. 

Emilie Yoder-Daris’ pupils gave a piano recital in Gros- 
venor Library. 

Elinor Lynch held a musicale, 
pupils took part, at her residence 
number of musicians present made 
the excellent teaching displayed by Misses 
man, Gevertzman, Gordon and Pliss. 

Flora E. Locke gave a pupils’ piano recital and demon- 
stration of the Locke primary plan, of which she is the orig- 
inator and inventor, in St. Lukes Church before a large and 
interested audience. The results accomplished by her plan 
were excellently brought out and the playing of the pupils 
showed ar teaching. Mrs. Locke’s advanced pupils, 
Norma V, Carle, played with admirable effect and was 
heartily applauded. 

Emily Linner, contralto, 
recently at Niagara Falls, 
support at the piano 

rhe last of the series of recitals, given by violin pupils of 
Mrs, John Leonard Eckel, took the form of a concert, given 
in Twentieth Century Hall, by the symphony orchestral 
class Twenty two of her young violinists (assisted by pro- 
fessional players of wind instruments ) presented a creditable 
program which, capably conducted by Mrs. Eckel, showed 
gain over last year in musicianship and interpretation. 
Wilbur Anvis, Helen Dutch, Raymond Baum and Loran 
Bonimer assisted with violin solos; Robert Hufstader at, the 
piano for the soloists and Beatrice Turner for the orchestra 

Ten of Bertha Drecher’s vocal pupils gave an enjoyable 
recital at her residence-studio, July 2, among them the tal- 
ented soprano, Gertrude Zimmermann, who won favorable 
comment at the first concert of the Saengerfest recently 


held in Elmwood Music Hall. ttn, 2. 


in which some of her piano 
studio on June 23. A 
favorable comments on 
Hoenig, Freed- 


pleased with a group of songs 
Edward Linner giving capable 


Redewill’s Phoenix (Ariz.) Concert Course 
Phoenix, Ariz., 
last week to say 


Redewill, concert manager of 
dropped in at the Musicat Courter office 
that he had completed his list for the coming and 
that he will take the following attractions to the Arizona 
city: Thelma Given, Matzenauer, Leginska, London String 
Quartet, Macbeth, Idelle Patterson, Chicago Operatic Trio 
(Martin, Lazzari, Sharlow), Czerwonky, Sturkow-Ryder, 
Zimmer Harp Trio with Tom W illiams, and others. 


Gene 


season 


New York String Quartet Booking Rapidly 


The New York String Quartet has thirty concerts already 
booked for next with many more pending. During 
the year, the Quartet will appear with at least four pianists 
Elly Ney, Ethel Leginska, Madeleine Marshall Simon and 
W ilhelm B achaus. The quartet is summering in Vermont. 


? SODER-HUEGK 


EMINENT VOICE TRAINER AND COACH OF 
George Reimherr, Walter Mills, Marion Lovell, Ellie Marion Ebeling, George 
Rita 8 


Rothermel, Hardgrave Kirkbride Joseph H . a basti 
Reichl, Bertha Johnston, Elliott Zeckle, ete ~— 


MASTER CLASSES JUNE 15—AUG. 10 


at the New York Studios: Metropolitan Opera House 
4119 Penn. and 2634 Penn. 1425 Broadway, New York 


season, 
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ATLA 


“Evenness of Tone’’ 


“The undoubted accuracy of its scale, the sweet 


ness and evenness of its tone—the irreproachable 


support it assures the sincere performer is all that 


countless artists have claimed for it.” 


DORA DE PHILLIPPE 
Soprano Chicago Opera Company 


RANICH-&-BACH' 
E> Ultra-Quality PIANOS 
and PLAYER PIANOS 
235 East 23rd St. 16 West 125th St., New York 
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UTICA CONSERVATORY HOLDS 
THIRTY-SIXTH COMMENCEMENT 


Notes 

Utica, N. Y.—The thirty-sixth annual commencement 
exercises of the Utica Conservatory of Music were held at 
the Y. W. C. A. Auditorium, June 18. The following artist- 
students of the Conservatory participated in the musical pro- 
gram: Clara Wenner, Alice Newman, Margaret Griffiths, 
Mary Nightingale, Jeannette Scherline, W alter Griswold and 
Mildred Ueltschi, after which Johannes Magendanz, one of 
the directors of the school, gave an address. Then Alfred 
H. Jay, the other director, hostess post graduate diplomas 
to Margaret Griffith and Edna M. Uebler; graduate diplomas 
to Misses Wenner and Nightingale, and teachers certificates 
to Mary Darling, Angela Fanelli, Ruth Fox, Ruth Gardner, 
Anna Hughes, Leonore Kubiak, Helen Mangano, Alice Mc- 
Donald, Myrtle Philpott, Evelyn Plattner, Claribelle Rem- 
ington and Frederick Schwenk. 

The Sherrill Choral Society and the choir of the Park 
Baptist Church, both under the direction of Frank Parker, 
united in two special musical services, one at the Plymouth 
Church, Sherrill, June 7, and one at Park Church, Utica, 
June 14. Gounod’s cantata, Gallia, was the feature work, 
and Mrs. E. L. Daniels, soprano of Ilion, was soloist at the 
Utica performance. Mary McCormick, of Utica, was solo- 
ist at Sherrill. Zillah Holmes, of the Plymouth Church, 
and James T. Sautter, of Park ‘Church, were the organists. 
The combined chorus numbered seventy voices and both per- 
formances were of high artistic merit. 

Jessie Nash Stover presented her vocal students in recital 
at First Church House, June 16, 

Prof. Samuel J, Evans presented his voice pupils in two 
recitals, one at his studio, June 22, and one at the Civic 
Club Auditorium on June 29. 

Johannes Magendanz, of the Utica Conservatory and con- 
ductor of the Utica Maennerchor, piloted his fine chorus 
to victory at the Central New York State Sangerfest held 
at Buffalo, June 22 and 23. The prize song was King 
Siegfried’s Honeymoon and the Utica Chorus received a 
score of 139 out of a possible 144 points. Mr. Magendanz 
has been director only since 1922 and has done remarkable 
work with the chorus. 

Piano — of Bessie Stewart Banningtan gave a recital 
at the Y. W. A. auditorium, June 22. Especially notable 
was the Bill e of Arthur Bernstein, a talented lad. 

Helen Hale Brockway presented her voice pupils in re- 
cital at the Mohawk Valley Consistory, June 23. 

The Etude Club recently held its annual election of offi- 
cers as follows: Emma Hague, president; Helen Morris, 
vice-president; Doris Thorne, secretary, and Flora Endres, 
treasurer. 

Louis Scalise presented his violin pupils in recital at the 
Y. W. C. A. Auditorium, June 23. 

Pupils of Margaret Griffith, talented piano teacher and 
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pupil of Johannes Magendanz, gave a recital in the Gardner 
Building, June 26. 

The Catholic Women’s Club Chorus plans an active season 
this coming winter. Under the chairmanship of Helen Kel- 
ley, Utica soprano, an ambitious program has been outlined. 

Prof. Thomas Ryan, teac her of singing, presented his 
pupils in recital at his studio in the Paul Building, June 29, 

Vocal pupils of Jessie Wisner Schmidt were heard in an 
ambitious program at the Y. W. C. A., June 30. 

When the season opens in September a new concert quar- 
tet will be in the local field—Mollie Davies, soloist at Park 
Baptist Church, and winner of many Eisteddfod prizes, so 
prano; Mildred Ueltschi, another popular singer and solo 
ist at Park Church, contralto; Thomas P. Owens, soloist 
at Plymouth Church, tenor, and Frank Parker, head of the 
vocal department of the conservatory, baritone and director. 
Alice Newman, of the conservatory piano faculty, will be 
the accompanist. 

The Utica Conservatory has announced that Alice New- —— : 
man has been added to the piano faculty of the school, A GROUP OF STUDENTS FROM THE SI 








MMER 
postgraduate of the conservatory, an active member of the SCHOOL AT THE CLEVELAND INSTITUTE 
B Sharp Club, official accompanist for the Lyric Club and OF MUSIC 
with several year’s experience as a teacher, she will be a taken during a reception and afternoon tea held for the neu 
valuable addition to the faculty of this fine institution, P. students from out of town 
ae ae EEA Notes to the social life at the school, for each is followed by an 
informal reception B 


CLEVELAND, Ounito.—Cleveland is grateful to the Insti 
tute of Music for the only concerts and recitals the city has 


; . University School of Music Summer Notes 
this season. Except for the Institute musicales the city is 


barren of music save weekly band concerts at one or two Members of the faculty of the University School of Musi 
parks. The weather so far has been quite favorable for Ann Arbor, Mich., will spend the summer in various parts 
summer concerts and the series of six benefit concerts given ©! the country Dr. Albert A, Stanley found r and sor 
by the school at two of the country clubs closed July 11, ™any years director of music ot the University School 
with the largest attendance of the series. of Music and the Choral Union and May Festival, with Mrs 

Beryl Rubinstein, head of the piano department of the Stanley, is spending the summer in Ann Arbor, getting 


school, was soloist and played Beethoven’s Moonlight settled in a beautiful new home. In the fall Dr. and Mrs 
Sonata, a group of Chopin compositions and a group of Liszt Stanley contemplate another sojourn of indefinite duration 


pieces. in Eprope Between times Dr. Stanley is busily engaged 
In addition to these benefit concerts for scholarship funds ~ ™ writing several books and in composition 
the Institute has scheduled three faculty recitals which are Late in June, Earl V. Moore, musical director, with Mrs 
free to the public. The first of these was given July 8, with Moore and his two boys, sailed for Europe They will be 
Charlotte deMuth Williams, violinist, and Dorothy Price gone until February, 1926. Mr. Moore will devote himself 
and Ruth Edwards, pianists. The second was given July 15, t? study and travel. Charles A. Sink, business manager, 
with John Peirce, aerate, as soloist. Mr. Peirce joined and Mrs. Sink spent several weeks in the East and later in 
the Institute faculty last fall as head of the voice depart the summer contemplate a trip West. In the meantime Mr 
ment. The last faculty concert of the summer school session Sink is busy attending to the administrative details of a 
will be given July 29, when Andre de Ribaupierre, head of large summer school and making plans for next season 
the violin department, and Mr. Rubinstein give a sonata Albert Lockwood, head of the piano department, will 
recital, resume his duties in September after a sabbatical year spent 


Enrollments in the summer school have gone over the 200 in travel in Great Britain and Continental Europe 
mark, and enrollments for the fall term are already being 


accepted, The fall term opens October 5. The students Rafaelo Diaz Honored 
and faculty of the summer session were given a reception Rafaelo Diaz, Metropolitan Opera tenor, was the guest 
and tea the opening week of summer school for the pur of honor at the Graphic Chorus rehearsal on July 3, con 


pose of getting acquainted, and the faculty recitals will add ducted by Mme. Clara Novello-Davies 





NEW YORK COLLEGE OF MUSIC: AMERICAN CONSERVATORY 


Forty-sixth Year 114-116 EAST 85th STREET 


Under the University of the State of New York 


Incorporated 1878 Chicago’s Foremost School of Music and Dramatic Art 


OAR MEIN i. ic csrcacs A ey AUGUST FRAEMCKE Ninety Artist-Instructors Catalog Mailed Free 


All branches of music lending to Teachers’ Certificates, Diplomas and Degrees. Master Classes in 


Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; John J. Hattstaedt, President 
Theory and Composition: en S ‘CORNEL IUS RYBNER; forty other eminent instructors, Special Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


Summer Courses. Catalogue on application, 





KimBaLt Hatt, Cuicaco, IL. 

















Ghe Clleteland Jastitute of (Dusic || TWO NEW COURSES 


Fall Term Opens October 5 


TEACHERS’ COURSES REGULAR COURSES > ’ » New Y 7 2 ” : » 
sind tin is eee, ool tallieedin tein seed for beginners and advanced students in- 120 Claremont Avenue, New York, corner 122nd Street 
of practice teaching. =e oi Sere eee ere CRITICAL AND PEDAGOGIC COURSE 
Highest standards maintained by a selected faculty for Teachers and advanced Pianists under CARL FRIEDBERG 
MRS. FRANKLYN B. ANGERS, Acting Director 
2827 Euclid Avenue : Cleveland, Ohio NORMAL COURSE FOR TEACHERS 


INSTITUTE OF MUSICAL ART 
FRANK DAMROSCH, Director 





Methods of interrelating all theoretic subjects and correlating them with the 








a EG | N A A d e@ SAL ES ELINOR WHITTEMORE Tuition fees very moderate Catalogue upon request 
- Oded 


study of piano, violin, voice, ete. 























VOCAL INSTRUCTION—REPERT ORY CONCERT VIOLINIST T THE BEAUFORT 
18, Rue Le Verrier (6me) near the Luxembourg Garden, Paris France Management: R. E. Johnsten 1451 Broadway, N. Y. VIG 
140 West 57th Street 
_ 3053 Circle 


TI Sopran 
A BU ER ——beane 4 TEACHER OF SINGING IN ALL ITS BRANCHE 
CHARLES WAKEFIELD CADMAN | § Concerts (Member of the American Academy of Teachers of sone 


COMPOSER-PIANIST 
2220 Canyon Drive, Hollywood, Calif. 





PUPILS ACCEPTED aaenittion C0 Ee AEN A 
B12 Fine Arts Building Chicago, III. 











mM 
ee Ss tt foeded 18? — 
Sourses in New York 
R Th § 
E HARPIST for Pianists TEACHERS A Complete School of Music 
D TOURING WITH De RESZKE SINGERS Accompanists and 
Mgt. Chas. L. Wagner, 511 Fifth Avenue, New York City Sight, Touch, Hearing System. Send for Booklet. Instrumental Voice Culture Opera Languages Dancing Or- 





GRANBERRY =22x2] | (incinmati {onservatory «Music 








chestra Public School Music (accredited) and Drama Dept’s. 





Teacher of Singing 











ALBERTO BEFORE SELECTING Ideal Dormitories accommodating 300, on ten acre campus 
B } M a 0 N | YOUR VOCAL TEACHER Cotalogne sent on BERTHA BAUR, Director 
“THE SECRETS OF SVENGALI” sap . 


By J. H. DUVAL 
And You Can't Be Fooled Taam ——— 


2025 Broadway, New York $2.00 at all Music Dealers and Booksellers 


Telephone 6074 Endicott Publisner-—JAMES T. WHITE & CO. 70 Fifth Avenue, New York City AMERICAN INSTITUTE OF APPLIED MUSIC 





pplication BURNET C. TUTHILL, General Manage 
Highland Avenue and Oak St., Cincinnati, Ohio | 

















eJ Oo YY fo r t h q” kK I D D I E; Bea, METROPOLITAN COLLEGE OF MUSIC 
Six VVeeks’ Summ mer School 
STONEHENGE iy June 22 to July 31 


A Mother School for younger children. Kindergarten up to fifth grade. 


n all the year. 


Box 319, Brewster, New York 


212 West 59th Street (Central Park South), New York City 























MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 








Greater Movi will be 
five principal Broadway motion 
a gala entertainment 
offered on the air 
>» 


»eason 


ine to give 
vhich will he 
among them Ring Lardner, 
will address the radio 
cial announcers The publicity for 
heing conducted by Bessie Mack of 
rris of the Piccadilly. One of the 
yram will be the combination of 
organization, 
Frederic Fradkin 
W alte Damrosch, of the 
i Koussevitzky, of the 
invited act as guest 
f the biggest radio 

fans should 


» and others 


ra into one great 


vid Me ndoza, 


y with all details 
yard Albano are contributing 
the Strand this week and 
ipal dancing attraction 
yer at the Rialto this 
veek is Ben Bernic 
tmartre, a combination of 
in unusually sprightly program 
and Albert Rappaport, the 
il feature 
the pro 
climax 
Day, 


orches 


to open 
week, the 
g by Emily 
ice Phe 
Edouarde 
Joseph 


mettes, a 


and ac 
Plunkett 
very clever 
the p essor of a rich and 

\ Marionette and Mik 

in appeared im a marionette 
plendid The scenic setting tor 
Day number, was entirely in 
strings 
hands 


out so 


There 


clection were 
dancers’ 


carried 


y attached to the 
marionette was 


they were being manipu 
com 

vas The Marriage Whirl, with Cor 
Harl Harrison Ford W hile 
rtainment, the endless drinking and 
rather tir as this sort of thing 
h. The prologue to the feature picture 
ndell’s Saxophone Sextette in a num 
melodies and the Mark Strand Ballet Corps 
all in keeping with the theme of The 


and 


ome, 


dane lig 


Topical 
subyje cts, 


Strand 


contained the Mark 
Ends, a compilation of short 
Rivowt 

ich of the special altrac 
was most responsible 
attended the per 
of the opinion 
others that it 
others that 
New York 


reason might 


Put 


i last week 
1 
audiences which 


week Some are 
picture on evolution, 
orchestra, and_ still 


motvwon 
and ] 
night clubs of 
Whatever the 
vudience on Thursday evening appeared thor 
program. Ben Bernie introduced 
audience—he and his orchestra are a new 
theater—and told a few jokes, after which 
under his played with spirit an 
varaphrase on Cavalleria Rusticana. The program 
Night Life in New York, which 
picture, and the second number 
Manhattan Nights, ranging 
First there was the graceful minuet, 
he good old waltz, a “tough” Bowery 
terpretation of a which might have been 
litan, and a burlesque on Pavlowa’s Swan 
Dance. This last number was very clever, and brought forth 
| longed applause The concluding numbers in 
if were a When It’s Apple Blossom 
Normandy, and The Night Club of Today, with Ben 
nd There was plenty of pep in this por 
and, judging by the applause, Rivoli 

change in policy at this theater 
feature picture was Night Life in 


Irom Various 


attendance 


the entire 


direction 


idea ot 

the feature 
impressions of 
1925 

then 

dance an im dance 


een at the Metropx 


inusua 
Man! 


Tinvne 


song, 





eS STORYe CLARK #9 


PIANO COMPANY 


33 West 57th Street 
New York 


173-175 N. Michigan Ave. 
Chicago 


ART GRAND 


in Walnut 


*1800 


n 
te 

© all that : 
on a ‘ lat every singer 





ratulate nd deeply endorse 


he Story & Clark piano.” 

















MUSICAL COURIER 


New York, and with Rod La Rocque, Ernest Torrence and 
Dorothy Gish in leading roles the photoplay was bound to 
x well acted. It was—and proved interesting too 

At the conclusion of the motion picture on Evolution thers 
was much spontaneous applause, proving the interest of the 
audience in this type of picture 

Another special feature was that each evening a different 
night club of New York gave a short program. On Thurs- 
day Florence Richardson and her Casino Orchestra and en- 
tertainers were enthusiastically received. 


THE RIALTO 

The overture to the program at the Rialto Theater last 
week was von Flotow’s Martha, excellently performed by 
the orchestra under the efficient batons of Hugo Riesenfeld 
and Willy Stahl. A unique unit, introduced by Riesenfeld’s 
Classical Jazz, included a guest orchestra of collegiate 
musicians, which sang as well as it played. The leader, 
Frank Cornwell, displayed a splendid voice in his rendition 
of The Melody That Made You Mine, followed by a violin 
The orchestra’s presentation of Sweet Georgia Brown 
was danced by Dolores Farris. The feature picture was 
Marry Me, adapted from the stage play of Anne Caldwell, 
rhe Nest Egg, the cast being headed by Florence Vidor and 
that inimitable comedian, Edward Everett Horton. It is a 
simple story, with an unusual plot, and held the interest 
from beginning to end. Special mention must be made of 
the excellent work of Helen Jerome Eddy, whose features 
heen missing from the screen for some time. An Our 
comedy, Will Be Joys, and the Rialto Maga- 
zine made up the remainder of the program 


solo, 


have 


Gang Boys 


THe ¢ 

The program surrounding the feature picture at the Capitol 
last week was an elaborate one The Capitol orchestra 
opened the program with selections from Faust, and Albert 
Rappaport, tenor, beautifully interpreted Bizet’s Romanza, 
from The Pearl Fishers. The setting was an exquisite one 
and in perfect harmony with the number. Mr. Rap 
paport, who made his debut at this theater last week, has a 
fine tenor voice and commendable diction. Another unique 
etting which was much enjoyed through its originality was 
An Hawaiian Night. Arthur Lang, Hazel Simonson and 
the ensemble sang Kalua Moon; Joseph Phillip and Alfred 
Jones sang Sweet Flower, together with Doris Niles and the 
ballet corps in Hawaiian dances and costumes. The finale, 
Sunset Land, was sung by Tandy McKenzie, Miss Scheeret 
and the ensemble. This number received rounds and rounds 
of applause, and the audience continued to appleud far into 
the next number which was the Capitol Magazine. As an 
introduction to the feature picture, Pretty Mik 
Gambarelli with the ballet corps rendered a graceful 
dance number The other cinema attractions were The 
Beach After Dark, and Bubbles, Aesop’s Film Fables. An 


organ number concluded the program 


APITOL 


solo 


Ladies, 
also 


Hempel Worth Traveling 13,000 Miles to Hear 

When Frieda Hempel was packing the Royal Albert Hall 
last season in London, her audiences included people from 
all parts of the world. The prima donna had many letters 
of appreciation from visitors from Russia, China, Japan and 
Africa—and now comes one from New Zealand, from G. W 


FRIEDA THEMPEL 
with Betsy and a few of the many roses that were sent to 
her stateroom when she left last month to spend the summer 
ifter a visit to Paris, she went to Carlsbad to 
take the (Photo by Schoenhals.) 


in Europe. 
cure. 


Johnstone, whose home city is Dunedin. The letter tells 
its ewn story. Mr. Johnstone writes to Miss Hempel: 

“It was my very great privilege:to-hear you at the Albert 
Hall during my visit in London, and again at the Alexandra 
Palace on the night of your-last’ éoricert there. 

“We are 13,000 miles from London, but I want to tell 
you that had I got nothing else from my trip, your singing 
alone made it worth while. You stand so far above con- 
temporary singers as to be in a class by yourself. [| have 
known you for years and I have listened with rare pleasure 
to your record, Deh vieni non tardar. 

“It was a great joy to find a singer such as you. . . . 
Your superb work has confirmed opinions, nay convictions 
I have held for years—you alone have demonstrated to me 
that great singers still exist. . . If you ever think 
of coming this way, you are assured of a tremendous re- 
ception.” 

Miss Hempel has had flattering offers from the Orient, 
but her engagements here and in Great Britain make the 
trip impossible for a year or more. The season of 1927- 
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1928 is the first possibility and the long trip is tentatively 
scheduled for that time. And they have asked Miss Hempel 
to bring Jenny Lind with her. 


May Peterson at Hotel Men’s National 
Convention 

Recently, before sailing for Europe, May Peterson sang 
at the Hotel Men's National Convention at Colorado Springs, 
Colo. In a letter to the artist’s husband, Col. Ernest O 
Thompson, of Amarillo, Tex., the general manager of the 
convention wrote as follows: “Just a line to tell you I am 
thinking of the red-headed man from Texas whom his 
wonderful wife made famous in less than three minutes, and 
that | am remembering the joy of meeting you and Mrs, 
Thompson at Colorado Springs. I shall never forget the 
moment when Mrs. Thompson (May Peterson) burst upon 
the floor of the Banquet Hall at the Broadmoor, and then 
left every man and woman present song-swept, joy-swept, 
captivated!” All of which is in a line with the general 
approbation May Peterson wins everywhere she appears in 
concert and recital 


Os-ke-non-ton in London Hiawatha 


London presented a_ stupendous production of S 
Coleridge Taylor’s Hiawatha, running from June 8 to 20 
at the Royal Albert Hall. Assisting a very notable cast 
of principals were over a thousand performers, a_ ballet 
of 200 and the Royal Choral Society numbering over 800, 
conducted by Dr. Malcolm and H. JL. Balfour, 
the proceeds going to the National Institute for the Blind. 

Of particular interest to Americans is the fact that 
Os-ke-non-ton, Mohawk Indian baritone, who has made 
such a striking success within the past couple of seasons 
here and abroad, had been chosen to play the part of 
Hiawatha in this big production He wrote to his 
manager, Catharine A. Bamman, to say that rehearsals 
were strenuous, for they involved not, only singing and acting 
his one role, but also instructing the whole company in 
Indian manners and customs. Incidentally, Os-ke-non-ton 
was the only real Indian in the cast. 


Sargent 


MeClurg Miller Pupils in Recital 
Three pupils of McClurg Miller, vocal teacher with stu- 
dios in Pittsburgh and Uniontown, Pa., appeared in recital 
recently in the Laurel Club, Uniontown, and gave an inter 
esting program which was thoroughly enjoyed by the audi- 
ence. In reviewing the event the Uniontown News-Standard 
stated that the recital was a splendid testimonial to the suc 
cess of Mr. Miller’s vocal methods. Those taking part 
were Mary Louise Graham, Mrs. George W. Hackney and 

Gomer Jones, assisted by Marilla Kohary, pianist. 
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Sergei Klibansky in Chicago unusual number of very promising voices in his studio 


Sergei Klibansky left recently for Chicago to hold master 
classes at the Chicago College of Music, after closing one 
of his busiest seasons in New York. Mr. Klibansky had an 
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Several of them he will bring out next season in concert and 
opera. Lottice Howell, one of his artists, again received an 
ovation at the Capitol, singing Starlight, Moonlight, by Gil 
berté. 

Marentee Nielsen, from his studio, left for Texas, 
where she is engaged for a number of costume recitals 


also 


Van der Veer Re-engaged 


The well known and popular contralto, Nevada Van der 
Veer, has been re-engaged by the New York Oratorio for 
another Christmas performance of the Messiah in New York 
at Carnegie Hall on December 26 next, thus adding to the 
list of important re-engagements from last season which 
this artist will fill, which include to date another appearance 
with the Pittsburgh Mendelssohn Choir on December 29 and 
with the Detroit Symphony Orchestra on March 30. During 
the season just passed Mme. Van der Veer sang the same 
work with the Oratorio Society of New York on December 
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MUSICIANS 


A DISTINGUISHED GROUP OF 
now in San Francisco, All are members of the faculty of the 
Vaster School of Musical Arts, Lazar S. Samoiloff, directo 
Right to left: Emil J. Polak, Julia Claussen, Josef Lhevinne, 
Lazar S, Samoiloff, William J. Henderson, A. Kostelanet 

and Alice NSeckels, 


manager 


Haydn Wood Does It Again 


Haydn Wood, one of the most popular of [English com 
posers, has repeated his great success of Roses of Picardy 
with two new numbers, | Look Into Your Garden, and The 
Valley of Roses. It is quite the unusual when a composet 
who has had such overwhelming success as he has enjoyed 
comes back again with two endorsed 
immediately The American publisher, Chappell-Harm 
Inc., has been the recipient of several hundred letters 
menting on the beauties of these new Wood songs and 
out exception there have been no adverse criticisms or com 
parison to his great ballad, 
numbers promise to be among the 
summer from this well known publishing hous: 


numbers which art 


com 


with 


Roses of Picardy. These two 


four biggest songs of the 


Levitzki Off for the Far East 
Mischa Levitzki left New York on July 16. He went 
right through to San Francisco and sailed from there on 
the Korea Maru, July 21. His itinerary 
Honolulu, where he will give a concert July 27 He will 
change boats at Shanghai and go direct to Singapore, where 
he opens his tour of the Orient on August 27 


calls for a ste pu 


Baer “Well Received” in Elizabeth 
“Frederic Baer was well received He found splendid 
expression for his robust, yet sympathetic voice.” The fore 
going appeared in the Elizabeth, N. J 
the baritone’s recent appearance 


l after 


there in concert 








OPPOR’ TU INI TIES” 


The Vanderbilt Studios 


of New York 


IMPORTANT ANNOUNCEMENT 

New branch now open at 342-344 West 56th Street, 2-2 
room suites, bath and kitchenettes. Sultable to require 
ments of professional and business people, Maid service 
available Elevator service. Furnished resident plano 
studios for summer sublet at 38th Street. For further tn 
formation apply direct to renting office: 15 Kast 38th 
Street. Caledonia 2777 
Mrs. Mabel Duble-Scheele, Proprietor 
13-15 E.38th St. 342-344 W.56th St. 37-39-41 W.Oth Bt 
Caledouts 2777 Columbus 1070 Suyvesant 1321 


STUDIO TO SUBLET.—A large studio 
in the Steinway Building can be leased 
until October 1 at a very nominal rental 
Contains two pianos, is light and airy, 
_ well furnished. Telephone Addres 


7 oy Og 
Fitth Avenue, 


care of MusicaL Courter, 437 


New York. 


METROPOLITAN 
STUDIO— Large 
nished; yearly 


OPERA HOUSE 
studio for rent, 
ke ase; also small ce k 
space. Several studios are available for 
part time. Inquire Manager, Mr. Black, 
1425 Broadway, New York. Phone Penn 
sylvania 2634 


uniur 
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THE RIVARDE SCHOOL 


OF VIOLIN PLAYING 
CORRESPONDENCE COURSE 


In response to numerous requests, Achille 


New York 








Rivarde, Fellow of the Royal College of Music, 
has prepared a Correspondence Course on his 
Methods of Violin Playing. 
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COLORATURA SOPRANO 
Concerts—Recitals 


Management: 
Standard Booking Office, 
17 East 42nd Street, 
New York City 
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LaFORGE 


Composer- Pianist 
Coach 


14 West 68th St., 


(ERNESTO) 
£ 


New York 


BERUMEN STUDIOS 


Concert Pianist and Pedagogue Specializing In 
Interpretation and Technique la, Cheniston Gardens 
Phone Trafalgar 8993 


The Course contains a complete exposition 
of his scientifically demonstrable methods of 
Pure Tone Production and his Principles of 
Left Hand Technique 

Write for full particulars to 
Miss Agnes Skally, Secretary 


THE RIVARDE SCHOOL OF VIOLIN PLAYING 


LONDON, W. 8., ENGLAND 
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Earle Laros Tells of Plans of Easton been necessary to procure some extra men from Bethlehem on the other side of the footlights would be able to appre- 
and Allentown in order to fill out the entire orchestral sup- ciate it. He followed the programs of Thomas as a guide 
: plement, but these men, probably twelve in number, are not and played good light music. The only complete symphony 
Orch aston, Pa., 1 professional men in the accepted sense of the term. The played during the past season was the Mozart E flat, and 
I ently clo ! Easton Orchestra is an entirely community organization, the most pretentious overture that figured on the programs 
When it was and, with the exception of the concertmaster and conductor, was the Rienzi. Schubert, because of his melodic gift, was 
ent system was there are no professional musicians in its ranks. In the usually a favorite, and at the request program the Rosa- 
ch necessitated game way the public is treated in regard to the admission munde was asked for. At the Christmas concert two chorales 
onceived which, price for concerts. Mr. Laros claims that more local or were played by the brass section, and they pleased the audi- 
fulfillment of 4  ¢hestras would be successful if they would remember that ence very much, An unusual feature was that on two pro- 
musical enjoy the public should not pay metropolitan prices for concerts grams there appeared two Bach concertos—one for two violins 
i pianist, 1s a and orchestra, and the other the Brandenburg for violin, 
of the enterprise flute and piano. Strange to say, the charm of these great 
public, and for masterpieces was keenly felt by the audience, and Bach is 
o place the endeavor more popular in Easton than before. On these two pro 
usual list of guaran grams there were placed numbers of great contrast, so that 
nt music let them play ¥ , relief could be afforded as well as difference of styles noted 
headed by H. H é ar by those who would otherwise be bored by too much clas- 
ork that was to perfect Am ; sicism at one dose. A group of Grainger compositions and 

A series of five ; : ‘aad : the Tschaikowsky Marche Slav were favorite numbers 
Orpheum Theater ; a For the coming season Mr. Laros has decided on giving 
; a symphony at each concert, probably Haydn, Mozart or 
early Beethoven, and that the rest of the program will be 
of marked contrast, with a single soloist at each concert 
That a good fellowship exists between the men was evi 
denced at the banquet after the last concert, when all at 
tended and promised their renewed support when rehearsals 

start in September 


Symphony Orchestra 


Annie Friedberg’s Concert Attractions 
Concert Direction Annie Friedberg announces the follow- 
ing attractions for the 1925-26 season: Pianists—Myra 


- anus j ; Hess, Prof. Donald Tovey, Helen Bock and Bruce Simonds; 
Matchless violinists—Mayo Wadler and Barbara Lull; cellist—Gerald 


i Maas; vocalists—Elsa Alsen, dramatic soprano; Emily 
; : Stokes Hagar, Joyce Bannerman, Arvida Valdane, Carmela 
f Cafarelli, Beatrice Martin and Phradie Wells, sopranos ; 
Katharine Metcalf, mezzo soprano; Marie Stone Langston, 
‘ contralto; George Perkins Raymond, Rudolf Laubenthal and 
PIANOS ‘ Paul Reimers, tenors; Arnold Gabor, Edwin Swain and 
Leonard Lewis, baritones; Special attractions—Josephine 
: ' Forsyth in a unique creation of song and poetry, and the 
Hilger Chamber Music Trio 














Patton Wins Conductor’s Commendation 


: An Instrument EARLE LAROS. In.a personal letter of commendation to Fred Patton after 
‘ K his recent performance in Montclair, N. J., for the Choral 

of Pleasin ONC hy an unprofessional organization. The committee in charge Society, Julius C. Zingg, F. A. G. O., wrote as follows: 
f “I take great pleasure in enclosing the check for your serv- 


/ took the suggestion and charged $3.50 for the series of five ; 
and Touc L that ( Th iene enti was the séhaiet que actin pe ices on Tuesday night. 1 can only repeat what I said to 


oncerts 


/ S ~ here again the “play or pay” idea came into force. There You alter the concert, that not only myself but everyone with 
Ani Student can 1 whom I talked was more than delighted with your work 


are a number of very fine artists who reside in the city, 


Af ord to Bu NS, some of whom volunteered their services, thus completing 0" that evening. I certainly hope that we can work together 
4 more than once again in the future 


the three advantages of the Easton Orchestra At each 


Sndorsed by Musical Celebrities concert there have been two soloists, a vocalist and instru- 


mentalist, giving a variety of programs to the public Another Course 


Mr. Laros knew that he was not dealing with an unedu Mrs. Pattee Wallach, of Newburgh, N. Y., is planning a 
cated public, but nevertheless he showed his good judgment course which will include three Wolfsohn artists for the 
in not choosing involyed compositions that would not be coming season. Among those to appear on this course will 

, . ' 
MILTON PIANO ©. appreciated nor well played by his men. As the orchestra be Reinald Werrenrath, baritone, December 7; John Powell, 
lew York improved, just so would his audience demand a heavier pianist, November 9, and Merle Alcock, contralto, Octo- 


program and they would be ready to play it, and the people — ber 5. 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 








won & Hamlin 


“THE STRADIVARIUS 





OF PIANOS” 









| Everywhere recognized as mu- 
| sically the most beautiful piano 






the world has ever known. 


Steinway Hall, 109-111-113 West 57th Street, New York 
_) Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 
Salesrooms: Schanzenstrasse 20-24, Hamburg, Germany 
Budapesterstrasse 6, Berlin, W. 9, Germany 


MASON & HAMLIN CO. 


BOSTON - NEW YORK 





Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


NICH-&-BACH 


2 Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 






























ABChase 


Americas Finest Piano | 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 





A. B. CHASE PIANO CO., Division United Piano Corporation 


Executive Offices: NORWALK, OHIO 




















PAUL ALTHOUSE WRITES: 


The 
‘ New York, June 19th, 1919 
Name O mer The Autopiano Company, 
623 West 50th Street, 
New York City 
on a piano is a guarantee of quality ; ren 
a synonym for artistic excellence. — pee eee ‘1, Sa See 
For fifty years the Sohmer family ey Sanaa 
have been making Sohmer pianos. sot, to "unauestionably “superior, that can veal 
To make the most artistic piano piano ‘world 


possible has been the one aim, and 


its accomplishment is evidenced by a Sept. 


the fact that: 


There are more Sohmers in use in the Metro- 


| politan District than any other artistic piano. THE AUTOPI ANO COMP ANY 
SOHMER & CO., 31 West 57th St. NEW YORK 629 West 50th Street New York 
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eekly Review o me Worlds Music 


Armand Tokatyan 
METROPOLITAN OPERA TENOR 


WHO IS SINGING AGAIN THIS SUMMER AT RAVINIA PARK. 
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